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aide your best pictures this winter! The 


enormous speed of Gevapan 32 Ultra opens up new filming 
possibilities. Panchromatic and with the soft gradation 
necessary for the contrasty conditions of artificial light 
film-making, its great speed (four times faster than 
Gevapan 26 Super) enables films to be taken with less light 
and greater depth of focus by stopping down. On strong 
safety base with anti-halation layer between base and 
emulsion which disappears in the reversal bath. Sold 


inclusive of processing. 


GEVAPAN 32 ULTRA 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 

l6mm. 50ft. and 100ft. daylight loading spools. 

8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo. 
etc. cameras. 

9.5mm _ 30 ft. (approx) rolls in tins of 3 rolls for 
darkroom loading into chargers. 50 ft.and l00ft. daylight 
loading spools. 


Ask for ‘ Gave-Art’ Obtainable from all photographic dealers. Gevaert Limited, London, N.W.10 
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Wim QUEEM ELIZABETH THE QUEEN MOTHER 
SUPPLIERS OF PHOTOGRAPHIC EQUIPMERT 


WALLACE HEATON Lz 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 7S5ll 


‘ALL THE BEST” FOR 1954 
IN SELECTION - EASY TERMS 
AND COURTEOUS SERVICE 


SECOND-HAND SNIPS. Kodak 8mm. 
camera, {/3.5 lens, case £1910 0 Bell & 
Howell 16mm. camera model 75, £/3.5 lens 
£22 10 0 Kodak magazine 16mm. camera, f/1.9 
lens, post-war model £59 10 0 Paillard H16 
camera, Switar {/1.5 lens, latest model with case, B. & 
mint condition £150 0 O Pathescope Gem 


BY APPOINTMERT TO 
THE LATE MIMG GEORGE ¥ 


630 MAGNETIC 


\e H. 
STRIPE SOUND PROJEC- 


projector 9.5mm., 900ft. arms £24 10 0 Kodak 
EE 16mm. projector, 300w. lamp built-in trans- 
former £24 10 0 Kodak16/2016mm. projector 
750w. lamp, push button controls, case, £74 10 0 
G.B. Bell & Howell 613, 16mm. projectcr, 750w. 
lamp £74 10 





<-47 WE CAN SUPPLY THE GOODS 
~ ADVERTISED OPPOSITE 


TOR. All the features of a first 
rate sound /silent projector plus 
magnetic recording on your own 
oo Price £350. H.P. deposit 


PAILLARD M8R. Shows your 
8mm. movies at their best. 500w. 








lamp, 400ft. arms, for 100-250v. 
PATHESCOPE SON. This HP dence ae Se 
9.5mm. talkie is ideal for home . 
entertainment. Features include: 
900ft. spool arms, 5 watts noe wot P 
fy ge | food ouon veweraearealiymoderneprcel 
ne ¢: : e Haynorette projects a brilliant picture on 
ment in one case. Weight only ee 3 . a built-in screen, and is simple to thread. i 
i] 


ee ne 


The HAYNORETTE VIEWER. At last, a 


35lbs. Price £78 0 O Easy 
payment deposit £20 0 0 Heinys 9.5mm. and 16mm. films. | 
L 





THE VICTOR 16mm. PRO- 
JECTOR with Ekco-Sound 
attachment. With this equip- 
ment you can: record your own 
sound on new 

films, existing 

silent films, also 

your own sound 

on existing optical 

sound films, pro- " 

ject ordinary op- | 

tical sound films, 

project silent films. 

Victor Greyline 

projector with 

Ekco-sound mag- 

netic unit £295 

Ekco-sound 

unit for use 

with any 

Victor 

sound pro- 

jector. 

Price 55gns 


eaeayt ie eee . eer 
MOVISCOP VIEWER. Made by Zeiss, projects a sharp 
brilliant picture 24” x 34”. Complete with film notcher and 
800ft. rewinder. 8mm. model £37 4s. 16mm. model £38 15s. 


To WALLACE HEATON LTD., 
127 NEW BOND STREET, W.1. 


Please send me your new Cine Catalogue for which | 
enclose 6d. 


1954 CINE CATALOGUE details all the best 
in modern cine cameras, projectors and accessories. 
A must for all cine enthusiasts. 


POST THE COUPON FOR OUR 1954 CATALOGUE 
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lé6mm. FILM. reed 


| CROYDON 
WAXER — CINE EXCHANGE 


Pathe Ace, 9.5mm.,new ... £6 19 
An essential a Pathe Gem, 9.5mm., new ... £37 10 
proper. protection if Specto, 9.5mm., 800K. Arms 
anne int 
ve — — as Specto Standard, “9.5mm. ‘ 
(Details on S Mint Ki i ar oe 
request) Ee Noris, 9.5mm., used £15 0 
re. sf Blex, all metal titler, new £5 17 
£6-6-0 
: Zeiss Moviescope Viewer, 
8mm., new a ... £37 4 


CAMERAS 


Kodak B., £/3.5 16mm. Oe ee 
Kodak B.B., f/3.5 16mm. ... £27 10 0 
Miller, 8mm., new ... i. ane 2 8 
Pathe Pat, 9.5mm., new... £13 18 4 
9 
8 











Bolex, L8, f/2.5, new ... £55 13 
B & H Viceroy, 8, f/2.5, new £62 18 
Zeiss Movikon, 8, new ... £66 1 


ROBERT RIGBY Ltd. 48 SOUTH END - CROYDON 


NORTHINGTON ST. "Phone : Croydon 0236 
LONDON, W.C.1 
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“q Keep up your filming | 
INDOORS 
this winter! 


Nine-fivers need not put their Cameras 
away during the winter months. Pathéscope 
V.F. Panchromatic film is exceedingly fast 
(32" Scheiner) and gives excellent results under 
artificial light for be — and expert alike. 


The price in 9.5mm. Chargers is only 12/24. 


including processing. Try 
indoor filming this week-end ! 


FREE ! Send for full 
om ote 
5 information and 
*Pathéscope Monthly’ 
Cine Magazine, FWS119 


PATHESCOPE LTD ea 19), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 GLAdstone 6544 





SY APPOlMTMENT TO 


WM QUEEM ELITABETM THE QUEEM MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUI 


TWE LATE KimG GEOR 


rPmenr 


WALLACE HEATON Lz 


47 BERKELEY ST., LONDON, W.l 


GRO. 2691-2102 


(2 MINUTES FROM GREEN PARK TUBE) 





Easy Payments with Special Low Repayments 





E. P. 
Deposit | 
£ ss 4. 
11 14 } 
10 15 
a 3 
ae 
7 10 
3 18 
| 28 12 
| 70 11 


| Cash 
Price 


43 
39 


P 
a 
Lay 


CAMERAS 

8mm. G.B. B. & H. en. 

8mm, Kodak 8-55, f/2. 

8mm. Bolex B.8, f/1. yj 

8mm. Zeiss Movikon, f/1. 9. 

9.5mm. Pathe H, f/2 5 <n 

9.5mm. Pathe Pat F 

16mm. Kodak Royal, f/1. 9 

16mm. Bolex H.16, 3 lenses . 

16mm. G.B. B. & H. Autoload, f/1 a 

PROJECTORS 

8mm. Noris, 100w. 

8mm. Specto, 500w. 

8mm. G.B. B. & H., 400w. 

9.5mm. Specto, 500w. 

9.5mm. Noris, 100w. 

16mm. Specto, 500w. 

16mm, G.B. B. & H., 750w. 

16mm. Ampro Stylist, sound | “ 

16mm. G.B. B. & H. 626, sound... 

16mm, G.B. B. & H. 630, sit 
sound 
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PATHE SON 
SOUND PROJECTOR 


£20 


DEPOSIT 


Plus Monthly repayments: 6 at £10 3s. ; 
12 at £5 6s. 4d 18 at £3 14s. 2d.; 
24 at £2 18s. Invest in this reasonable 
priced Talkie NOW. 5 watt output, reel 
capacity 900fe. Excellent choice of films 
available. Very economical to run. 

Cash Price £78. 


rw we ew eee ss ewes ee oe aoe 

a Pathe FILM CATALOGUE NOW : 
AVAILABLE, Lists all Pathe 9.5mm. 

§ Sound and Silent films. Price 2/- | 


twa wew ew ew wwe ew ee ewe 


*&* WALTON FILMS NOW BRING YOU 
LAUREL & HARDY « 





MELODY ON THE MOVE 
Attempts at moving a 
piano, with a perilous sus- 
pension bridge as an obstacle, 
will make you ‘double-up’. 
1 reel (silent). 
16mm. . ... ee 
8mm. £3 10 0 


WHERE’S THAT 
MOUSE? 

You'll split your sides at 
Laurel & Hardy's endeavours 
to sell their super mouse-traps 
to a cheese factory. 

16mm. (100’) 4115 0 
8mm. (50’) | i oe 


Also now available from stock Walton Coronation Films. i 
I Send for full detailed leaflet. 


es ee ee ee ee ee ee 








AND 
FROM 


166 VICTORIA STREET 
LONDON, S.W.1 


vic 
8850 
1121 





EXPOSURE METERS 

. 410 8 0 
49 14 1 
4715 4 
it) 0 
£& 2 


CINE 
Weston Master Il 
Sixtomat ... 
Sixtus C ... 7 
Bertram Amateur 
Sixon 





CINE REPAIRS 


We operate a guaranteed Service. 
Quick and efficient workmanship by 
experts, Please send Camera, Projec- 
tor or Meter by Registered Post. 





SEND THIS COUPON TODAY 
FOR OUR 1954 ILLUSTRATED 
CINE CATALOGUE and to regis- 
ter for our FREE MAILING Service. 


Wallace Heaton Ltd., 47 Berkeley St., 
London, W.1 


Please send Cine Catalogue Es 6d. 
enclosed. 


Please register me for FREE mailing 
literature as circulated. 
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CINE CAMERAS 9.5mm. Dekko, 50 watt lamp inn 2 
16mm. Vitesse, 100ft. {/1.9 lens, case £17 10 9.5mm. Pathescope Gem, 100w. lamp £25 0 
16mm. Ensign Kinecam, 100ft., f/3.5 16mm. Debrie, complete with stand 

lens, case. Good condition -.. €29 10 and case. Very good condition 
16mm. G.1.C., £/1.9 coated lens, case. 16mm. Kodascope EE, 300w. lamp.. 

As new ... £39 10 16mm. Ensign Universal, 500w. lamp, 
— Keystone AS, f/2. 5 Tens. resistance and case .. 

0 16mm, Debrie Sound, 750w. 

with stand. Good condition 
17.5mm. Pathescope — _— 

Very good condition - £5 


MISCELLANEOUS ITEMS 

G.B. Bell & Howell Rotary Conver- 
_tor and resistance ... . £29 10 

“ Dalimeyer projection lens, for 
Debrie ss «és 5 
, pen projection lens, for Debrie o be 

lens. Good condition 5 ... £22 10 ” Pullin projection lens, for Debrie 
j Vitavox Hand Microphone «. «£4.15 
8mm. G.1.C., £/2.5 lens. Excl. cond. £30 0 hin ae... £3 15 

CINE PROJECTORS Ace Sound unit and speaker, for 
8mm. Kodascope 8/46. Asnew ... £2210 0 Pathe Gem. Good condition ... £18 10 

8mm. Specto, 110v. 200w. ind Ex. 16mm. Wakefield venaes. bate! 
cellent condition : .. £2910 0 shop soiled only ee £13 15 


Swansea 


34 CASTLE STREET Tel. : Swansea 4420 


Sdn, Pathe Webo ‘Special, with 
lenses, case. Slightly shop soiled only £175 0 

9.5mm. Coronet, f /3.5 lens . £7 10 

9.5mm. Pathe H, f /2.5 lens, variable 
speeds. Good condition .... 

9.5mm. Coronet, with Meniscus lens £6 0 

8mm. Kodak 8 /25, f/2.7 lens, case ... £22 10 

8mm. Revere, {/2.5 lens, variable 
speeds. Good condition 

8mm. Eumig, battery driven, f/2. 5. 


oo co e0e0oc0c eco 8 S&S S&S 8S 


o oe eccoeoc co 





SPECTO 16mm. G.B. ‘603’ 
PROJECTORS 


Specto Projectors This cam- 
are the best value era uses 
today and each film 50ft. maga- 
size is served by a zine which 
separate model. Models provides 
quoted are 500 watt, rapid load- 
A.C. /D.C., 900ft. spool ing. F/1.9 
arms, 8mm. Model, ctd. lens; 
£39 /15/0 ; ; : 5 speeds 
Model, ; 
16mm. Model £48 /10 /0. £90 0 0 
Dual 9.5 /16mm. Model, 
£56. See terms 
below. 


EXAMPLES OF OUR “EASY PAYMENTS" TERMS 





12 18 
CINE CAMERAS | Cash Price Deposit |Pagenonts | Papenense Payments 
9.5mm. Pathe Pat, f/4 coated lens £13 18 | 2 9 £116 7 19 
9.5mm. Pathe H, f/2.5 coated lens £6 12 é1i 
8mm. Kodak 55, {/2.7 coated lens £9 18 éi 
8mm. G.B. Sportster, f /2.5 lens... £13 0 
8mm. Paillard L8, f/2.8 lens £13 18 
8mm. G.B. Viceroy, f /2.5 lens £15 
As above but with critical focuser.. £16 
8mm. Zeiss Movikon, f/1.9 ced. Movitor £16 
16mm. G.B. 603, as illustrated : ee £22 
16mm. G.B. 603 T, turret head ... £26 
16mm. Kodak Royal, £/1.9 lens . £28 
16mm. Paillard H16, {/1.5 coated Switar 


CINE PROJECTORS 
8mm. Specto, as i!lustrated ; 
9.5mm. Specto and 16mm. model. 
9.5 /16mm. Specto Dual, 500 watt 
8mm. G.B. Screenmaster, 400 wate... | 1 


AVAILABLE AT ANY OF DOLLONDS 27 PHOTO SHOPS 
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DOLLONDS 


16mm. CAMERAS 
Cine Kodak KA, f/1.9 Anastigmat 

single speed. Good condition... 0 
Cine Kodak K, f/1.9 Anastigmat and 

78mm. f/4.5 Telelens, case. G. cond. £85 0 
Cine Kodak egg 9 Spb -9 ced. lens, 

3 speeds, case. V.G. cond 
Cine Kodak Magazine, f/1, 9 Anas- 

tigmat and 63mm. f /2.7 Telelens, and 

15mm. {/2.7 W.A. lens, 3 speeds, 

case. Very good condition 
Cine Kodak BB Junior, 50ft. capacity 

£/1.9 Anastigmat and ky f/4.5 Tele- 

lens, case sae £67 10 
Cine Kodak E, £/3.5 “Anastigmat, 3 

speeds. Good condition ... 0 
Cine Kodak Royal, magazine, {/1. 9 

etd. Ektar, 3speeds. New -£112 12 
Keystone Ai2, turret head, £/1.9 

Wollensak, coated, 7 speeds. Shop 

soiled only £95 0 
Siemens B, "2: 8 “Anastigmat, 3 speeds 

case. Good condition én £22 10 
Kodak BB, f/3.5 Kodak Anastigmat. 

Good condition Pe £27 10 
Keystone A7, f /2. 7 Anastigmat, 7 spds. £35 0 
Revere Magazine, f/1.9 ctd. Raptar, 

single speed, case. V.G.cond. ... £87 10 
Bell & Howell 70 DE, f /1.9 ced. Super 

Comat, 7 speeds, multifinder, case. 

Shop soiled only. .£225 0 
Paillard Hi6, {/1.9 coated Genevar, 

multifinder, ’5 speeds, case . .£145 0 
Paillard H16,15mm.f/1 5 W.A. Kino- 

Plasmat; 1” £/3.5 T.T. & H. 

7.5m. {/4 Tele-Megor, case. 

condition 
Paillard H16, 25mm. ffi. 4etd. Switar 
and 16mm. f/2.8 W.A. Yvar, case. 

Very good condition 
Ensign Auto-Kinecam, 1” f/1. 9 Ross 

cine lens, 3 speeds, case... 


8 and 9.5mm. CAMERAS 
Cine Kodak eon, see 5 lenis ” 
speeds 


165 0 
- £42 10 


. £1515 0 


Cine 
Service 


Cinemaster, 8mm., f/2.5 Anastigmat, 
3 speeds. Good condition. 
Cine Kodak Magazine, f/1. 9 coated 
Anastigmat, 4 speeds, case . hie 
Agfa Movex 8, {/2.8 Anastigmat 
Pathe Motocamera, £/3.5 _ 
lens. Good condition ae 
Dekko 9.5mm., bakelice model, 
f/1.9 Ross lens, 3 speeds, case wie ” a9 10 


MISCELLANEOUS LENSES 

3” f/3.5 Ross Telephoto, for 16mm. 

Dekko. Very good condition ... £15 0 
36mm. f /2.8 Kern coated Yvar, with 

case, for Paillard L8. V.G. cond. ... £27 10 
1” £/1.9 Ross, standard 16mm. thread £12 10 
1}° f/1.9 coated Dallmeyer, for 8mm. 

Sportster. Good condition £16 10 
75mm. £/2.5 Kern coated Yvar, 

standard 16mm. thread. Excl. cond. €39 10 
6” £/4.5 Betl & Howell Tele-Telate, 

standard 16mm. thread. V.G. cond. £20 0 
16mm, f/2.8 T.T. & H. Cinar, stan- 

dard 16mm. thread . és § 
13mm. f /1.9 Dallmeyer, scaled in feet 

for L8. Very good condition a 
5cem. f /2.8 Triopian, in feet, standard 

16mm. thread £12 10 
9mm. f /2.7 W.A. Kodak Anastigmat, 

for Kodak Magazine 8, Good 


CINE PROJECTORS 
9.5mm. Pathe 200B, 200 watt lamp, 
transformer. Good condition : 
16mm. Paillard G16, latest model, 
750w. lamp, 800ft. arms. New _... 
Paillard G916, (16mm. only) 500w., 
400ft. arms, Sem. £/1.5 lens, resis- 
tance. Good condition... 
16mm. Paillard G16, 500w. lamp, 
400ft. arms, 5cm. £/1.5 lens, case ... 
1émm. Siemens, 250w. lamp, 400ft. 
8mm. Kodascope 8/30, 100w. sage 
200ft. arms. Good condition 
16mm. Eumig, — lamp, 400ft. 
arms. New ... aie --» £70 6 10 





00ft. or SOft. 


available in this country. 
Twin-Lens Offset Turret. 
Direct Vision Reflex Focuser. 
5 speeds. Variable Gate. 
Single Shots. Hand Crank. 
Silent Precision Motor. 

Interch’geable Film Chamber. 


£834 /7 ‘5 


25mm. 





A RARE CINE ITEM—BRAND NEW 
16mm. Cine Kodak Special Cine Camera— Model If. 
1 Spool-Loading. 
This American Kodak Cine camera is brand new, and seldom 
Some features are listed below :— 
With these coated 
15mm. W/Af/2.5 Cine Ektar 


63mm. f/2 Tele Cine Ektar 
102mm. f/2.7 Tele Cine Ektar. 
Complete in Carrying Case. 


OUR EASY 
PAYMENTS — We 
shall be delighted to 
supply you with an 
us over £1 
PAY- 
MENTS. The whole 
scheme is trouble- 
free and devised for 
oo convenience. 
depostt only 25% 
Full details 


lenses : 


f/1.4 Cine Ektar 

















8mm. PAILLARD L8 WITH A NEW LENS —12.5mm. £/2.8 Yvar-Filtin Featuring 
Four Built-in Filters. A feature of this new lens is the click-stop ring which is used to 


select any one of four filters : 
Kodachrome to daylight use). 


The Paillard L8 camera uses 25ft. spools of double-run 8mm. film ; 


Yellow, Orange, Skylight (haze), Daylight (converts Tungsten 


has 4 speeds and the 
18s. 


lens is interchangeable. Price with f/2.8 Yvar-Filtin coated lens, is £68 5 











28 Old Bond Street 


LONDON, W.1. 


Tel. : Hyde Park 5048/9 
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FILMS run BETTER ic 


bh , 


The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 
° ad STANDARD CANS — Inexpensive, but of 
@ Sizes: 8,9.5 and 16mm. 50ft.—2,000ft. pot essen ben prartesy 
@ Packed in cartons, coloured according to 
size 


There are ‘‘ Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- 
Reels | dard 
| Cans 








DE-LU XE CANS — ta lightweight aluminium 
embossed for strength and satin finished. 


Obtain ‘* Cyldon”’ Reels and Cans 
from your local Stockist 














SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
988 








CAMERA HOUSE 


MID. 0747 


PARADISE ST., BIRMINGHAM | 


45 CORPORATION ST., BIRMINGHAM 2 MID. 2895 





Personal Service Backed 
by Professional 
Experience 





All Nationally advertised Goods are in Stock 





8mm. Noris Super Projector 36gns. 
8mm. Noris Projector __... 22gns. 
9.5mm. Noris Projector ... 19gns. 
8/16mm. 500w. Specto . £65 0 
8mm. Dekko 128 Camera ... £33 0 
Ekco Magnetic Sound Head £57 15 
Grundig 700L Recorder . £64 0 
Specto 500w. Projector from £37 10 
8mm. Bolex M8R_.. . £68 0 
Gnome Cine Titler ... oe €7 17 
8mm. Moviscop Viewer 
£37 4 0 
G.B. B. & H. 602, less trans. 





Wanted—Cine Cameras 
Films and Accessories 





Actina Easiload spools 3 8 


Pathescope 200B Projector 
£12 10 0 


Kodak 8-35 Projector 
£12 10 0 








DID YOU KNOW? 
£62 10 0 No. 1 

That the only specialist 
Cine Kodak and Koda- 
scope service 
Midlands can be obtained 


43 Corporation St.? 


BOLEX IN BIRMINGHAM 

A specialist service for the discriminating 
movie maker is available at either of our 
town shops. Precision built, it is equip- 
ment that is a joy to use and pleasure to 
own. See examples of colour and black 
and white movies taken on Bolex camera 
in either of our demonstration theatres. 
Handle the Bolex equipment at Camera 
House. Compare it with your own 
apparatus and allow us to 
make you a part exchange 
allowance. Send S.A.E. for 
new Bolex leaflet. 





We Quote You by 
Return of Post 





in the 


BIRCOFILM 
SERVICES 





8mm. H8 Bolex, 2 lenses, m’t £140 0 0 
8mm. American Brownie 8... £27 10 0 
BSR Disc Recorder,asnew... 110gns. 
16mm. Sd. Single case B.& H. £115 0 


9.5mm. Pathe ‘H’ Camera, 
variable speeds... ace 


Mark | Scophony Baird, s/h... £40 
8mm. C/K, f/1.9, with case... £25 
16mm. BB, £/1.9, mint cond. £45 


16mm. Ensign Kinecam, f/1.9 
Dalimeyer ... ane eee 


3” T.T.H. Telephoto lens, f/4 £25 
H16 Bolex, 3lenses, v.g. cond.£145 





The most comprehensive editing and 
titling service offered by any cine 
dealer. Our Film Production Unit 
can add that professional touch to 
your Home Movies that means so 
much yet costs so little. Bircofilm 
Services cover 8, 9.5 and 16mm., plus 


Striping and Duplication. 


SEND S.A.E. FOR SERVICES 
LEAFLET 





G-B 


Cartoon). 
Lantz Cartoon). 


Dare Devils. 
Babes in Sportland. 


‘““‘MOVIE PAKS’’! 


pn S Costelio in Kaighes of the ~ nash phger- 2 S _ 

th. lappy Scouts (Walter Lancz rnival at the Zoo. ree Little 

Beachcombers (Walter| Bruins, Movies Greatest Headlines. 16mm. Silent ... £610 © 
Cheese Nappers}| Wing, Claw and —_ *Grocer | 8mm. Silent 

(Willie Mouse Cartoon). Water| Boy. *Pets Store. eac 

Chimp the Sailor.] For full information send for the] *Headline edition in &mm. 

Kirby Grant] latest Movie-Paks Catalogue. 


LATEST RELEASES! 


Brat Cat. Paris.J 16mm. Sound ... £710 0 


£3 10 0 
h Party. 


and 16mm. Silent. 








ALSO AT 8 LOZELLS ROAD, BIRMINGHAM I9. 


WAERE CAMERA HOU3E WAS FIR3T ESTABLISHED MORE THAN 50 YEARS AGO AND AN 
EXCELLENT RANGE OF LOW PRIGED EQUIPMENT 18 AVAILABLE 


NOR. 1118 
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WALTON GO FILMS 


y As ae 


Announce COLOUR MOVIES of 
The Royal Tour of Fiji, Tonga and New Zealand 














WA LTO N FY L MS have completed exclusive arrangements to produce a beautiful 

series of KODACHROME Colour Home Movie Films of the 
ROYAL TOUR, These films are being made at 16 f.p.s., for use by silent projector owners. Our 
camera team is attached to the Royal Party, thereby ensuring excellent close-ups of The Queen 
and The Duke of Edinburgh at the many places and ceremonies they attend—filmed against a 
background of vivid COLOUR in the Pacific Islands and New Zealand, plus the traditional quality 


of a WALTON Film Production, 
Add these films to YOUR Home Library—a wonderful sequel to the WALTON Coronation Series. 











A One-Reel and HEAD-LINE version of each film will be available, with approximate release dates as given 
ALL FILMS SILENT ONLY 


below : 
ROYAL TOUR ~ FiJl AND TONGA ROYAL TOUR OF NEW ZEALAND 
End January End February 
PRICES PER TITLE. 
Head-Line (4 mins. silent) One-Reel Version 

16mm. Col. £6 10s. B/W 35/-- 16mm. Col. £24 Os. B/W £6 10s. 
9.5mm. Col. £6 Os. B/W 25/- mm. Col. £21 Os. B/W £6 Os. 
8mm. Col. £3 6s. B/W 21/- 8mm. Col. £11 11s. B/W £3 10s. 


Ask for descriptive leaflet and ORDER TODAY from your dealer or from : 


WALTON SOUND AND FILM SERVICES 

















282a KENSINGTON HIGH STREET . LONDON . W.14. WEStern 9905 
Cl r F ON F Pc IF IT’S CINE AND GOOD—WE HAVE IT 
YOU CAN GET A ‘GOOD DEAL’ AT HOARE’S 
CAMERAS PROJECTORS 

bony H.16 f/1.5 Switar and Case. List Pathe 200B Case & Resistance ... ac een ae ® 
185 10s. 0 Agfa 16mm. 100w. c. ‘> .. £1410 0 
P/bolex H.16 f /1. 9 Ross WIA Dalimeyer 8mm. Kodascope 200w. . 417 0 0 
3”, with case... me £115 0 0 16mm. Kodascope D. 300w. resistance . £19 10 0 
16mm. Filmo 7OE f/1.5 Kinie ... £55 0 0 9.5/16mm. Specto, 30v. 100w. 900’ arms £3410 0 
16mm. Victor V. 1° {/2.7 Cooke, 5 speeds, 16mm. Specto 30v. 100w. re £24 10 0 
15mm. f/2.7 Wollensak £69 10 O Pathe Gem 16mm. ha : 427 10 0 
16mm. Siemens £/3.5 Glauker,, Licase Meopta Atom 8mm. 200w. case.. eS eh 
and 2 Cassettes - £23 10 0 Ampro Premier 20, complete ..£110 0 0 
They are new ! They are siete Debrie 0.16 complete “A oe £115 0 0 

Agents for Simplex-Ampro, Dekko, G.B. Bell 

P-Bolex B8 An up-to-the-minute Pocket-size Cine g 
Camera. With che Pailiard Bolex B8 cine camera, et iggy ate ats hese ogg ee 
every film you shoot is a success. It’s easy to load, are, bee Sine poe po Povery bascatclae 











easy co use. Just sec che diaphragm and press the 





button... che Bolex BS will do the rest. Beginner Cine screens in a variety of sizes and surfaces always 
or expert—right from che start, you will be thrilled in stock, also available reels, cans, projector lamps, 
with che result. drive belts, film cement, etc 
Thanks to its many novel features, the Bolex B8 cine Weston stastert SCELLANEOUS £10 8 0 
camera places all che refinements of moviemaking Soundmirror Ta e Recorder, demonstra- 
technique at your beck and call. With only a few tion model P £45 0 0 
attachments, you can shoot films of almost any type. Aldis Epivisor, 500w. for Photo graphs 0 or 
Documentaries, feature films, travelogues, cartoons fae te up eo 5° x8 . . £4910 0 
and puppet films—there's practically no limit to what P 

u can do with che Bolex B8f/1.9 Yvar, £86 2 6 FILM LIBRARY 

9.5 and 16mm. sound films for hire. 8mm., 


/2.6 Tele £33 2 6 Extra. 
The Haynorette Animated Cine Editor. For —— Pott cage Bhevcane at Gat. 
6mm., 9.5mm., or 16mm. 217 6 & for 3 nights. ° 
110/130v. or 200 /250v. A.C. 
A unit within the organisation of Lancaster & Thorpe Ltd. 


* THE SPOT :: DERBY 
a  @ A Ra E S Telephone 44760 
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69 STREATHAM HILL, LONDON, S.W.2. Phones : Tulse Hill 5602, 5603 





No - Deposit 


NEW EQUIPMENT 


12 Payts 








Projectors 


GB BH 621 16mm. Sound! 
GB BH 626 16mm. Sound! 
GB BH 630 16mm. Stripe 
Ampro Stylist 16mm. S. 
Ampro Major 16mm. S. 
Ampro Educ. 16mm. S. 
Bolex M8R 8mm. 
Meopta Atom 8mm. . 
GB BH 613 16mm. 


Cameras 


£18 15 10 
1 8 
12 11 
5 10 
10 
4 
7 
0 


GB Autoload 16mm. . 
GB Sportster 8mm. ... 18 
Eumig C3 8mm. sve 11 
Bolex L8 8mm. sea 2 
Dekko 128 8mm. oad 0 

Kodak 8/55 8mm, pe 121 











RANDOM SELECTION FROM OUR 
SECOND-HAND EQUIPMENT 


12 Payts 





Article 


Cameras 


Pathe Web. Soecial f/1.9 
and {/3.5 lenses ° 


Lind 

—~ 

oo 
_ 


Dekko 9.5mm. ... 
Coronet 9.5mm. 
Pat 9.5mm. 
Revere 8mm. ... 
Agfa Movex 8mm. 


- — 
ov1«°3z>wwua 


o: 66 
woowon 


Load 
- 


Projectors 


Sofil 144mm. Sound 
Filmo 120G Sound 
Son 9.5mm. Soun’ ° 
DeBrie 16mm. Silent ... 











To PENROSE CINE LTD., 
69 Streatham Hill, London S.W.2. 


Please send details of 





The Latest Model 
with Mark Il 
Amplifier 


Pathe 
Son 
9: Om. 


SOUND PROJECTOR 

CASH £78 PRICE £7 3 0 

OR 12 PAYMENTS = w™ 
SECURE YOURS NOW! 


Full Details by Return of Post 
ALSO 


PATHE Cash 


12 Payts 
Pat 9.5mm. Camera 413 18 3 ai 5 6 
‘H' 9.5mm. Camera ..., €2610 0} £2 9 § 
Gem 9.5mm. Projector £37 10 0 ages? 
Ace 9.5mm. Projector... £619 6 12 10 








The Latest 


Specto 


9° 5m. 


SILENT 
PROJECTOR 


cast! £37-10-0 0\)4 . 
OR 12 PAYMENTS 


£3-8-9 PER MONTH 


OTHER SPECTO RANGE 





12 Payts 
44 Bit 


Projectors Cash 


16mm. 500w. ... £48 10 0 
9.5mm. 500w. ... 44 81 
8mm. 500w. .... weil , €3 12 10 
8/16mm. Dual 500w. ..., £60 0 | £510 0 
9.5 /16mm. Dual 500w.... | 6 2 8 
9.5 /16mm. Dual Stand... 4426 











ON THE BEST OF TERAS 


(Our Family Business Gives Personal Service) 
There’s no fuss or bother with the 
G.B. Hire Purchase Scheme 


G.B.-Bel!l & Howell Sportster, 
Mode! 605 8mm. cine-camera 
CASH PRICE £52/0/2 incl. P.T. 
Deposit: £10 8s, 2d. Balance : 
12 mth. instalments at £3/17/8 
18 meth. instalments ac £2/14/7 
24 mth. instalments at £2/3/0 


G.B.-Bell & Howell Screen- 

master, 
Model 606 8mm. Projector 
CASH PRICE £63/0/0 inci. P.T. 
Deposit: £12 12s. Balance: 
12 mth, instalments at £4/12/4 
18 mth, instalments ac £3/4/4 
24 mech. inscalmencs at £2/10/4 


The New BOLEX L8 offers the 

double advantage of fine perform- 

Fs ance and pocket-size design. It 

9 can be slipped into a coat pocket 

or lady's handbag. £10 /13/0 

cash deposit and 18 monthly 
payments of £2/17/0 


The New BOLEX M&R Pro- 
jector’s scientifically-designed 
optical equipment produces 
clear brilliant pictures: im- 
pours when showing colour 
Ims. €13/0/0 cash deposit, 
and 18 monthly payments of 
£3 /9/6 


The New SPECTO ‘500° is hard 
to beat. Ic has many improve- 
ments, with greater brilliance 
special rotary switch, built-in 
resistance, and can operate on 
both A.C. or D.C. 

A winner in silent projection! 


The New 
PATHE ‘SON’ 9.5mm. 
Talkie and Silent Pro- 
jector brings you sound 
film projection at moder- 
ate cost. Very portable 
and compact, in one unit, with 
speaker as carrying case. 
For operation on A.C. 

We will take your present 
machine in part exchange and 
make you a generous allow- 
ance, leaving balance on easy 
monthly payments 

Leaflets and new Brochure post free 


HOLDINGS FIDELITY FILMS 


39-41 Mincing Lane, Blackburn 
Tel. 44915 


(Proprietors—HOLDINGS of BLACKBURN Led.) 


SCREENS 
FOR SALE 


8fc. x 6ft. white or silver roller type 
screens, brand new, washable sur- 
face, half price, each ooo eee 
Case extra... ooo ooo eee 
6ft. x 6ft. washable silver screen on 
roller battens and with adjustable 
side stretchers... eee ooo 
Case extra... oop one eon 
Sft. x 4fe. white or silver surface 
screen with side stretchers and 
feet. Complete in fine waterproof 
carrying case. half price ... - 440 
4ft. x 3ft. white or silver screens, 
fully fitted as above in case wo Gt 6 
Min. x 27in. silver screen, fully fitted 
asabove ... = aie -- 4115 0 
30in. x 26in. silver screen, as above £1 6 0 


SPECIAL OFFER. ONE ONLY 12ft. x 9ft. 
white automatic self-recta screen in case. 
New condition. Listed £90. Bargain £35. 


Cc. W. SPARKES 


69 FORTIS GREEN, LONDON, N.2. 














BLACKBURN 








Speaker housed ina 
detachable lid—can 


Recorder 


be used a distance from recorder. Twin 
track (1 hour’s run) 3 motors—built-in mixer 
—twin leads—48gns. (inc. microphone and 


H.P. Terms availabie. 


tape). 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 




















9.5mm. PATHE SON 
SOUND 











One of the most attrac- 
tive 8mm. Projectors, 
the 606 has a geared 
take-up and rewind, 
and eliminates the use 
of belts. **Scill’’ 
picture movement pro- 
vided. All lenses easily 
removable for cleaning. 
ideal for Kodachrome. 


£63 0 0 
H.P. Deposit £7 0 
11 P’mts of £5 12 
18 P’mts of £3 11 
24 P'mesof £2 16 


Latest model with separ- 
ate amplifier switch, 5 
watts undistorted out- 
put. Film capacity 900ft. 
Gram. and Mic. Pick-up 
socket. 10” loud speaker, 
Brilliant illumination, 
Complete in case 
£78 0 


H.P. Deposit £8 0 
11 Payments of £7 0 
18 Payments of £4 9 
24 Payments of €3 10 


8mm. NORIS PROJECTOR 


Motor drive. Sprocket driven 
claw movement. Detachable 
handle. A new model supplied 
complete with a de luxe 
carrying case oe 238 2 6 
H.P. Deposit oo. S289 
11 Payments of ... 42 2 0 
9.5mm. NORIS 

Complete with ” luxe carry- 

ing case ... £19 19 0 


i\ H.P. Doped 4119 0 


11 Payments of 
116 0 


BOLEX L8. 
CAMERA 


Fitted with {/2.8 Kern Yvar 
focusing lens, interchange- 
able mount. Variable speeds 
12-32 f.p.s. Standard double 
run spool loading. Built in 
exposure table. Complete 
with zipper pouch. 

£55 13 0 


8mm. 


H.P. Deposit £5 13 0 and 11 
payments of £5 0 0. 





amera Cra: 


A new, lightweight Sound 626 
Projector, the 626 em- 16m 
coos the features of the 

21, yet weighs only 
Ssyib. Illumination 750w., 
suitable for AC/DC mains. 
No external transformer 
or resistance required 


H.P. Deposit ... £21 
11 Payments of £18 
18 Payments of £11 
24 Payments of £9 


IMMEDIATE DELIVERY 


SPECTO 500 
8mm. 500 
9.5mm. 500 
16mm, 500 
Dual 8/16 500 
Dual 9.5/16 500 £56 0 
SPECTO STANDARD 
9.5mm, = ° 0 
9.5/16mm. .. 0 
H.P. Deposit 1( ‘oy ty 
over 11, 18 or a months. 
900ft. spool arms £3 7 0 
Carrying case 0 
De luxe case. és : 
30v. 100w. Specto 


lamp ose 
115v. 500w. .. 


0 
9 
9 


#381 
GREEN LANES 
PALMERS GREEN 
N.13 


GRUNDIG REPORTER 


The choice of the discrim- 
inating. Offers push-button 
control, dual speeds, twin 
track recording giving two 
hours’ recording per reel 
of tape, and many other 
features. Complete with 
Microphone and tape 

£84 0 0 
H.P. deposit £9 0 O and 


18 payments of £4 15 10, 


SECOND-HAND PROJECTORS 


16mm. Agfa Super Movector, w ith case 


16mm. Dekko 118A, 


16mm. Siemens Standard, 250w.. case £25 0 
Bolex G3, 3 lenses. resistance, case .. 
, 200w., resistance 
9.5mm. Dekko 118A, 500w.. like new ... 
9.5mm. Coronet, motor driven model 
8mm. Kodascope Eight-45, with case... 
8mm. Kodascope 50-R, 200w., with case 


9.5mm. Pathe 200B 


GENEROUS PART EXCHANG 
H.P. DEPOSIT ONLY 10%. 


£31 0 
£27 10 


. £68 10 
£19 10 
£27 10 
49 9 
£29 10 
€19 10 


E ALLOWANCES. 
FIVE DAYS’ FREE 


APPROVAL AGAINST FULL DEPOSIT 
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LATEST SELEC 
16mm COLOUR 


ALL ABOUT 


TION OF 
FILMS FoR 


FREE 


EXHIBITION 











“HOLIDAYS FOR ALL"’ 16mm. sound film 
In colour, running time 10 minutes. 


“HOLIDAY ALBUM" 16mm. sound film 
in colour, running time 20 minutes. 


“HOLIDAYS WITH PLAY” 16mm. sound 
film In colour, running time 20 minutes. 


“BRITAIN’S BEST HOLIDAY" 16mm. 
silent film in colour, running time 15 minutes, 


See what a Butlin holiday is really like—where 
you stay, what you do, the people you meet—in 
these happy, entertaining films made at the 
various Butlin Holiday Camps and at Butlin’s 
Ocean Hotel, Brighton. 

Copies of the films will gladly be supplied on 
loan, free of charge, on application to : 

DEPARTMENT F 
BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.1. 
Telephone : MAYfair 6616. 























“THE FILM LIBRA 


9.5mm. Specto 100w. 400ft. arms ... 
9.5mm. Gem 100w. 900ft. arms 

9.5mm. Specto 500w. 900ft. arms .. 

9.5 /16mm. Specto Dual 500w. 900ft. arms.. 
9.5mm. Pathe Son Talkie 100w. ae 
9.5mm, Pathe Ace 1 amp. lamp 


RY & EXCHANGE SERVICE. 


314 GARRATT LANE, LONDON, S.W.18 
(Phone : Battersea 7217) 


NEW EQUIPMENT 








THIS MONTH’S BARGAIN 
Pathe ‘Pat’ motocamera (mint) _... £10 
Pathe ‘Son’ Talkie (mint)... io £55 











‘NORIS’ 
COMPLETE WITH CARRYING CASE 
100w. 300ft. capacity 

£19 19s. Od. 





New 9.5mm. Silent & Sound Library Catalogue (Price 6d.) 





THE NEW ‘DERMIC’ OILER 


4/it 


(Post Free) 












































Grams : “Ele 


R. W. PROFFITT LTD. 


Telephone : 4422 (3 lines 
Bolton’ 














! 20%, 


H.P. IN CONFIDENCE | 
Proffitts self-financed terms 
Purchase transactions almost as straight- 
Deposit forward as a cash purchase. 


} 49-51 KNOWSLEY ST., BOLTON 


make Hire 


Low deposit ] 


1 and interest charges, up to 24 months credit, minimum | 
of formalities, applicable to most goods—new or second 
] hand—value £10 and over. Please write for details and | 


1 proposal form. 


0 OS as en es an eee 





TRUVOX TAPE DECK 

For the knowledgeable enthusiast who is able to construct his 
own amplifier we cannot do better than commend to them this 
remarkable push button controlled tape deck. Interesting 
features include three motors, ‘‘drop-in’’ tape loading, ‘ast 
forward and fast rewind, twin track dual speed, visual playing 
time indicator, Price 22 Gns. or under our special easy terms 
£2 17 9 deposit. 


PATHE SON 9.5mm. 
SOUND. Sales of this 
popular projector con- 
tinue to soar. Films may 
be purchased outright or 
hired at very competitive 
costs. The Son projects 
both sound and silent 
films and is easily opera- 
ted. PRICE £78 0 0 
or £15 12 0 deposit 
and up to 24 months to 
pay. 9.5mm. sound 
catalogue — price 6d., 

HAYNORETTE ANIMATED VIEWER post free. 

A very neat and compact animated viewer which projects a 

picture on a built-in screen of size 40 x 50mm. approx. 100 

per cent scratch-proof, the Haynorette will not scratch or 

damage your precious films. Available in 8mm., 9.5mm. or 

16mm. for 200/250 volts mains supply. Price only £12 17 6 

or £2 11 6 deposit. Balance over 18 months. 


ZEISS MOVISCOP ANIMATED VIEWER 
The aristocrat of all 16mm. animated viewers. Filmsmaybe °™™=™ 
run either forwards or backwards and the projected image I 
is so bright that viewing need not be done inadark room. {| 
Price £38 15 © complete, or £7 15 0 deposit. Balance 
up to 24 months. &mm. model also available. Price 
£37 4 O,or £7 8 9% deposit. 


“c 


months credit. 


SPECULATE ON A 
SPECTO. illustrated is 
the extremely popular 
Specto dual 500 for the 
projection of 9.5mm. and 
16mm. silent films. Fitted 
with a 500 watt lamp and 
a special lamp protective 
device which increases 
the life thereof consider- 
ably. The 500 dual is a 
good buy at £56 0 0 
or £10 4 0 deposit, so 
please write for illustra- 
ted leaflet, 


G.B.-B. & H. 606 
8mm. Suitable for 
A.C./D.C. supplies, 
geared take up and 
take off arms, 400w. 
lamp, etc. Price £63 
or £12 12 0 deposit. 





Write for our 
General Cine 
Catalogue 
Price 6d. Post Free 











atl eneenlianndiiceametiaalineaminen! 


NE FILMS ON H.P. 

Our special Hire Purchase scheme covers all sizes 
sound and silent. 20 per cent deposit with up to 18 | 
Please write for lists stating size 


( cogeiset._ fescheoenge Sim covalogued © eae test. 
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ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


PRESENTS 
& 


G.B. BELL HOWELL 
B.T.H. 401 
AMPRO TALKIES 
SPECTO 
PATHE RANGE OF MODELS 
£6 19s. to £78 


LIBRARY 
Mail Order Section 


16mm. silent/sound 
9.5mm. silent/sound 
8mm. and filmstrip 





HIRE PURCHASE FACILITIES 











Certified Service Engineers—G.B. Bell 

Howell, B.T.H., Ampro, etc. Librar- 

ians—Gaumont British, Metro Gold- 

wyn Mayer, Pathe Pictures Ltd., 
R.F.L., ete. 


Send 9d. for list incl. S.H. projectors, 
film lists for library and sale. State 
gauge interested in. 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


55/57 GODWIN ST., BRADFORD 
Telephone 22778 (2 lines) 


Royal Sutcliffe, F.R.G.S. (Principal) 
H. Allon Terry (Manager) 
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The new NORIS 9.5mm. 
100 watt projector and case £19 19 


NORIS &mm. 100 watt pro- 
jector in case, 1” lens... £23 2 


The super 400 watt NORIS 
8mm. projector and case... £37 16 


Daylight Agfacolor double run £1 8 
Gevaert double run positive 

8mm. a wes Sep 
Brun matt box forallcameras £5 6 
Brun all metal titler... £6 15 
Porta 8mm. self contained 

blimp projector ... «+ £29 19 
Palomar 2” x 2” slide projectors £7 10 
Raymaster filmstrip projectors £7 10 


Sportico rewinds complete, 
8/16mm. ... aes 

Sportico rewinds complete, 
2 oS 96s 

®portico rewind heacs 


Don Briggs 
Kimescope 
SS Service Ltd. 


TA & B ALFRETON ROAD, NOTTINGHAM 


CARLTON 
CINE SERVICE 


8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


Catalogues : Sound 2/6. Silent 1/- 


oo ° ooo oo~ oo o °o 


£1 4 




















Let us Demonstrate to YOU the complete 
range of AMPRO Projectors including the 
new STYLIST EDUCATIONAL 16mm. Sound 
AC/DC Complete, 1 Case. Cash Price £180 


Or on Hire Purchase 





Sales and Service Agents for :— 
SIMPLEX — AMPRO 
DEBRIE - GB - ALDIS 

PECTO ODAK 
PAILLARD BOLEX — VICTOR 





A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 



































Sheffield Photo Co. Ltd., again offer 


their Only Once a Year 


We do not make a habit of having SALES, but once a year it pays 
us to do so, at the end of our Financial Year—and it pays you to 


take advantage ! 


SALE 





SALE SALE 


OF OUTSTANDING 
CINE BARGAINS 


Please Note—Last year many customers left it too late—so if you are interested write now or 
send a wire to ‘“SHEFPHOTO SHEFFIELD" or phone 22079. 


SECOND-HAND 
CINE EQUIPMENT 

CAMERAS .- 

mm. Agta Movex camera with 
f/y.y lens and built-in Exposure 
meter. Cassette loading. Com- 
plete with Case. Asnew... £54 

8mm. Cine Nizo camera with Leitz 
f/1.5 Hektor lens. Complete 
with Case ... ‘ £30 

8mm.G.1.C. camera, with Berthiot 
Cinor £/2.5 coated lens. New. 
Shop-soiled only sie 
9.5mm, Cine Nizo camera, with 
/2.8 a variable speeds and 
Case. £17 
9.5mm. Model H “Motocamera, 
with £/3.5 lens £16 

9.5mm. Pathescope Model H 
Motocamera, with f/2.5 lens £20 
9.5mm. Pathescope de Luxe Cine 
camera, with {/2.7 Zeiss Tessar 
lens, Portrait Attachments, filter 
and Case. Very nice outfit £17 
16mm. Magazine Cine Kodak, 
with £/1.9 lens, 3 speeds, and 
complete with Case £60 
ABSOLUTE SNIP for the 
Connoisseur. Special Siemens 
16mm. Cassette loading camera, 
with f/1.5 Meyer lens, also three 
other lenses and complete with 
fitted Carrying Case, extra View- 
finder, four Cassettes and Masks 
for Telephoto lenses -.. £70 
16mm. Pathescope Webo Special, 
100ft. Camera, with Prismatic 
focusing, variable speeds up to 

f.p.s., three lens turret and 
complete with Berthiot £/1.9 
coated lens and 2” £/3.5 lens. 
(Exactly as New). Bargain £148 

16mm. Paillard H camera, with 
3 lens turret, variable speeds, 
Prismacic focusing, compt. with 
{/1.5 Dallmeyer lens, also 3” /4 
Telephoto lens, Case £1 
16mm. Ensign Model 4 Cinecam- 
era, with £/3.5 lens and Case. 
Takes 50ft. rolloffilm ... £18 
16mm. Bell & Howell 70 DA 
camera, with f/3.5 lens, also 2” 
£/2.9 oo and 15mm. f/2.5 lens. 
Com og with roe oer 
and fe 





eee 
Sheffield Photo Co Lid 


6, NORFOLK ROW 


PROJECTORS (Silent) 


8mm. Agfa Movector, 200w. lamp 
for use on 220/230V., case £16 
9.5mm. Pathescope Gem Projec- 
tor, with Motor ... 25 
16mm. Model D Kodascope, 300 
watt, cmpt. with resistance £18 
16mm. Standard Specto projector 
with 3.5 amp. lamp and built-in 
transformer . £20 
16mm. Bell & Howell R.T. pro- 
jector, with 750 watt lamp, trans- 
former and Case ... £38 
16mm. Specto Educational pro- 
jector, with 50 volte 5 amp. lamp 
and built-in transformer ... £30 
16mm. Siemens projector, for- 
ward, reverse and stills, with 4 
amp. lamp and ammeter ... £20 
16mm. Specto Analysing projec- 
tor, with Still device, also shows 
at 2 f.p.s. in addition to normal 
speed. Very good condition £55 
16mm. Bell & Howell model 129D 
projector, with 750 watt lamp 
and volemeter. Takes 1,600ft. 
reels. Complete with Case £66 
16mm. Dekko projector, with 500 
watt lamp. Very compact. Very 
good condition £38 
G916 Paillard Bolex two-size pro- 
Jector with 500 watt lamp and 
resistance aa . £38 





PROJECTORS (Sound) 


16mm. Filmosound Master, model 
142A, complete with speaker 
and transformer ... 

16mm. Bell & Howell model 601, 
750 watt lamp, complete with 
speaker and transformer ... £165 

16mm. Debrie sound projector, 
complete with speaker and trans- 
former and stand. In very good 
condition ... . £135 

16mm. B.T.H. 304 "sound and 
silent projector, 750 watt type, 
complete with speaker and trans- 
former re. £135 

9.5mm. Son sound 1 projector, com- 
plete with amplifi p 
Very good niin ves £60 








(PARGATE), SHEFFIELD, ¢ 


Telephone 22079 


EE 


ACCESSORIES 


4” £/4.5 Laack long focus lens in 
standard mount, for 16mm. 
camera 49 

x Dalimeyer ‘Superlite lens for 
Paillard projector .. £3 15s. 
Ls Bho for model C or ——_ 

F cuabiiatan lenses Dalimeyer, 
— Ampro or Victor. (Coated) 
B ef only) .. 4 15s. 

" £/1.4 TT. H. Cooke Mirotal 
, in mount for tia 0 8mm, 
camera e . éi 

Blendux cine meter, "good condi- 
tion . as 7.6 

K Meyer Kinon Superior lens for 
Paillard G projector. (Tip top 
value £3 15s. 
20mm. f/3.5 “Delimeyer lens in 
standard 14mm. mount for most 
16mm. cameras and Dekko 9.5 
mm. camera is €3 15s. 

3” {/4 Dalimeyer Popular Tele- 
photo lens in standard mount £9 
24” Dallmeyer Maxlite projection 
lens for Victor or Ampro pro- 
jectors <r ate £4 15s. 
1° £/1.5 Cinar Anastigmat lens for 
16mm. cameras . £13 
Wooden fitted carrying case for 
8mm. Home Kodascope £1 10s. 
Fibre carrying case for Norris pro- 
jector 15s. 

16 or 8mm, G. B. Beil Howell Film 
Splicer am £3 10s. 

Sound Mirror portable tape re- 
corder, complete in case. (List 
price £79 10s. _ — con- 
dition “<a £58 





Special Offer. Slightly out- 
dated Bauchet 8mm. Pan Film. 
3 reels for 21/- (Just as good 
as any other). 








Savage & Parsons 2” x 2” Slide 
and Strip Projector, 500 watt 
lamp, 3” lens, complete with 
transformer and case ... £20 
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“CELSONIC” MAGNETIC TAPE 


(Regd. Trade Mark) RECORDERS 
0 With Projector Synchronising Unit 
Uy %Superimposing Device (PAT. PEND.) 
4 cinterchangeable Capstan Heads 
x Easily Portable only 40Ib. 
% No “Wow”’ or “Flutter’’ 
% Standard 3,250ft. Single Sided Reels 
73% % NAB 2,400ft. Double Sided Reels 
“ase %Standard full track, also half 
nat py track to order 





be yd nD 
LS «até 
X : Write today for full details 
and the address of your local 
stockist 


» EXCEL SOUND 
SERVICES LTD. 


CELSONIC WORKS, 
Garfield Avenue, 
BRADFORD 8. 


Telephone : Bradford 45027 














The Smal! Bulb 
with the 





No. §. Photoflash bulb is 

especially suitable for 

: close-up photography. 

CLASS M oN £ > ey: The ideal bulb for press 


PHOTOFLASH . : @ A J Mi. es and commercial work, 
; . J 


- having a total light output 


BULB 4 of 18,000 lumen secs. 


Packedin convenient 


MADE IN cartons of four bulbs which 
ENGLAND slip easily into the pocket. 





List price 11 each. In cartons containing 4 bulbs. 





THE GENERAL ELECTRIC CO. LTD * MAGNET HOUSE - LONDON : W.C. 
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marvellous 
8mm pictures 


This M8R projector really 

does show marvellous pictures. 

Bright, clear, steady and big enough 

for everyone to see properly. We're not 
exaggerating in the least when we say that you'll 
think you’re watching 16mm. when you first see the 
MB8R in action. Everybody says the same, so there 
must be something in it. What makes the M8R so 
good? Famous Bolex precision workmanship, plus 
an ultra fast 20mm. Kern lens, plus the fact that it 
is designed down to the last detail exclusively for 
8mm. There’s a whole host of these ‘‘plusses’’, and 
they’re all detailed and illustrated in a special folder. 
Get it from your ‘dealer, or write to us for one. 








Sole U.K. wholesale distributors: 


CINEX LTD., 9/10 NORTH AUDLEY ST., LONDON, W.1., PHONE:,;GROSVENOR 6546 
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IIIMAR 
DUO —2 projectors 


at the price m one ! 


THE ONLY 
PROJECTOR 
with 
BUILT-IN 
DOUBLE 
TRACK 


ETM 
@ INSTANTANEOUS CHANGE OF SIZE 


@ REVERSE PROJECTION MOVEMENT 
@ STILL PICTURE ON ANY FRAME 


Two projectors combined in one with no 
loose parts to be mislaid and incorporating 
the latest refinements 
ALSO 


THE DITMAR 
TRI-FILM SPLICER 


(for 8, 9.5 and 16mm. film joins) 


This universal splicer is of all metal construction and Is 
the answer to those cine enthusiasts who would wish 
for a serviceable splicer, for all three sub-standard sizes, 
at a very reasonable cost. It is very efficient as it cuts 
and splices in one operation. Supplied with 
independent scraper and with provision for fitting to 
baseboard or rewinder. 


PRICE: £2 15s. 6d. 


BACK AT LAST! 


THE ORIGINAL and BEST 
SELF-ERECTING BOX SCREENS ! 








The screens made by the MECHANISCHE 
WEBEREI are the result of an experience 
dating several years longer than any other 
manufacturer, and they incorporate the 
finest workmanship together with materials 
of the best attainable quality. 


Two Surfaces—ATLANTA EXTRA BEADED 
and BLANCO EXTRA WHITE. 


They cost no more than other makes and 
are available in 40” x 30’, 40” x 40”, 50” x 40” 
and 50” x 50” sizes. From £11 5s. Od. 


The STELLA is erected for use in ONE 
lifting movement, and is automatically locked 
when fully extended. Closing is effected just 
as simply by the reverse operation. 


The box is covered by a very fine material 
and is fitted with four very strong locks. 


Also THE BLITZ SEMI-BOXED SELF- 
ERECTING. From £6 12s. 6d. in 40” x 30’ 
and 50” x 40”. 


The “STELLIRA” 


TRIPOD SCREEN 


THE STELLIRA Tripod Screen of the same 
precision as the Stella and in sizes 40” x 30”, 
40” x 40”, 50” x 40”, 50” x 50’, 63” x 47”. 


From £10 15s. Od. 


Available from dealers or write for latest 16-page catalogue 


A 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. 


on SO} FOTO], 


*Phone : CHAncery 7566-7 
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= SPECIAL ANNOUNCEMENT == 





New Dear 


introduces 


EMBASSY FILMS 


LIBRARY 


OF i6mm. SOUND & SILENT FILMS 





% ALL STAR PROGRAMMES 


%* FEATURES * SERIALS % WESTERNS 


*& COMEDIES + SHORTS * CARTOONS 


Large Selections Star Attractions 


Send NOW for complete lists and hiring terms 


TO 


EMBASSY FILMS 


QUEEN'S HOUSE 
LEICESTER SQUARE 
LONDON WO. 


TELEPHONE: GER 6302 
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SCREENS 


FOR BETTER, BRIGHTER. 
CLEARER CINE PICTURES 





35mm. 
FILM STRIPS 
DAILY MAIL 


For superb results use the 
‘‘Traveller’’ — the tripod type ; 
stands anywhere, adjustable in a —— 
* ale moment, gives square or oblong 4 ae y ooall 
~hiiin pictures and folds up compactly 
} when not in use. Prices: Tripod 
type from £10/15/0. Wall type 


THE MARGUET SPLICER fom £6/12/6. AT YOUR DEALERS 


Best and cheapest for 8, 9.5 and ; late: 
16mm, films... ; Only £4 Manufacturers‘and world distributors: 


# R. F. HUNTER LIMITED 


Screen list on request. 





“Celfix House,” 5! Gray’s Inn Rd., Londen, W.C.1. Phone: HOLborn 7311/2 








3 Film Libraries Over 1,000 titles 


Over 700 Technicolor, Colour and 
Black and White titles. 

Discounts for special users. 

Latest fully illustrated colour cata- 
logue now available : 1/9 post free. 





130 titles of Comedy, Cartoon, 
Western films, etc. 

Latest illustrated catalogue: 1/- post 
free. 





Nearly 100 titles—majority new 
prints. 

Latest illustrated catalogue: 1/- 
post free. 


JOHN KING (rims) LTD 


FILM HOUSE, EAST STREET, BRIGHTON 
Telephone 25918 /9 


and at 41/43 GEORGE ST., BAKER ST., W.1. 
Telephone : WEL. 1157/8 
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O10 BOND ST, LONDON, WI 


® <THE CAMERA SHOP x 4], 


NEWT OME 


e 


LEW 





VA ee A * 





LEWIS NEWCOMBE IL 


4, Ud Bond S¢ 
EXIT EYESTRAIN! 


HYD 


x» London W./. 


— Enter the HAYNORETTE CINE EDITOR! 


Here is an event to which we have long looked forward —the introduction of a first quality 
ANIMATED cine viewer at a price well within the reach of everyone interested in home 
movies. Gone for ever is the need for makeshift methods, throw away that hand magnifier ! 
—with this instrument film-building becomes a precision process and your results can be 
immeasurably improved. Whether you are concerned merely in the making of family films, 
or engaged in the creation of full scale club productions—-the Haynorette will be an invaluable 
aid, and will repay its initial cost in time saved alone. Be among the first to make your movies 
this new streamlined way—by ordering your Haynorettelimmediately, we despatch post 


orders by return. 


% 2” x 14” Viewing Screen 
Ilumination 
Direct A.C. Mains Use 
Adjustment 


16mm. gauges. 


PRICE £12 


17 6 NO TAX 


%*& Superb 
%& Built-in Transformer for 
%* Focusing 
%& Available in 8, 9.5 or 


NEW EQUIPMENT 


CAMERAS 


8mm. Bell & Howell ‘Sportster’, f/2.5 fixed 
focus coated T.T.H., 4 speeds and single ~ 
£52 


8mm. Paillard Bolex Model L8, {/2.8 factory 
coated Kern ‘Yvar’, 4 speeds . £55 13 0 


.. £13 18 3 


16mm. Kodak ‘Royal’ Magazine, f/1.9 factory 
coated ‘Ektar’, 3 speeds and single shots 
£113 12 7 


9.5mm. Pathescope ‘Pat’ 


PROJECTORS 

8mm. Paillard Bolex Model M8R, 500 watt 
lamp ... i wie £68 0 0 

8mm. Beil & Howell 
watt lamp P 

8mm. Specto ‘500’, built-in resistance €39 15 0 

9.5mm. Pathescope ‘Gem’, 12v. 100 watt lamp, 
built-in transformer, swing open -— separate 
lamp and motor switches ... £37 10 0 

16mm. Specto ‘500’, 800ft.arms ... £4810 0 

16mm. G.B.-Bell & Howell Model 613, 750 
watt lamp, 800ft. — arms, complete with 
transformer 4 ... £8710 0 


‘Screenmaster’ » 400 
£63 0 0 


CINE ACCESSORIES 


Sportico Rewind Arms, each . £140 
Sportico Rewind Assembly, mounted on base- 
board, 8 x 16mm. or 9.5mm. £3 0 
Premier De Luxe Splicer, 8 x 16mm. = 6 
Premier Universal Splicer ... ; 417 
Zeiss Moviscop Viewers, with ‘aaabie 

8mm. Model se ; £3 
16mm. Model 
Vebo Combination Titler 
Ciniac Reelstore, in size to hold : 
10 16mm. 400ft. reels and cans 
10 8mm. 400ft. reels and cans 
11 8mm. 200fc. reels and cans 
Vebo Lens Levers, for iris control ... 
Screw-in filter holder, L8 fitting 


ooooo eoo eso 


Ciniac Leica to 16mm. lens adapter... 18 6 
Ensign ‘Popular’ Splicer, 8mm., 9.5mm. or 16mm., 

each .. ‘ ow See 
4215 6 
£518 6 


Ditmar Univeral Splicer 
Ensign Universal Splicer 
Books : How to Film 
How to Edit 
How to Use 9.5mm. 
How to Project 
How to Process 
How to Title 
Better Color Movies (Bond) . sin 
Amateur Film Making (Sewell) ‘ 
Magnetic Recording (Quartermaine) 


each 7/6 


WE DESPATCH MAIL ORDERS BY RETURN ! 





ACCESSORIES 








‘§COTCH BOY 


Regd. Trade Mark 


Good news for 16mm. enthusiasts ! 
‘Scotch Boy’ has introduced a new 
service for coating or striping 16mm. 
film—a service which ensures perfect 
synchronisation and crisper, clearer, 
high-fidelity sound reproduction. 


Full details from : 
MINNESOTA MINING 
& MANUFACTURING COMPANY LTD 


67 Strand, London, W.C.2 Tel: TEMple Bar 6363 


Minnesota Mining & Manufacturing 

Company Ltd., make ‘Scotch Boy’ 

Magnetic Recording Tape, ‘Scotch 

Boy’ Pressure-Sensitive Tapes, 3M 

Abrasives, 3M Adhesives, 3M 

Underseal, 3M ‘Safety-Walk’ Non- 
Slip Surfacing. 











89a CLARENCE STREET, 
KINGSTON-ON-THAMES. 
TEL: KIN, 0723. 


THEODORE PYKE 


22 GROVE ROAD, 
stead * ty: ong 
TEL. : VIG. 1064. 





NEW PROJECTORS 

8mm. Noris 100w. carrying case 

8mm. Porta Case enclosed ... .. £29 
8mm. Specto 500 watt as oo £39 
8/16mm. Dual Specto 500 watt -.. £60 
9.5mm. Specto Standard 900ft. arms 

9.5 /16mm, Dual Specto 500 watt... £56 
9.5mm. Pathe Ace 400ft. arms won; ee 
Ace motor wa ai ic 
9.5mm. Noris 100 wate a3 oi 
9.5mm. Pathe Son, sound ... os ae 
8mm. G.B.-Bell & Howell 606 400w. £63 
16mm. Danson 540 sound 500w. as new £99 
16mm. Ampro Stylist, sound 750w. £181 10 


_ 
oocow 
eeecoocooeoceoceaco 


NEW CAMERAS 


8mm. Dekko 128 f/2.5 lens ... 

8mm. Kodak 8.55 f/2.7 lens ... wr 

8mm. Dekko f/2.5 variable speeds ... 

8mm. Sportser f /2.5 lens case we 

8mm. Viceroy f/2.5 lens, 3 lens turret 

8mm. Paillard Bolex B8 f /1.9 focusing 
lens, twin turret 

8mm. Paillard Bolex 128 focusing 
lens, case e - 

9.5mm. Pathe Pat... bas 

9.5mm. Pathe H £/2.5 lens y 


USED CAMERAS 


8mm. Cine Kodak 25 f /2.7 lens, case 

8mm. Cine Kodak 60 ‘es 9 ee 
lens (interchangeable) 

16mm. Cine Kodak BB f /3.5 lens, case 


owo &@ wnooe 








Grundig Tape Recorder, 2 — 
model... . £84 00 


G.B. Tape ail 2 speeds, 1 12 
watt sound output - 060 








Haynorette animated cine — 
8mm.,9.5mm. or 16mm.,new... £12 17 6 
Marguet Splicer, new 4400 
9.5mm. Pathe editor and tewind, 
900ft. arms, new i, a 














WE SHALL BE PLEASED TO TAKE YOUR PRESENT EQUIPMENT IN PART-EXCHANGE FOR OTHER 
OF YOUR CHOICE. HIRE-PURCHASE TERMS ARRANGED. 
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Westmin 


a 





All equipment avail- 
able on Westminster 
Photographic ** no 
deposit’’ hire pur- 
chase terms. Write, 
call or phone for 
order form. 





24 CHARING CROSS ROAD, W.C.2 -_ - 
81 STRAND, W.C.2.- . 
2 ST. STEPHENS PARADE, WESTMINSTER BRIDGE, S.W.1.-  - 
121 CHEAPSIDE, E.C.2. - 

119 VICTORIA STREET, S.W.1. - 
111 OXFORD STREET, W.1. -_ - 
149 NORTH STREET, BRIGHTON . 


SPECTO PROJECTORS 


Magnificent projection performance with 

amazing screen brilliance. 500w. A.C. / 
, 800ft. arms. 

8mm. ... er 

9.5 or 16mm. ... 

9.5 and 16mm. Dual model . 

New Model 8/16mm. Dual . 


¥ Westminster Photographic has the 
largest selection in the country of 
guaranteed second-hand equipment. 


HAYNORETTE MOVIE VIEWER 


A precision a _pvine really brilliant 
illumination 6. Three sizes—8, 
9.5 or 16mm. (12 pf monthly of 23/6.) 


PAILLARD B88 


8mm. Twin Turret Model. 
Rapid interchange of 
lenses ; 7 speeds ; vari- 
able optical viewfinder 
for 12.5 25 and 36mm., 
requiring no masks. 
Complete with f/1.9 
Yvar coated lens. 

£86 2 60r12 monthly 
cengge 7 of 16 6 
36mm, {/2.8 Yvar Tele- 
photo £33 2 6 or 12 
monthly of £3 0 0 


MOVIKON 8 


The new Movikon 8 
with revolutionary 
shape. Handles al- 
most like a still 
camera. Standard 
doubie 8 film. Fo- 
cusing {/1.9 lens, 
fixed speed 16 f.p.s. 
and single pictures. 


kk Now Reduced to £54 3 3 
or 12 payments monthly of £4 18 6 


GRUNDIG REPORTER 


Push-button control, dual speeds, twin track 
recording giving two hours’ recording per 
reel of tape, and many other features. Com- 
plete with Microphone and tape £84 0 0 
Or by hire purchase, 12 monthly of £7 13 0 


ZEISS MOVISCOP 
CINE VIEWER 


Removes all difficulty from editing 8 and 16mm. films. 

The 2}” x 3f” moving picture is extremely bright need- 

ing no darkroom. Notching device for marking frames 

for —— titling with two geared heads up to 800’. 

16mm 8mm. £37 4s. 
or 12 payments monthly of 70s. 6d. and 67s, 8d. 


- TEMple Bar 7165/9377 

- TEMple Bar 9773/9221 
TRAfalgar 1611 
MONarch 2918 

ViCtoria 0669 
GERrard 1432/2239 
Brighton 28596 








AMATEUR CINE 


CITY SALE & 





| LEADENHALL STREET, E.C.3 | soe, FLEET STREET, E.C.4 


MIN. 1156 & 6253 


SECOND-HAND CAMERAS & PROJECTORS 


8mm. Magazine Cine Kodak, f/1.9 anas, 
leather case a + ... £47 
8mm, Cine Kodak, dble. run, f/1.9 anas, 
focusing, leather case... —_ ... €32 
8mm. Cine Kodak, dble. run, f/1.9 anas, 
interchangeable f/4.5 tele. and case... £50 
8mm. model 20 Cine Kodak, f/3.5 lens, 
leather case 20 
9.5mm. Eumig Cine camera, , £/2. 8 Trioplan, 
leather case 18 
9.5mm. Pathe Home Movie Projector, 
super attachment, (damaged) to clear... £9 
9.5mm. Pathescope 200B projector and 
transformer, outfit has seen a good deal 
of wear, but mechanically aid nogesinied 
in perfect order, to clear 
9.5mm. Dekko Bakelite Cine camera, f /2. 5 
Taylor Hobson lens, leather - £ 
9.5mm. Dekko cine camera, f/3.5 Dall- 
meyer lens.. £ 
9.5mm. Pathescope 200B Cine projector, 32 
mm. lens, resistance and case .. 
9.5mm. Pathe H cine camera, f 2.5 lens, 
f /3.5 tele., case bea "e 
9.5mm. Noris cine pr« ojector 
9.5mm. model B Pathescope cine camera, 
{/3.5 lens, two peganaeosumsd lenses, 
leather case 
9.5mm /16mm. Dual Specto, 500w. ‘cine pro- 
jector, 14” lens and carrying case 
9.5mm /16mm. Pathescope 200B Dual, 32 
mm. lens, resistance and case 
16mm., 100ft. mode! B Cine Kodak, £/1.9 
anas, 6” f/3.5 tele., leather case. £60 
16mm. Paillard Bolex cine, 1” f 1. 5 Dall- 
meyer, 3”f /3.5 Tele. ,f 1.5 Dallmeyerw.a. £135 
16mm. Magazine Cine Kodak, f/1.9 lens, 
leather case 
16mm. Agfa Super 16 cine, 300 watt, f/1 6 
lens, self contained, carrying case poe 
16mm. BB Cine Kodak, f/1.9 lens, L/case £39 
16mm., 100ft. mode! B Cine Kodak, f/1.9 
lens, leather case “s = is ee 
16mm. model K Cine Kodak, 100ft., f/1.9 
lens, leather case £60 
16mm., 100w. black standard projector, 2’ 
lens and case £27 
3” £/4.5 Kodak tele., for Magazine Kodak £21 
4” §/2.8 T.T. & H. projection lens, large fttg. £10 
1}” projection lens, suitable for model C 
Kodascope : os soe: Sa 
1” £/1.9 Dallmeyer, coated, focusing mnt. £12 
1” f /2.9 Dalimeyer triple anas, focusg. mnt. 
coated ee 
1” £/1.9 Dallmeyer Speed anas, focusing mot. €11 
1” £/1.5 Dallmeyer Speed, focusing mnt. 
aluminium mount Se ae 
1” £/1.5 Dallmeyer Speed, focusing mnt., 
coated c ova: ERS 
14” Dallmeyer projection lens, standard 
mount — 
23” Dalimeyer Maxtlite projection lens, 
coated, standard mount , £ 
2” Dallmeyer Superlice projection lens, 
standard mount £4 


10 
10 
0 
0 
18 


6 17 


17 
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CENTRAL 939! 


NEW MODEL 
88 SPECTO CINE 
CAMERA 


f/2.5 fixed focus lens, four 
speeds, £37 10 0 


or with £/1.9 Dalimeyer lens 
£43 0 0 


Hire Purchase terms available 
25 per cent deposit and the 
balance over 6, 12, 18 or 24 
months. 


SECOND-HAND CAMERAS & PROJECTORS 
16mm. Bolex H16 camera, turret head, 

f/1.5 25mm. Switar, 16mm. f/2.8 Yvar, 

and 75mm. f/2.8 Yvar, 5 speeds, back 

wind, focus finder, in mint condition ...€220 0 
16mm. model B Kodak cine camera, we 9 

lens, 50ft. capacity £42 10 
16mm. Magazine Cine Kodak, f/1. 9 lens .. £60 0 
16mm. Ensign Pockette, f /2. 5 lens £18 
16mm. model B Cine Kodak, f /3.5 lens, 100 

ft. load m1 £23 10 
8mm. Magazine Cine ‘Kodak, f/1. 9 lens and 

35mm. f/2.5 lens, interchangeable + ee 
8mm. Cine Kodak, T/A. 9 lens sea ... £32 10 
9.5mm. Pathe model B, f/3.5 lens.. ‘ 10 
9.5mm. Home Movie cent motor and 

super attachment .. £12 
9.5mm. Pathe Ace, ‘hand ‘turn projector 

with transformer .. £4 
9.5mm. Pathe Vox sound and silent | projec- 

tor, complete with motor, leads, speaker, 

amplifier and transformer ‘ £67 
8mm. Home Kodascope projector, 200 watt 

lamp 
8mm. ee projector, "500 watt lamp, 

resistance ... 
8mm. and 16mm. Ditmar projector, 500 

watt lamp and resistance 
16mm. model C Kodascope, 100 watt lamp 
16mm. model C Kodascope, job line suitable 

= experimental purposes mn 
3° £{/4 Dallmeyer telephoto 16mm. fitting 
1” £/1.9 — for Dekko cine camera ‘ 
20mm., f/3.5 cine lens by Dallmeyer wi 
8mm. Revere cine camera, f/2.5 lens, 4, 

speeds and case ... 
8mm. Emel cine camera, {/1. 9 Berthiot aa 
— Bell & Howell Filmo 121, 2 aac 

f/2.7 lens, magazine loading... 

2 x 2 Leitz projector, for Leica lenses 
16mm. Victor cine camera, turret head, 4 

speeds, 1” £/2.9, 3” £/2.9, and 2” £/1.9, 

single picture, hand crank, and case 
1,600ft. Rewinder, one arm geared ote 
9.5mm. Rewinder for 400ft. £3 
Approx. 800ft. sound 16mm. film German 

Railways ‘ £4 
Approx. 600ft. sound 35mm. film Corona- 

tion Scot... £3 
300ft. 9.5mm. film Last Commandment silent £1 10 
300ft. 9.5mm. film Sports Review 1950 silent £1 10 


o eo eeco 8S ooo So 
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6d. BRINGS YOU THE MOST COMPREHENSIVE CINE CATALOGUE EVER 
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EXCHANGE LTD. 


CHEAPSIDE, 


LONDON, &.C€.2 


CITY §124-8 


626 G.B. BELL 

& HOWELL 
LIGHTWEIGHT 

This new machine has all 
the features of the model 
621. With an A.C./D.C. 
amplifier it is not neces- 
sary for cumbersome 
transformers or resist- 
ances. Fitted with 750 
watt lamp, 8 watts out- 
put, complete with 8” 
external speaker, price 
£205 Os. Od. or on Easy 
Terms Os. Od 
deposit, balance in 12 or 
18 months. 


7 
| 
| 
4 


630 G.B. BELL & HOWELL MAGNETIC & 
OPTICAL SOUND PROJECTOR 
Perfectly synchronised sound tracks on your own 
processed 16mm. silent film with better quality for 
only 14d. per foot. Price £350 Os. Od. or on Easy 
Terms £88 Os. Od. deposit, balance 12 or 18 months. 


SEND FOR DETAILS 


SPECTO 500 


8mm. model £39 15 
9.5mm. model £48 10 
16mm. model £48 10 
Dual 8/16mm. £66 0 
Dual9/16mm. £56 0 


SPECTO STANDARD 


9.5 0r16mm. £37 10 0 
9/16mm. Dual £45 0 0 
H.P. Deposit 25 per cent. 
Balance over 9, 12, 18 or 
24 months. 





USED CAMERAS AND PROJECTORS 
16mm. Magazine Cine Kodak f/1.9 lens, 3speeds £55 
16mm. Magazine Cine Kodak, Royal f/1.9 coated 

lens, 3 speeds, single frames . ‘ = 
16mm. Bell & Howell Auto-Master Magazine 
ieee triple lens turret, with 1” {/1.5, 2° 
f/3.5, Cooke lenses, with matched optical 
finders, in combination leather case 
16mm. G.B, Bell & Howell, model 601 sound and 
silent speeds, 750 /1 ,000 watt lighting, 12 watt 
sound output, external speaker, transformer £185 
16mm. Gebescope L516 sound and silent speeds 
with 12” external speaker and resistance for 
A.C./D.C. mains ... €85 
9/16mm., Specto Dual standard... . £35 
16mm. Cine Kodak model B, {1 9 lens, 100ft. 
spool loading 
16mm. Cine Kodak model B, f/1. 9 interchange- 
able lens, 2 speeds, 50ft. spool loading sud 
16mm. Ensign Auto Kine-Cam, f/1.9 lens in fo- 
cusing mount, 100ft. spool loading, 3 speeds, 
leather case : 
16mm. Siemens model B, f/ 2.8 ‘Tens, 4 ‘speeds, 
magazine loading, 3 empty cassettes 
Kea Pathe Webo Special, triple lens turret 
” £/1.9, 3” £/3.5 coated lenses, 5 speeds, 
pA fade, 100ft. spool loading ‘ ane 
9.5mm. Pathe H motor camera, f/2.5 lens . £18 
9.5mm, Pathe motor camera, £/3.5 £12 
9.5mm. Pathe Webo, f/2.5, 50ft. magazine ide. £26 
8mm. Bell & Howell Sportster, f/1.4 Cooke... £55 
8mm. Keystone, f/2.5, 3 speeds pee ns oe 
16mm. G.|.C.,f/1.9 coated lens in focusing mount £32 
Camera Lenses : 
j f/3.5 Cooke for B. & H. tga 25 . £16 
5 Dallmeyer . £14 
5 Dallmeyer 
5 Speed 
‘4 Dalimeyer 


f/ 
f/ 
“7 
ti 
of Cooke 
3m $2,5 ¥.7.4... 02. 
20mm., Kodak, f/3.5 ... 
1” f/3. 5 Dalimeyer 
2cm., f /2.8 Meyer : 
Model i Weston Master meter 
Bewi Cine Exposure meter 
Cimbrux Exposure meter 
New 1,600ft. 16mm. reels 
Cordamatic aca leads for Bell & Howell 
projectors 


1 
3” 
6” 
1 
1 
1 
2 


3. 
4. 
h 
1. 
3. 
m. 


USED PROJECTORS 


9.5mm. Pathe Ace and transformer... £4 
9.5mm. Ace complete with super-reel attach- 
ment, motor and transformer ; 
9.5mm. Home Movie with super reel attach- 
ment, motor and resistance ... aie — 
9.5mm. Pathe 200B with resistance so Ome 
9.5mm, Specto standard i a 
9/16mm. Specto Dual standard one 
9.5mm. Pathe Son sound and silent inca 
8mm. Kodascope, 200 watt lighting ... £16 
8mm. Specto standard, 200 watt a 
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-—SAVILLE oF YORK— 


WHERE SERVICE AND QUALITY STAND SUPREME 





disposal, and will be gladly given. 





MAKE IT ONE OF YOUR NEW YEAR’S RESOLUTIONS to get in touch with us THIS 
YEAR—in the knowledge that however small or large your purchase may be, you can be assured of 
the same prompt and personal attention being given to your enquiries. If you are faced with any 
problems, whether they are simple or difficult, our Expert advice and assistance is always at your 


OUR SOLE AIM—TO ENSURE YOUR COMPLETE AND LASTING SATISFACTION 








G.B. BELL & HOWELL ‘630’ Magnetic Stripe Sound Projector 


The Latest 16mm. Optical/Magnetic Sound Projector from the 


Makers of World Famous Instruments. 
3% Operates on three types of striped track. 


xInstant recording of your voice (immediate erasure and 


re-recording if necessary). 


% Greatly reduced cost in recording. Complete with micro- 


phone, vol. controls, and transformer. PRICE 


£350 0 0 


G.B. BELL & HOWELL ‘626’ 16mm. Sound Projector 
A new lightweight Sound Projector, the ‘626’ embodies the 
well known features of the ‘621’. The only machine currently 
produced sound projector that dispenses with the need of an 


external transformer or resistance of any kind. 


PRICE complete 


For a BRIGHTER OUTLOOK in °54 
You needa... 


SPECTO <500’ 


There is a Model for 
each film size, as well 
as two dual gauge 
machines. 

The SPECTO 500 watt 
has a built-in resistance. 
800/900ft. Spool Arms 
and 500w. lamps. 


or Deposit £5 0 
* 9.5mm. Model 
£48 


10 

or Deposit £6 2 
%*9.5/16mm. Dual 

Model £56 0 

orDeposit £11 4 


New SPECTO DUAL 8/16mm. Projector 
With 500 watt lamp. Easy Changeover from 
8 to 16mm. _ Brilliant Pictures. 

PRICE with liin. or 2in. lens ... £60 0 0 
0 


_or Deposit £12 0 
lin. lens for 8mm. only £6 15 0 


£205 0 0 


G.B. Bell & Howell ‘630’ 








DITMAR DUO 8/16mm. PROJECTOR 


Well worth your consideration. 

WAll parts for two sizes permanently in 
position for immediate use. 

%Change-over from one size to another 
effected in a matter of seconds. 
Reverse and stills. %500 watt lamp. 
ICE with resistance... -. £06 7 6 

Available from Stock 








G.B. BELL & HOWELL Model ‘606’ 
SCREENMASTER 


*Simple to Use. 
% Silent in Operation. 
Perfect Projection. 
* Brilliant Picture. 

% Auto Rewind. 
%& 400 watt lamp. 
PRICE 

or Deposit 


£63 0 0 
£12 12 0 





Important for all VICTOR users 


The new EKCO-SOUND Adapter converts all 
VICTOR 16mm. Projectors to high fidelity 
Magnetic Recording and reproduction in a few 
seconds. Erases and records in one operation. 
Simple to attach and operate. Giving really first 
class quality recording, with unsurpassed fidelity. 
A ‘MUST’ for ALL VICTOR OWNERS 
PRICE (complete with Microphone 

head set) ve ... £57 15 0 
or Deposit of £11 11 0 











ZEISS MOVISCOP CINE VIEWER 


The ZEISS MOVISCOP EDITOR saves end- 
less time and eye strain. Projects an extremely 
bright moving picture 2} x 3}in. on a glass screen 
—no darkroom necessary. Complete with two 
geared heads for up to 800ft. Spools. Available 
in Two Models, including lamp and rewinders : 
8mm. Model £37 4 0 or Deposit £413 0 
16mm. Model £38 15 0 or Deposit £417 0 
EDITING can be a PLEASURE when using the 
MOVISCOP VIEWER ! 




















Babies, Gobos and Siamese Twins. By 
Denys Davis a 


Wide Screen on 9.5mm. and 16mm. By 
Sound Track 


Chit WORD 


VOL. XVII NO. 10 
FEBRUARY 1954 


Published from 46-47 Chancery Lane, 
London, W.C.2, on the 15th of the month 
preceding the month for which it is 
dated. Annual subscription 14s. post 
paid. Overseas 15s. or $2.10 


The Night the Gunman Came. By Double 
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Matthews = is * 
Ideas Exchanged Here 


Spaceship Flight, Prehistoric Monsters. 
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Saville’s for EVERYTHING CINE! 


TO ALL OWNERS OF CINE KODAK SPECIALS 
We are pleased to announce that the following accessories are 
available for Prompt Delivery : 





All Goods—whether new 
or Second-hand, can be 


100ft. Film Chambers 
£1 0 


80 0 
15mm. f/2.5 Wide Angle- 
EKTA Lens ... £53 2 
Wide Angle Front Finder 

£210 0 


62mm. f/2 Telephoto-Ekta 
lens £88 15 4 
63mm. Front Finder £? 10 0 


102mm. f/2.7 Tee 
ens £95 1 
102mm. Sports Finder . 
f/4 Telephoto-Ekta 
Open voneee Pee 


ALL THE ABOVE LENSES CAN BE USED IN MAGAZINE 
KODAK CAMERAS in conjunction with TYPE M Adapter, which 


is ALSO AVAILABLE at 


£6 12 6 each. 


OUTSTANDING BARGAINS IN USED PROJECTORS 
All Guaranteed for 12 months — money refunded if not completely 


satisfied. H.P. 
G.B. BELL & HOWELL 
MODEL ‘621’ with trans- 
former. Perfect £185 0 0 


G.B. BELL & HOWELL 
‘621’ 30 hours use 
only es .. £205 0 0 


G.B. BELL & HOWELL 
MODEL ‘601’ with trans- 
former. Very good condition 

£165 0 0 


G.B. MODEL L-156 GEBE- 
SCOPE—Sound/Silent. Com- 
plete ica, EO 


JOHN SAVILLE & SONS, 4 Goodramgate, York 





Terms if desired. 


DANSON i6mm. SOUND 
Projector. In perfect order. 
Very little used ... £105 0 0 
G.B. BELL & HOWELL ‘606’ 
8mm. Model. Very good condi- 
tion eS ene £52 10 0 
PATHESCOPE ‘GEM’ 
16mm. Bargain... £35 0 
8mm. KODASCOPE Model 
‘45’ with 200w. lamp £22 10 0 
8mm. KODASCOPE Model 
*45° with 300w. lamp £22 10 0 
16mm. KODASCOPE Model 
‘EE’ with 300w. — resistance 
and case ... : £26 0 


obtained on our Popular 
Payments Plan. Your 
ag ay equipment accepted 
in Part Exchange. It’s easy 
THE SAVILLE WAY 











POST THIS TODAY 


To John Saville & Sons, 
Goodramgate, York. 


Please send details of. 


. on H.P. (Yes/No) 
NAME ...... 


ADDRESG........ ; 
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A GIRDLTE ROUND THE EARTH 


Christchurch Movie Club of New Zealand are 
very properly elated by the success of their 
latest film. To describe it, as they do, as “the 
most spectacular film ever made” is, of course 
rather absurd; and it is not very important 
that it should “‘set new standards for speed in 
film production”. Speed records of all kinds are 
constantly being made and as constantly broken. 
In the matter of speed the professional can—if 
he wants to—beat us every time. 


What is important about New Zealand's 
“record breaking” picture is that it is one of the 
most heartening examples to date of initiative 
and selfless teamwork among amateurs—team- 
work which has extended across thousands of 
miles of ocean. The story begins some months 
ago when Christchurch M.C. decided that it 
ought to do something about filming the finish 
of the London-Christchurch international air 
race. The finish of the race . . . but there should 
be an introduction of some kind: some shots, 
for example, of the take-off at London Airport. 


So they wrote to the Institute of Amateur 
Cinematographers and received so encouraging 
a reply that plans were at once put in hand to 
give the film a broader coverage than was 


originally intended. “We had not,” they say, 
“expected such a ready response”. 


The President of the Air Race Council gave 
introductions to the Royal Aero Club and to the 
crews and organisations concerned in the race. 
A local aero club placed a plane at the movie 
club’s disposal for aerial shots of the planes and 
crowds. Four members agreed to loan cameras 
for flying to London for the use of the crews of 
the handicap aircraft. The publicity officer of 
the Air Race Council arranged for a meeting 
with Capt. Ballie, pilot of the B.E.A. Viscount, 
at which the latter agreed to help and gave the 
assurance that filming would be in the experi- 
enced hands of a member of his crew. 


But the borrowed cameras ran at only 16 f.p.s. 
If sound was to be added, it would be desirable 
to shoot at 24 f.p.s. Here entered a dealer who 
loaned two brand new Keystones for use on the 
Hastings and Viscount. Technical matters 
arranged, clubs and lone workers were alerted. 
The Federation of Australian Amateur Cine 
Societies circularised all clubs, asking if members 
living near staging posts on the route would take 
whatever shots they could. 


Permission was given for the film exposed in 
London by members of the [.A.C. to be flown 
out in the two R.A.A.F. Canberras taking part 
in the race. Shots taken of the start would go 
half round the world in a single day. The 
processing station was ready to receive them, 


having made special arrangements for rapid 
drying and hardening. 


The London end of the network filmed famous 
landmarks on the route to the airport—Big Ben, 
the Houses of Parliament, etc.—and two I.A.C. 
members covered the start of the race, filming 
it in duplicate but including sufficiently varied 
material to ensure that most of both lots could 
be used if they turned up on time. Then news 
came through that one of the lots was unlikely 
to arrive on the dot—the aircraft carrying it was 
down at Cocos Island with a punctured tyre. 
But the film got to New Zealand on the Saturday 
morning as planned, the pilot transferring it to 
the plane following two minutes behind him—a 
remarkable gesture and an astonishing example 
of eagerness to help and of rapidity of action. 
The duplicate set, sent via B.E.A. Viscount, 
arrived on Saturday night. 


Saturday morning in Christchurch dawned 
cold and wet, and by the time the first plane 
touched down it was still so dark that lens 
adjustments had to be made by torchlight. 
Nothing for it but to shoot at the largest aper- 
ture available and hope for the best. Hope 
triumphed, aided by careful technique. The 
club members with their official armbands (more 
than any other organisation could muster) had 
done their job well. So had the I.A.C. who 
contributed about 500ft. of the 3,000ft. exposed. 
By Wednesday, the day of the show, the film 
had been whittled down to 1,100ft. (although 
95 per cent of the total was usable), developed 
shots coming in from the processing station in 
dozens of short lengths, ranging from l0ft. to 
50ft., and made available within a few hours. 


“Everyone,” say the Club, “was a little on 
edge at the Civic Theatre before the screening”. 
But they needn’t have worried. With the crews 
of both the speed and handicap aircraft present 
and introduced to the audience with the Air 
Race Queen, the film got off to a rousing start. 
From the moment when the scream of a jet 
engine heralded the opening title, “‘the audience 
kept up an almost constant applause’. The air 
boys liked it, too. Indeed, Mr. Peter Masefield 
of B.E.A. asked for a copy and was loaned a 
camera to take further shots in the Viscount 
during its tour of New Zealand. 


And so ended a record making venture. With 
all his resources the professional could doubtless 
have paralleled or .eclipsed it had he been 
required to do so, but this was a fine job of work 
done as a labour of love. Amateurs everywhere 
will be heartened by this convincing evidence of 
the vigour with which their colleagues can rise to 
the occasion and so zealously prepare the ground 
for a triumph of amateur movies. 
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Members of Woolwich Scout 
F.U. recently presented a 
programme of their 9.5mm. 
productions of 1953. Two 
100 watt Specto projectors 
were used, and gave good 
results before an audience of 
200. A B.T.H. 301 was used 
for two 16mm. films on 
Scouting in the Colonies, and 
the projection was carried 
out from the balcony of a 
hail in a local school. 
Commentaries to the silent 
films were given over a 
microphone, and twin turn- 
tables provided the musical 
accompaniments. 


Brighten YOUR SHOWS WITH 


Thanks to a piece of black magic, 
it ts now possible to rig up a dim- 
ming circuit for a few shillings. 


You are waiting for the show to start. Soft 
music can be heard through the buzz of con- 
versation. Imperceptibly at first, the lights 
become dimmer. The dimming becomes 
pronounced, the chatter dies away and the 
audience turns attentively to the screen. 

What a good way to start a film show! No 
wonder the professionals have used it for so 
long. There is no shock of being plunged 
into sudden darkness, no irritation at losing 
half a sentence in a noisy fanfare of title 
music. You get off on the right foot with the 
audience ready to believe your films are every 
bit as good as your showmanship. 

In the past, such refinements have been the 
prerogative of the professional, the cine club 
and the enthusiast who is not only opulent, 
but also akin to an octopus ; for the apparatus 
besides usually being cumbersome and ex- 
pensive must be manipulated just when all 
hands and eyes are needed to start the pro- 
jector and adjust focus and sound level. Now, 
thanks to a piece of black magic called a 
Brimistor, you can rig up a dimming circuit 
for a few shillings. Furthermore, once you 
have operated the switch to put the lights on 
or off, the whole gradual process takes place 
smoothly and without further attention. 


Used in TV Sets 


Brimistor is the trade name of a small 
resistance unit made of temperature-sensitive 
material. Most radio dealers now stock these 
devices as they are commonly used in modern 
television sets. A typical Brimistor is the 
CZ6. It measures only l}in. long by #in. 
diameter and retails at 3s. 6d. When cold, 
the CZ6 has a resistance of about 3,000 ohms. 


Dimming 
Says D. M. NEALE, B.Sc., A.M.I.E.E. 


Because it is so small, however, it soon gets 
hot when current is passed through it. 

The resistance then falls rapidly and in a 
few seconds has dropped to, say, 80 ohms 
at 0.2 amp. or even 27 ohms at 0.45 amp. In 
fact, the resistance continues to fall until 
something limits the current drawn and the 
voltage across the Brimistor settles to about 
15 volts. If you connect a Brimistor directly 
across the mains, however, there is nothing 
to limit the current it carries. You will either 
blow a fuse, melt the soldered end connec- 
tions or destroy the Brimistor itself. 


Cut Out for the Job 


Properly used, the Brimistor reaches a 
steady temperature in 5 to 10 seconds. Since 
this is just about the time we want to spend 
lowering or raising the auditorium lights, it 
seems cut out for the job. The wrong sort of 
circuit can give serious trouble, however, so 
I shall outline the principles on which dim- 
ming circuits can be operated successfully, 
and give details of components which can 
be used together. 

Although we are talking about dimming 
our lights, the reverse procedure is equally 
important. As this is the simpler case to 
understand, we will consider first the gradual 
brightening of a lamp from full “off” to full 
“eer: 

For this purpose, we need only the very 
simple circuit of Fig. 1. In other words, we 
just connect a Brimistor in series with the 
lamp we want to control. When the switch is 
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Sy 


Barretter 


Fig. | 


Fig. 1. A Brimistor 


connected in series with 
a lamp makes it light up 
gradually when switched 
on, but it still goes out 
aor when switched 
off. 


Fig. 2. A barretter and 
a second Brimistor are 
needed for the gradual 
dimming of a lamp as 
well as gradual brighten- 
ing. 

first closed, the Brimistor is cold and allows 
little current to pass. Now an ordinary 
electric light bulb gives no visible light until 
it carries about one quarter of its normal 
current. Since the Brimistor initially restricts 
the current to less than this amount, there is 
no “plop” of light when the switch is first 
closed. 

Very soon, however, the Brirhistor warms 
to the stage where the required current is 
passed and the first glimmer of light appears. 
As it continues to heat up, the current it 

sses increases continuously. The lamp 
sori brighter and brighter, smoothly and 
entirely automatically. Eventually the lamp 
sets a limit to the current passing through the 
Brimistor. Although this is now very hot 
indeed, it does not become any hotter, and 
its resistance falls no further. 








Can be Run Indefinitely 

At this stage, the circuit has attained a 
stable condition and can be run in this way 
indefinitely. The lamp receives about 15 
volts less than the full mains voltage and so 
gives a slightly yellowish light. To all intents 
and purposes, however, you can say it is “full 
on”, If you should require a whiter light, 
you must use a lamp intended for a mains 
voltage 10 or 20 volts below your own. 

Although the circuit above serves very 
well to bring your lights gradually from “off” 
to “on”, its action cannot be reversed. Once 
the lights are fully on, you cannot dim them. 
To do this as well, you need the circuit shown 
in Fig. 2. You will see this involves the use 
of a second Brimistor, B2, a dimming switch, 
S2, and a barretter. 





Barretters 
in parallel 


rad 
ace 


Fig. 3. Only two Brimistors are needed to control several 
lamps in parallel, the total wattage of which may be as 
much as 250w 





Lomps in 
parallel 














A barretter is a device rather like an electric 
lamp, but giving little or no light, although 
its glass envelope gets just as hot as that of a 
lamp. The barretter behaves in just the 
opposite way to a Brimistor. When cold, and 
at small currents, its resistance is low. Ata 
certain current, however, its resistance rises 
rapidly and, indeed, the voltage across the 
barretter must be more than doubled to in- 
crease the current by a few per cent. This 
effect occurs at the regulating current of the 
barretter. In the circuit of Fig. 2, the 
regulating current must be greater than the 
normal lamp current, but less than the max- 
a safe current for the Brimistors B1 and 


How it Works 


Now let us see how the double purpose 
circuit works. Closing switch S1 allows 
current to pass through the barretter, Brim- 
istor Bl and lamp. The initially high resis- 
tance of B1 limits the current at first, but the 
lamp brightens gradually as Bl heats up. 
Eventually a steady state is reached when the 
drop across B1 has fallen to about 15 volts. 

Because the barretter is carrying less than 
its regulating current, it too has a low resis- 
tance and produces a drop of about 30 volts. 
With a 240 volt supply mains, the lamp thus 
receives about 195 volts and to get a good 
bright light, you should preferably use a 
200 volt lamp. 

The purpose of the barretter becomes clear 
when we close the dimming switch $2. Hav- 
ing a high cold resistance, the second Brim- 
istor B2 draws very little current at first and 
so produces a negligible dip in the light. As 
it heats up, however, it draws more and more 
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Centre F.U. (Richmond) report 
that their stand at a local 
hobbies exhibition was so 
popular that other stall-holders 
complained of the congestion | 
Among the apparatus displayed 
was a Bolex H16, a Dekko 9.5 
mm., two Specto projectors and 
a titling outfit with a 16mm. 
magazine Agfa camera in place. 
A cut-away demonstration 
model of an H16 was loaned by 
Cinex. Members of the Unit 
were kept busy answering 
visitors questions, which ranged 
from the future of 3-D to im- 
provements in projector design. 
The back-projection unit (below) 
was used to screen a number of 
the club’s films, which aroused 
much interest and comment. 


current. In a few seconds the total current 
drawn through the barretter reaches its 
regulating value. Thereafter the current 
drawn from the mains no longer increases : 
any rise in current through B2 is at the ex- 
pense of the current through the lamp. 

This process continues until a new condi- 
tion of stability is reached. Only 10 or 15 
volts are now across the lamp and a similar 
drop remains across Bl. The rest of the 
mains voltage, 210 volts out of 240, say, are 
across the barretter, which now glows a dull 
red. 

As shown in Fig. 2, the circuit suffers from 
one drawback. After the lamp has been fully 
dimmed, you must remember to open S1 and 
S2 (in that order) so that both Brimistors can 
cool off. Otherwise B1 will be kept fully hot 
and opening S2 will bring the lamp full on 
immediately. 

The more general circuit of Fig. 3 gets 
over this difficulty quite nicely. A double 
pole switch for S2 short-circuits B1 when B2 
is brought into circuit for dimming the lamps. 


With this arrangement, S2 can be left in the 
*Dim-Off” position and B1 will cool. Re- 
turning the switch to the other position, 
“On-Bright”, will initiate the automatic 
brightening of the lamps. The raaster switch, 
$1, is therefore used only when the show is 
over and you want to put thé lamps off 
finally without drawing current from the 
barretters. 

Although this dimming circuit is simple 
and reliable to use, the components must be 


chosen with care if you want to get the best 


results. To control a number of lamps in 
parallel, you may have to use several barret- 
ters in parallel to get the required regulating 
current. On the other hand, you cannot 
successfully use Brimistors in parallel because 
if one heats faster than the other, it steals all 
the current. To get round this, you must use 
the Brimistor best suited to your purposes 
and then, if necessary, adjust your lamp 
wattage accordingly. 

Few of you will want the trouble of work- 
ing all this out for yourselves, however, so I 
have compiled a table showing some of the 
arrangements which can be combined suc- 
cessfully. They are all based on a supply 
voltage of 200-250 volts, either A.C. or D.C. 
In most cases, the G.E.C. Type 302 barretter 
has been used, as this is relatively cheap. An 
awkward gap in the range of possible wattages 
can be narrowed, however, by using the 
Mullard Type CIC for lamps of 75-80 watts. 


Components for dimming circuits, 200-250 volt 
mains, A.C. or D.C. 


Ty 
a 
barretter 


G.E.C. 302 
Mullard C1C 





Total wattage | Number of 
of lamps in | barretters 
parallel in parallel 


40-60 
75-80 
200-230 
240-250 
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If a machine such as the 601 is beyond your pocket, you will find the G.B. L.516 an attractive proposition. 
This is the fourth article in the series on projector design with particular relation to the 601. 


FURBISHING UP A 
SECOND-HAND PROJECTOR 


By G. A. GAULD, B.Sc. 


The G.B. L.516 projector is a machine of 
individual and ingenious design, built on a 
robust scale and capable of arduous duty. 
There is nothing finicky about it; the 
mechanism is reduced to absolute simplicity, 
and ordinary maintenance is a simple task. 

Numerous used machines are available at 
a price well below £100 ; they are an attrac- 
tive proposition for those who cannot afford 
the 601, and are excellent machines for the 
beginner. 

One cannot expect to have a Rolls Royce 
for the price of a flivver and the L.516 has its 
limitations. The intermittent is a 90 degree 
form of three-cornered cam, and the shift 
ratio is therefore 1:4. The shutter shaft 


runs at the same speed as the intermittent, 
and a two bladed shutter (each blade being 
90 degrees) is employed when showing sound 


films. This gives a shutter efficiency of 50 
per cent., as good as many other sound 
machines, but not quite so good as the 601. 


Quick Change 


The shutter is fitted on a quick change 
arrangement, and for silent films the sound 
shutter is removed and replaced by a three 
bladed shutter. In the interests of anti-flicker, 
this has three 90 degree blades, equally 
spaced. From the anti-flicker point of view, 
the results are entirely satisfactory, but the 
shutter efficiency is reduced to only 25 per 
cent. 





At the same time, the design of the machine 
—which calls for a lamp with the cap at the 
top—imposes a limit of 500 watts illumina- 
tion. For home shows with a screen of 3-4ft. 
width, results will be entirely satisfactory 
both with silent and sound films. 

For larger shows, a 6ft. screen is about the 
limit for black and white sound, but the 
illumination is hardly good enough for 
colour. Similarly, in view of the lower 
shutter efficiency on silent films, the picture 
lacks crispness on a six foot screen. 


Scope for Experiment 


If the purchaser intends to show a large 
proportion of silent films, then there is 
obviously scope for experiment. A shutter 
with a 90 degree cut-off blade and rather 
smaller anti-flicker blades can be roughly cut 
out of a piece of tin. If the efficiency can be 
increased a little without producing an ex- 
cessive flicker, then the proper shutter can be 
trimmed accordingly. It may be well worth- 
while trying this, for example, to get better 
illumination for showing Kodachrome at 
home. 

_ The renewal of the claw is an extremely 
simple operation, consisting of little more 
than unscrewing four screws to release the 
cover plate. There are no tricky adjustments 
such as those already described for the 601. 

The quality of the sound, which is quite 
satisfactory, depends largely on the pressure 


Key to dia- 
grams is given 
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exerted by the spring inside the sound drum, 
and the correct pressure of the pressure 
roller. If the former is insufficient, flutter 
will develop. If the latter is too weak, the film 
will skid round the drum, producing an 
irregular form of flutter and scratches on the 
film. So make sure of these adjustments for 
good reproduction. 

The use of the main projection lamp as the 
sound slit illuminant does introduce a faint 
background hum, as compared with the hiss 
of the high frequency exciter lamp on the 
601, but it is insufficient to cause appreciable 
interference with the quality of reproduction 
through the speaker. If it is excessive, look 
to your earth. A poor earth lead will cause 
far more hum than the lamp. 


Screen Borders Always Clean 


The gate is curved to fit the path of the 
claw and, giving rigidity to the film, it need 
be gripped only by the edges. On the sprocket 
hole side there is a slight V, fixed, and on the 
other, a deeper V, spring loaded. 

No freer gate could be devised. It does not 
collect dirt and the edge of the screen picture 
is never fluffed with dust. If the claw fails to 
engage through damaged sprocket holes, the 
film is eased out of the way and the lost lower 
loop trips the automatic switch. 

Nothing could be kinder to the film. In- 


deed, the only snag I have found is my 
inability to set the spring pressures to suit 


perfectly both silent and sound films. Since 
the latter run at a higher speed through the 
gate, the gate pressure must be enough to 
check the film at the end of the claw stroke. 
And if this is done to exactly the right degree, 
the claws enter with the barest clearance and 
the slapping noise practically disappears. 
This is quite a point since with shafts run- 
ning at relatively slow speeds, the L.516 (in 
good adjustment) is an exceptionally quiet 
running machine—a distinct advantage for 
the home or schoolroom show where the 
machine must be placed among the audience. 


Curing Unsteadiness 


With the springs so set, I find them too 
strong for silent film, and there is a tendency 
for the film to jump when joints pass through, 
upsetting the engagement of the claw and 
causing the automatic trip to operate. If, on 
the other hand, the pressure is eased to give 
sweet running on silent film, the grip is in- 
sufficient for sound speed. This means that 
the film comes to rest at the end of the stroke, 
or over-runs a shade in irregular fashion, 
causing an unsteady picture on the screen. 
Happily, a very simple fitting will cure this 
trouble. Details are shown in the accom- 
panying sketch. 
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Fourfold F.S. screened their most popular short films to 
several thousand people during the Hendon Shiw, and 
answered innumerable questions about the equipment 
which they displayed. The Bell and Howell projector, 
Vortexion amplifier and Wearite deck used for the screenings 
are shown here. The controls half-hidden below the projector 
flap are the house lights fader and sound selector switch. 


At the point C, midway between the two 
lower spring pins in the floating V guide, an 
additional short pin is fitted by drilling and 
tapping a hole and screwing in a suitable 
stud. In the same position, a hole about 
3/16in. diameter is drilled through the main 
front plate, as shown at E. 

Immediately below this at B, a hole is drilled 
and tapped to take a No. 6 BA screw, and 
half as far down again at H, a 5/16in. clear- 
ance hole is drilled. Opposite this and in the 
back plate, a 3/16in. hole is drilled at J. 


Raking Out the Swarf 


To do all this, you will have to take off the 
casting which carries the intermittent and 
gate, and the top cover plate to the machine. 
Lay the machine on its back when doing the 
drilling so that the swarf can be raked out 
without its falling down into the tripping 
switch. 

F is a lever made up from a strip about 
1/16in. thick and about 5/16in. wide. At the 
top end, a light spring, D, is fixed with a tiny 
screw and nut. It should be about the same 
strength as the standard gate pressure springs 
but preferably longer, although a standard 
gate spring drawn out will do. 

The lever is made to rock about the screw 
B. The screw is driven home in the hole 
tapped in the front plate, a domed washer is 
slipped on, and then the lever. It is kept a 


(Continued on page 1074) 





BABIES, GOBOS AND 
SIAMESE TWINS 


all find a place in Movie-Maker’s Diary 


1st December. Put kids or pets on the screen 
and you will have won half the audience 
before you start. Both are “naturals” which, 
by sheer subject appeal, overcome any amount 
of bad film technique. Since a combination of 
good film making and an attractive subject 
should prove irresistible, I was interested to 
hear of a new prize that has been created for 
this type of film. It takes the form of a silver 
statuette of Peter Pan. Films, to be eligible 


Our Diarist met the Chairman of Pinner C.S. at their 1953 
Exhibition of Film Productions. A full house was reported at 
each of the three shows given, and the Society’s principal 
film of the year, Harrow Coronation Newsreel, was very 
well received. 


for entry, must feature children on holiday, 
at picnics, or about the home. 

is is 2 thoroughly sound and practicable 
basis for an amateur film competition; it 
deserves every success and might well be 


copied elsewhere. It should encourage the 
enthusiast to plan, script, film and edit his 
films with care. Why do I stress editing ? 
Because the club running this particular 
contest is the Johannesburg A.C.C., the same 
society that ran an unedited film competition 
last year | 

And so we progress. Now, perhaps, their 
members will make the equal of Family Tree, 
Christmas Eve, Eggs for Breakfast, or Post 
Haste—all films, remember, that were dili- 
gently edited ! 

4th December. It is surprising what a lot of 
junk can be adapted for making films. I saw 
a couple of old-fashioned dress display stands 
stacked behind a local shop awaiting the dust- 
man. You know the type, a chrome tubular 
stand with a padded top that can be raised or 


By DENYS DAVIS 


lowered. They were too flimsy to make 
satisfactory light stands, but I scrounged 
them just the same. Now I have thrown 
away the padded tops and wired a clothes peg 
in place of each. A couple of rectangles of 
thin card soon completed my new gadgets. 
In the professional studios they would be 
called “‘gobos”’. 


No Charge 


I used them three times this evening while 
making a short film sequence indoors : first, 
to cut down the light on my actor’s white 
shirt which might otherwise have been over- 
exposed ; sevondly, to shield a back-ligat 
from flaring into the camera lens and, finally, 
I used the pair of them to direct a shaft of 
light, from a 500w. spot, on to the wall behind 
his head to give a window effect and break up 
an uninteresting background. Total cost of 
the gadgets ? Junk costs nothing. 

7th December. Stanley Schofield, who takes 
a genuine interest in the amateur and does 
what he can to encourage him, has been in 
the news again with his Siamese twins opera- 
tion film. I think that his premises must rival 
ln professional film company’s for sheer 


The Bond Street address augurs well for 
sumptuous surroundings. The lift takes one 
up to a reception lounge containing both a 
wall plaque bearing words of welcome and an 
illustrated map to locate the offices of his 
many sponsors. He aims at a “private house”’ 
atmosphere in quiet, good taste which is pre- 
= right for the type of service he 
offers. 


Picture Screens Port 


A few short steps up and one enters the 
cinema decorated in soft dove grey with 
maroon accents. The walls are of striped 
flock paper to “support” the high curved 
ceiling around which appropriate murals 
have been painted by Patrick Johnson. One 
touch, much in keeping with the amateur 
home cinema, is incorporated. A framed oil 
painting on the rear wall silently slides down 
to reveal the projection and observation 
ports behind, ready to do their job of work as 
and when required, 
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pore 
Ten Best presentation has gone over well. 
President of the B.A.C.C.C., 


Members of Belfast C.P.A. Cine Society ont happily : 
Ri we Ben Carleton, 
attends Kingston C.C." s Ten Best show 


their 


to present awards won in the U.N.I.C.A. contest. John Daborn (centre), 
producer of the prizewinning History of Walton, receives one of his 


trophies. Behind him is the club chairman, Mr. Morris. 


Single lounge chairs which can be arranged 
to give the “house full” atmosphere, no 
matter how few persons attend the prelimin- 
ary screening replace the conventional tip-up 
seating. To cater for all tastes, both a cocktail 
cabinet and “morality” lighting are installed. 
I had a brown sherry. 

Three banks of curtain lights are dimmer 
controlled and the 4ft. screen is covered by 
electrically operated curtains. As with many 
amateur cinemas, however, there is barely 
sufficient room for the curtains when they are 
opened; and another six inches on either 
side of the screen would have made all the 
difference. 

When not in use as a cinema, the room can 
be employed for studio work. And full sound 
recording, editing and even equipment main- 
tenance sections are available to cope with 
every eventuality. 

19th December. If you step on it, four 
hours driving will get you from London to 
Sheffield. Leaving at 10, we still had plenty 
of time to complete our Christmas shopping 
and tour the various markets. After a hasty 
Christmas dinner, I arrived with minutes to 
spare for the City Films Kinematograph 
Society presentation of UNICA prize- 
winning films—erroneously billed as the 
“winners at Cannes 1953”. 

A large billboard, two newspaper adver- 
tisements, a hundred double-crown posters 
and a vast number of handbills failed to 
bring in the crowds. Not the club’s fault, for 
the professional opposition across the road 
—Intimate Relations, Cert. X—-was also half 
empty. 

The 16mm. film projection was excellent 
because the club used a Bell & Howell 
arc loaned by a progressive local brewery. 
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The only 9.5mm. film, Prizak fared less well 
on a 500w. Specto machine, though con- 
sidering the throw and screen size the pro- 
jector put up a good performance. I was 
surprised, however, that a more powerful 
machine was not obtainable in so large a city 
as Sheffield. I much preferred the musical 
accompaniment chosen here to the previous 
London show which was, I understand, 
under-rehearsed. 


Friendly Group 


This was my first visit to the club, which 
seems a friendly group of enthusiasts. I 
caught them “between club-rooms” since 
they have been moved during road widening. 
With luck they’ll be in better premises soon, 
and their publicity—which has never been 
relaxed—should bring back their members in 
force. Meanwhile a programme note advises 
intending members that “hard work has to be 
put in by all’”’. Quite a few of their members 
seem to share my view that it’s fun to play 
hard, so I have a soft spot for this group. 

20th December. Fog swirls in thick and 
fast on the journey home, so we pull into 
Arnold, just north of Nottingham. Here 
lives J. H. Whittaker the about-to-retire 
Hon. Sec. of the Triad Film Unit. Luck was 
in and I found him at home. “Why Triad ?” 
I asked him. “Well, why the ‘ad’ — ae 
persisted when he explained they ed in 
all gauges. He didn’t know, and seemed 
quite relieved when I told him we had 
forgotten how “‘Fourfold” came about as a 
club name. Film “unit” usually makes me 
think of four or five members, but the Triad 
group are nearly thirty strong. Most of their 
camera owners seem to favour 8mm. at the 
present time. 


(Continued on page 1062) 
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Viewrinder 


Wide Screen on 9.5mm. and i6mm. 


Nothing easier — and you cut filming costs 
by half ! 


Im all for variety and experiments and 
worthwhile changes, but I must say that my 
present feeling—and I think most will agree 
— is that wide-screen, 3-D and CinemaScope 
are merely providing an interesting diversion. 
I believe, too, they are helping to prove that, 
when you have a good cinematic subject to 
portray, the flat screen with the old 4 by 3 
format is the ideal. 

But on the other hand, if you want to do 
some wide-screen work and you are a 9.5mm. 
or 16mm. worker, there is really nothing 
easier. All you have to do is to mask off the 
top half of your projector gate, replace the 
projection lens by one of half the focal length, 
arrange a screen or wall surface of your 
accustomed height but twice the width, and 
you’re right away. The loss in image quality 
is no more than the usual slight loss from a 
short-focus projection lens as compared with 
a standard lens. The enlargement of the 
picture is still less than that commonly 
accepted with 8mm. film. 


Lenses Readily Obtainable 


Almost all 9.5mm. and 16mm. projectors 
are now supplied with 2in., or 40mm., or 
1fin. projection lenses, so for the wide-screen 
effect you require a lin. or a 20mm. lens. 
These are readily obtainable new or second- 
hand, sometimes very cheaply, because all 
the old Home Movie projectors, for example, 
which can now be had for a song, had quite 
fair 20mm. lenses of such a diameter that they 
can be adapted by wrapping with gummed 
paper to fit the lens mounts of most of the 
more modern machines. 

The above mentioned comparatively sim- 
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By SOUND TRACK 


ple action gives you a chance to try the effect. 
Since you have masked off the bottom half 
of the picture by masking the top of the gate, 
you can show one or two existing films, in- 
cluding your own, with fair success, as at 
least the heads and shoulders of most subjects 
will be retained. Indeed, it is in some cases 
a little sobering to find how much better the 
top halt of the picture is compared with the 
rest ! 

Naturally there are one or two precautions 
you should take. If you put the mask at the 
lamp side of the gate, it should be of black- 
ened metal, since it will get hot. At the lens 
side of the gate, thin cardboard blackened 
with indian ink is ideal. It is not worth 
making a special screen. You can use a room 
with a white or pale cream wall. 


The Pay-off 


It’s all good, clean fun, and now comes the 
real pay-off. You are only using half of the 
film ; therefore, if you adapt the principle to 
your camera, you get wide-screen at half the 
filming cost | Using the principle of turning 
the film about, you run a spool through the 
camera with top half of gate and bottom half 
of viewfinder front window masked off. When 
it is finished you simply re-load it end-first, 
in the same way as with double-8mm., and 
run it through again. Likewise in projecting 
—once through normally, second run end- 
first ; result—twice the footage, plus wide- 
screen, and rewinding banished ! And with 
it, of course, the snag (or advantage for the 
less energetic) that editing is severely cur- 
tailed. 

Fig. 1 illustrates the camera routine ; with 
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9.5mm. charger-loading, there is the extra 
job of transferring the half-exposed roll of 
film after the first run from the lower back to 
the top half of the charger, but with very little 
practice this can quickly be accomplished by 
feel in the dark. 

Although, as I said earlier, it is almost 
alarming how much of the picture that mat- 
ters is retained when the lower half is blanked 
off, you can always use the faithful framing 
lever when you are projecting an existing film 
by this wide-screen method. With it set just 
a bit down from the frame top, apparently 
resting on the heads of the unsuspecting 
players, you can get away with most films. 
It certainly blows them up ! TV can’t do it. 
But I consider it no more than a frolic, to be 
used as an occasional novelty presentation. 
It is a happy return afterwards to the usual 
4 by 3 format—or even to the tiny TV screen. 


ELECTRIC FIRE 
DIMMER 


5 


A ae See 


Fig. 2 


At a time of year when circumstances tempt 
some cameramen to embark on indoor light- 
ing and purchase two or three photofloods, I 
think it worth recalling that, although various 
switches and gadgets have come and gone, far 
the simplest and cheapest method of running 
photofloods ‘“‘dim”’ while setting them up is 
to use the circuit shown in Fig. 2. This 
simply utilizes a 1 kilowatt electric fire. 

» C, D are sockets, preferably the 
simple 5-amp 2-pin type, into which you 
plug your lights. If desired, a separate switch 
can be supplied for each, but it is almost as 
good just to plug in as required. E is a socket, 
generally 3-pin 15-amp. type, into which you 
plug the electric fire. S is a shorting switch. 
When it points towards the lamp sockets, it 
should short the fire socket E ; when pointing 
away from the lamp sockets it leaves the fire 
in circuit, and so the lamps burn dim. Not 
only does this extend their working life, but 
it aids the cameraman in setting up, by 
permitting him to work at reasonable leisure. 

When, as is most commonly done, photo- 
floods are used in conical matt-surfaced alu- 
minium reflectors, by far the brightest part of 
the projected light lies in the area within 
between 5 and 10 degrees from the axis of the 
reflector. This high-spot of light can be dis- 
tinguished fairly clearly if you swing the light 
a little to right and left, or above and below, 


the key part of the subject. Now, this swing- 
ing of the lights or any movement of them is 
very bad when they are at full brilliance, and 
is likely to cause premature failure ; but so 
long as you are gentle, it can be done with 
complete safety with the lamps burning 
dimly. 

Why, then, you might ask, does anyone 
bother with anything more complex than this 
electric fire idea? Well, first because series- 
parallel switching of pairs of photofloods is 
really better and more compact, though a lot 
dearer; and secondly because the electric 
fire has a variable dimming effect according 
to the number of photofloods in use, being 
very slight with only one. But in practice you 
need at least three—and then it works a treat. 


TWO KINDS OF 
RUNNING COSTS 


You can now buy a new motor car for £275, 
plus purchase tax, and I must say I think this 
is good value, especially when you consider 
that the cheapest magnetic/optical sound pro- 
jector, which is not subject to purchase tax, 
costs quite a bit more. One has to face the 
fact that cinematographic equipment is very 
expensive, and hope that standardisation and 
increased usage may permit some of the 
methods of the car manufacturers to be 
copied, with corresponding value to the 
customer. 

Moreover, it is easy to do disheartening 
comparative cost sums on the running of cars 
and sound projectors. Even with the present 
petrol tax, the cost of covering, say, 60 miles 
in a two-hour run in one of these cars with 
four people is no more than ten shillings, 
allowing for proportion of insurance, tax, oil 
and tyres ; but for two hours’ running of the 
projector you have to pay at least £2 for film 
hire, which is four times as much. One might 
reduce the difference by letting eight people 
watch the film, but even at that the cost per 
person is double that of motoring! As for 
two hours of filming, the mind boggles. This 
would use up 30 reels of 8mm, film, costing ~ 
over £25. 

Talking of costs, I have always felt that the 
cinematographer scores just a little by not 
being asked all the time for prints; but on 
mentioning this aspect to a still photographer 
recently, I was defeated when he sadly replied 
that no one ever asked for copies of his pic- 
tures. 


NEW F.C.S, POSTAL PROGRAMME 

The F.C.S. announces a new 16mm. 
sound postal programme of Scandinavian 
films. The programme is available to 
member societies only at a hiring fee of 
10s. 6d. Applications (with as many 
alternative dates as possible) to: Federation 
Programme Service, c/o Mr. B. Winpenny, 
44 Corstorphine Bank Drive, Edinburgh 12. 
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The Night the 
Gunman Came 


Making a newsreel is good fun, especially when 
front-page news happens on your own doorstep, 


Lettering on a title should either be immaculate or look as though it really was meant to be rough. 


By DOUBLE RUN 


HOW HAD THE 

GUNMAN AND fam 

MIS DOG ESCAPED Ti 
UNHURT ? 


& 


¥ 


With the 


latter sort of title, an example of which is given above, the exact position of the lettering is not critical, and 


so parailax troubles are reduced. 


Larger picture shows set-up used for filming the title. 


The album was 


pinned to the table to prevent it slipping when the pages were turned over. 


Many of us at some time or other attempt to 


produce a newsreel. If we have only one 
camera with a single lens and no means of 
recording a commentary, it is wise to begin 
with some pre-arranged event that takes place 
out of doors, but in a fairly confined space. 
We can then prepare a plan, however roughly, 
and rehearse it so that we shall be able to 
make the best use of our opportunities when 
the time arrives. Knowing what to look for, 
we shall not (to take rather an ambitious ex- 
ample) find ourselves shooting the crowded 
car park when the space ship is being 
launched. 

A school swimming gala might make a 
suitable subject—especially if we were free to 
move as we wished. We could decide in ad- 
vance which events were the best to shoot—it 
is a mistake to try to cover everything—and 
from where they should be filmed. As variety 
of camera positions adds interest to any film, 
we would find out beforehand what the pool 
looked like from every accessible vantage 
point. 

Table Top View 


It is sometimes forgotten that a clear open 
space at a rehearsal may be very different on 
the actual day. I once filmed a sports day 
from high up on top of a table that was 
perched on the roof of a pavilion—but even 
then I found that spectators blocked my view. 


Some events may last longer than the spring 
of the camera motor. This does not matter if 
we are sufficiently prepared, to avoid the 
camera running down just before a thrilling 
finish. If in doubt, it is best to concentrate on 
filming the beginning and end of the event, 
and rely on reaction shots of the spectators 
for the middle. The most convenient time to 
film these reaction shots is during the events 
that we have decided not to cover. 


Two Uses for Close-ups 


If we are cautious, we can film close-ups of 
excited spectators without attracting their 
attention, even when using an ordinary }4in. 
lens. Notice how such shots are used in the 
professional newsreels. They are usually cut 
very short so that they add to the enjoyment 
of the event without being a serious distrac- 
tion. They not only serve the useful purpose 
of filling in continuity gaps—a two second 
shot of a cheering fan is often used to fill in a 
twenty minute gap in a football match—but 
they communicate emotion, usually excite- 
ment or amusement. So the wise amateur 
will be very careful to film enough of them. 

B.C.U.s of programmes can also be used to 
separate one event from another, but like sub- 
titles they should never be used without a 
good reason. They become tedious if they 
merely explain something the audience can 
easily see for themselves. 
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The usual criticism levied against the pro- 
fessional newsreels is that they are hurried 
and superficial. In this respect, the amateur 
can be at an advantage. If he is filming a 
swimming gala, for example, he is probably 
particularly interested in one competitor. He 
can use this interest to give his film point. If 
he presents the individual sympathetically, 
the audience will come to feel a personal 
interest in his success or failure. The best 
amateur newsreels do not attempt to copy the 
brash take-it-or-leave-it presentation of the 
professionals, but try to interpret as well as to 
show items of interest. Ideally, they should 
reveal the reason for, the preparation and the 
result of an event, as well as the event itself. 


Off-the-Cuff Shooting 


The movie-maker at the swimming sports 
need not, of course, follow the fortunes of any 
one individual—but he should have some 
considered aim in view. It might be that he 
wants to show how the event was organised, 
what purpose it served or how his family en- 
joyed watching it. If his film is carefully 
thought out and planned it will be much more 
interesting than the necessarily rushed work 
of the professionals. 

Sometimes, however, events catch us un- 
prepared, and we have no alternative but to 
shoot off the cuff. This happened to me 


during my last holiday. I discovered after 
breakfast that a car had crashed into my 
garden in the middle of the night. I was told 
that after attempting to hold up a local garage 
the driver had been pursued by the police 
until his car had skidded off the road, carrying 


With players drawn from the local drama group, Crawley 
F.U. are making a film of Maupassant’s short story of the 
Franco-Prussian war, Two Friends. It will be a first film 
for all but the cameraman. Two Ensign Kinecams are 
being used, 


a telegraph pole and several of my fruit trees 
with it. The police had arrived a few minutes 
later, only to find that the gunman (and his 
dog) had escaped, apparently unhurt. 

I inspected the wreck, and felt that I should 
try to cover the story. Even if the film were 
not a very successful newsreel, I hoped that 
I would at least obtain some useful stock 
shots—and there was always the possibility 
that I might be able to film the gunman being 
dragged from behind a nearby hedge, or 
fighting it out with the police ! 


Getting Family in Picture 


As the car had come to rest in deep shadow, 
I loaded my camera with Super X, and spent 
most of the day exposing 55ft. of film on 
shots of the crashed car, the police, the erec- 
tion of a new telegraph pole, the arrival of 
reporters, photographers and a crane, and the 
eventual removal of the wreck. I was careful 
to include the family in some of these shots. 

The problem was how to edit this perplex- 
ing jumble of long, mid and close shots into 
an intelligible whole. I had to find some way 
of describing the complicated situation with- 
out the aid of a commentary. Eventually I 
decided to expiain as much as possible before 
the main part of the film began. So I collected 
all ‘available newspaper accounts, filmed a 
selection of them, and edited them like this : 

1. Fade in; headline: 


HOLD-UP THEN 80 
aR. CAR CRASH ; 
. B.C.U. of part of this headline : 80 m.p.h. 

. C.U. of another headline: CRASHED AT 


85 m.p.h. 
>.U. of another headline: MAN CRASHES 


AFTER 90 m.p.h. CHASE 

. C.U, of a fairly long newspaper account of the 
hold-up and crash; fade out. After this, the 
main title fades in. 


I hope that the first four shots arouse the 
audience’s interest and give them something 
to think about. It might have been interest- 
ing to have approached the whole thing from 
this point of view, contrasting what really 
happened with what the Press made of it. 


Time-Saving Titles 


A number of other titles were also needed, 
and to save time I decided to film them in 
such a way that neither elaborate lettering 
nor accurate centring would be required. So, 
using a small brush, I quickly painted the 
letters in white ink on different pages of a 
small album that my dealer was giving away 
with each developing and printing order. 

I was careful to make my rough lettering 
look as though it were meant to be rough, and 
then I outlined the letters in black, to give 
them a firmer appearance. I filmed them, 
using the set-up shown in the photograph. 
As can be seen from the frame enlargement, 
the title is slightly to the right of the picture, 
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but as it is balanced by the opposite page of 
the album and the fingers, its exact position 
is not critical. 

The hand, by the way, turns over the main 
title to reveal the first of the three sub-titles : 
“It was after breakfast that we were told there 
was a car in our orchard’’, it also turns the 
last sub-title, ‘“The next day the man and his 
dog were caught six miles away’’, to reveal 
“‘The End” on the next page. 

As it was not possible to show in a single 
shot, the car in the garden and the road from 
which it had skidded, I was still afraid that an 
audience might find the situation confusing. 
So I arranged the shots in what seemed to me 
the most logical order. 


Establishing the Scenes 


I began with the first thing an audience 
would look for—the crashed car. A close shot 
showed its wheel resting on the smashed 
telegraph pole. A shot from the road followed, 
looking down the pole to the car at the far end. 
As a workman’s shovel could be seen in the 
foreground, the next shot showed workmen 
digging behind the gap through which the 
car had crashed. I hoped to establish the lay- 
out of the scene in this way. 

The sub-title seen in the frame enlarge- 
ment was needed to remind the audience that 
the gun-man had escaped. I expressed it by 
a question that everyone was asking. After 
more shots of the crashed car, the arrival of 
the breakdown lorry was shown. 

It was here that the real trouble started. 
The second side of the film was marred by 
edge fogging at progressively shortening in- 
tervals down its entire length. As I had taken 





great care to load and unload the film indoors 
with the curtains drawn, I returned it to 
Kodak. They replaced it, but pointed out : 
“There is no doubt that the fogging occurred 
while the film was on the reel, but we believe 
that had the reel been faulty, the whole of the 
film would have been affected. It seems to us, 
therefore, that inadvertently you allowed the 
film to become loose when removing it from 
the camera, thereby fogging it.” 


Widespread Complaint 


I certainly was not conscious of doing this, 
and as there was some very slight fogging on 
the first half of the reel, I suspect that the reel 
must have been imperfect. Edge fogging, if 
only at the beginning and end of each half of 
double run film, seems such a widespread 
complaint that I do not suppose any 8mm. 
filmer has not experienced it. 

Only the other day I heard from someone 
who uses an efficient changing bag, and yet 
still suffers from it. I would be interested to 
learn how many of us are convinced we take 
every precaution, and yet are still troubled by 
this annoyance. 

As there is no excuse for showing fogged 
pictures on the screen, I had to make a cut 
wherever fogging occurred. This meant that 
many shots had to be shortened until only a 
few inches were left. However, I had taken 
a fair number of reaction shots of reporters, 
workmen and the family, and these close-ups 
saved the day. I substituted them for the 
fogged parts of important scenes, as well as 
using them to bridge the numerous continuity 
gaps. In this way, I managed to salvage some- 
thing from the wreck. 

If this experience of news- 
reel filming has taught me 
anything, it is the value of 
*cut-in” shots. So next time 
I film a newsreel, I am going 
to take more reaction shots 
than ever—and I am going to 
choose a subject that will 
allow me to work to a definite 
plan. 


No camera dolly ? A perambulator will 
do well enough if it has a firm, even 
surface to run on and is propelled with 
care. Enfield C.C. found it served them 
admirably for shots they made for their 
publicity film, Let's. Get Moving. 





WE MAKE OUR CREDIT TITLES 


and start an all-out shooting drive. This is the fifth in the series describing the making of a 
club production by East London C.C. (South Africa). 


By F. HILL MATTHEWS 


2nd Fune. We do get some knocks ! One 
of our members, a nurse, has just begun six 
months of night duty and has only one free 
evening a week—the first of which was yester- 
day ! Without her, we could do no scenes 
from the film proper, so decided to re-take 
the acted technician’s credits (see Oct. issue) 
a instead of keeping them until 
ast. 

As usual with superimpositions, we were 
careful to record the exact footage and num- 
ber of frames exposed on each scene, but 
when we back-wound the evening’s work, 
preparatory to superimposing the credit titles, 
we discovered that the H16 was playing 
tricks. On reaching the frame number from 
which we began, the footage indicator did 
not agree with our records. 


Problem : Which was Right ? 


Had there have been any warning of this 
trouble, we could have decided the limit of 
back-wind by counting the revolutions of the 
crank (8 frames per turn), but as it was, we 
did not know which (if either) was correct— 
the footage indicator or the frame counter. 
The majority of technicians decided that, 
since the frame counter was friction driven, 
it must have been guilty of slip in back- 
winding. We can only hope for the best ! 

8th June. Our titling set-up, although 
simple, takes quite a lot of erecting, so to 
save time tomorrow 
two of us met tonight 
to get everything ready. 

We began early and, 
since we felt like work, 
decided to reverse our 
normal practice and 
shoot in advance the 
titles for tomorrow’s 
aeted credit scenes. 
There is nothing wrong 
with this system, so 


British clubs, too, tackle the 


sometimes exacting task of 
producing credit titles. Here 
Astral C.C. are seen filming 
the credits for a recent film, 
vertical camera set-up making 
for ease of working and 
absence of borders helping to 
obviate parallax troubles. 


long as sufficient footage is shot to cover 
the action and no re-takes of the latter 
are necessary. 

The white card letters we are using are 
rather large, and since the titles were required 
low in the frame, we had to shoot at a distance 
of six feet. The titler accommodates a card 
at a maximum distance of 4ft. 6in. so we 
bolted the framework vertically against a 
heavy carpenter’s bench and placed our 
black velvet-covered board on the floor. 


Locating Title Board Position 


The board’s correct position was located 
by two blocks of wood forming an “L”, 
trapped by heavy iron girders. Thus the 
board can be safely removed for positioning 
the letters (a ““T’”? square and guide marks 
assuring uniformity) and it can be replaced 
exactly without having to look through the 
view finder. Two No. 2 photofloods on 
adjustable stands provide the illumination. 

9th June. We had three reasons for feel- 
ing cheerful tonight. The shooting went off 
like clockwork ; our nurse has promised us 
the next two Tuesdays ; and we roped in a 
new member, a recording engineer with 
oodles of equipment, who is also connected 
with commercial film production. We now 
have two professional members. 

With the possibility of the nurse’s other 
activities preventing completion of Uncle 





John Stays for some months, we are going to 
make an all-out drive to shoot the remaining 
39 scenes on the two promised Tuesdays. 
Everyone has pledged 100 per cent effort, 
but one technician was overheard to remark 
darkly, “‘As soon as the perishers are all here, 
we'll lock the doors”’. 

15th June. That old bugbear continuity 
has caught up with us. Our continuity girl is 
on holiday, so we decided to check her notes 
and sketches to see that all was well. It 
wasn’t ! She could probably have told us all 
we wanted to know, but when we had to 
translate the meaning of arrows with hiero- 
glyphics on them pointing to numbered 
crosses, we found it tricky. There can be no 
delays in tomorrow’s shooting, so there was 
nothing for it but to project all the footage 
tonight, bit by bit, and fill in what gaps we 
could. 


In the Clearing up Stage 


Our night’s work gives us a 95 per cent 
chance of getting the action correct, but there 
is still one reel being processed, limiting our 
checking by several scenes. A story produc- 
tion can go a long way before any major con- 
tinuity problems arise, particularly if the 
greater part of each sequence is shot week by 
week, with one or two scenes left over for 
clearing up later. We are now in the clearing- 
up stage. - 

16th Fune. What a night! We had op- 
timistically scheduled twenty-two scenes, and 
actually completed twenty-seven. There were 
only three short delays : the first, an expired 
No. 2 lamp, and the other two—yes, you’ve 
guessed it—continuity lapses. 

We had three changes of set during the 
evening, and in each case had the greatest 
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And down under they are 
busy, too. Australia’s 
latest club is Allunga 
F.U., at present prepar- 
ing for their first pro- 
duction, Here the 
founder members, who 
recently emigrated from 
this country, are studying 
a nearby location; it 
certainly looks as if it 
deserves consideration. 


difficulty in deciphering the continuity girl’s 
notes regarding the positions and nature of 
the props. She had always been able to tell 
us where everything went, and we quite ex- 
pected to find the necessary information. 
How she ever managed it is quite beyond us. 
But fortunately the assistant cameraman had 
brought with him several half-plate enlarge- 
ments, providently taken during production, 
so all was well. Moral: always take double 
precautions. 


Fading for Mixes 


Quite a few mixes were on our schedule, 
and to effect the necessary fading in and out 
we used a hint given in A.C.W. many years 
back. Some months ago, Bill Schroeder 
turned up an aluminium lens hood, coated 
flat black inside, to fit the exposure ring of 
the f/1.4 Switar. Screwing into the outside 
circumference of the hood is a long metal pin 
which is visible—when so positioned—in the 
view-finder. 

All that is necessary to arrive at the operat- 
ing stop for a fade-in (while remaining at the 
rear of the camera), is to set the lens to that 
stop and push on the hood. Then you note 
the position of the pin through the view- 
finder, re-set the lens to f/22 and fade in until 
the pin reaches its previous position. For 
fading out, merely close the lens to zero. 

There is one point to bear in mind : to line 
up a shot properly, it may be convenient in 
the case of a turret camera to swing the turret, 
as the hood obstructs the view through the 
finder. So make sure that the correct lens is 
in position when you are ready to shoot. 

22nd Fune. A skeleton crew met tonight 
to cope with the two remaining scenes of 
Uncle John, and a few inserts. The first was 
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exchanged here 


Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 





JUMPING SPLICES 

Sir,—Mr. de Rees, who complained of 
splices jumping in the gate on projection, 
may be interested to hear of my own ex- 
perience of a similar occurrence in 9.5mm. 
Although hand-made, with the assistance 
only of the old Pathescope metal splicing 
press, my own splices passed quite happily 
for some years through Ace and Gem pro- 
jectors. When I acquired a Specto my films 
became afflicted with a double jump on the 
passage of each splice through the gate, 








Curved splices, 

suggests Mr. Carter, 

can eliminate the 

" jumping in the gate 

: experienced by many 

Fig 2 9.5mm. projectionists. 

If the double thickness 

of film is concentrated at the centre, the edges are free from 
the tension at the sides of the pressure plate. 





sometimes severe enough to bring a sprocket 
hole into view. 

Specto Ltd. suggested that a reduction in 
the tension of the gate pressure springs 
might remedy the fault and kindly sent me 
some spares for experiment, but I found that 
any reduction of tension produced a marked 
deterioration in picture steadiness. 

I eventually decided that the precise length 
and placing of the pressure plate with relation 
to the position at which each frame line came 
to rest momentarily was such that either or 
both of the upper and lower curved ends of 
the pressure plate exerted a squeezing action 
on the double thickness of film at each splice. 
On the withdrawal of the claws the film was 
therefore impelled slightly upwards or down- 
wards as the springs pressed the pressure 
plate home. 

The obvious remedy seemed to be to alter 
the relative position of the splice (or, at any 
rate, that portion of it on which the raised 
edges of the pressure plate bore) with 
relation.to the frame line. A splice in mid 
frame was out of the question, so I com- 
promised by making a curved splice, cutting 
and scraping the ends as in Fig. 1. This has 


the effect of displacing the double thickness 
of film at the edges of the film away from the 
frame line as Fig. 2 makes clear. 

It is a fiddling job and remaking all my 
splices is driving my wife to distraction, but 
projection is now practically perfect. 
ICKENHAM. C. A. CARTER. 


KEEN TYPE 

Sir,—I bought an 8mm. Kodak camera, 
projector, screen, titler, viewer, exposure 
meter and a Chaplin short for £85 two years 
ago. Until then I had been a keen still 
photographer. As a general store keeper at 
this very popular resort I find that an interest 
in cine work is a wonderful introduction to 
other enthusiasts. 

I get considerable pleasure frem showing 
films to other people, and for local shows I 
pack projector and programme into a picnic 
basket and travel by push bike. I usually rely 
on the wallpaper, a painted panel, a door or 
a sheet to serve as a screen, since I have found 
cycling with my roller screen a hazardous 
experience ! Being a lazy projectionist, I 
avoid the fag of threading the lower spool by 
letting the film pour into a container straight 
from the gate, and I rewind directly back on 
to the top spool. 


Merry Maori 


A Maori community 25 miles away made 
arrangements for me to give a show, and 
among other films I showed them a Koda- 
chrome record I had made of their own 
festivities a few weeks previously. The only 
snag was that I had to hang the screen from 
a rafter, with the result that I was constantly 
dashing from the projector through the 
audience to prevent the screen twisting in 
the draught. But from this position I could 
watch the faces of my audience. Their 
laughter as they recognised each other—and 
especially at a shot of a slightly tipsy Maori 
dancing happily on his own—was most 
rewarding. 

Last year I went to the South Island by 
air, and took my projector with me. The 
extra cost was about 10 per cent of my own 
fare, but the eleven shows I was able to give 
made it well worth the expense. On this 
trip I used a new Weston meter, but I got 
more disappointments through using—or 
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misusing—it than in all my previous work. 

One evening two years ago I had been 
entertaining three Londoners with a film 
show when the daughter of one of them 
rushed in to tell me my shop was on fire. 
(Incidentally, my capital on leaving London 
at 16 was 12s. 6d. By this time I had my own 
business with a turnover of £13,000, and I 
owned the block of shops containing my 
store and a home—not to mention a wife and 
four sons.) I cycled down to the shop, 
waking my assistant on the way. There was 
no fire alarm system, so it was a case of doing 
the best we could. 


Another Nero ? 


When the fire got out of control, and I was 
ordered out of the premises, I grabbed my 
camera from the office and ran off the 
Kodachrome with which it was fully loaded. 
Sceptics said I should not get any results— 
until they learned I had a f/1.9 lens. Actually 
the film was remarkable, and our trade 
journal commented that Nero fiddling while 
Rome burned had nothing on me ! 

Five days later I re-opened in a hall, 
thanks to the help of my opposition store- 
keeper and his staff. But within a week the 
town was flooded, and I suffered further 
losses in my bulk store. This time I got a 
monochrome record of the event ! Incident- 
ally, if anyone is prepared to accept the 
responsibility of duplicating the Kodachrome 
film of the fire, I will be pleased to send them 
the original. 

My present cine hopes centre around 
filming the Queen on her visit here. It will 
be an everlasting disappointment if I fail to 
get what I want on such an occasion. 
RUSSELL, Davip H.:Woopcock. 

NEw ZEALAND. 

Who can doubt that Mr. Woodcock will get what he 
wants ? We wish him good fortune, a fine batch of close-ups 
and never an unusable shot. 


CINE ON THE ROYAL TOUR 

Sir,—I enclose a press photograph show- 
ing Her Majesty Queen Elizabeth aboard the 
Gothic, with her cine camera beside her. 
Amateur cine workers should be proud to 
know that she shares our hobby with us. 
May the royal tour provide us with some 
fine records. 
CAMBERLEY 

CINE GROUP. 


Mr. Miller also sends a photograph of the Queen, taken 
before her accession, looking with interest at his still camera, 
He discussed its operation with her and reports that her 
knowledge of the hobby is very considerable. 


GEORGE L. MILLER. 


SPROCKET DISEASE 
Sir,—Recently I sent a large batch of 
9.5mm. reversal film for processing. Nearly 
every shot suffered from the central light 
streak known as “sprocket disease”’. 


On complaining, I was told that sprocket 
disease was due to “the combined effect of 
under-exposure and subsequent processing 
correction”. When I queried this surprising 
explanation, I was assured that this labora- 
tory had never experienced this trouble with 
correctly exposed film. As the shots varied 
only slightly in exposure, some being slightly 
under, some slightly over, and nearly all 
correct, the second answer was even more 
surprising. Whatever the automatic correc- 
tion, some of the exposures must have been 
right in the first place. 

I can readily produce “‘sprocket disease” 
by hasty processing of trial lengths in a 
dish, by excessive agitation, and it is 
obviously caused by an uneven flow of 
solution induced by sprocket holes. It may 
be more noticeable where the exposure is 
wrong, but it should be avoidable. I have 
never met it when processing my own films 
in a tank. 

LONDON, W.1. LAWRENCE WRIGHT, M.A. 

The light zone known as ‘‘sprocket disease’’ is a typical 
recurring 9.5mm. trouble, and it unquestionably happens 
from time to time on correctly exposed film. But it most 


commonly occurs when there has been an exposure error : 
it is, so to speak, shown up in under-exposed shots. 


INDOOR EXPOSURES 
Sir,—I do not agree with the author of 
‘*Filming Indoors” (Dec.) when he says that 
subject-to-camera distance does not matter. 
An exposure meter will prove that he is 
wrong. 
WELLING. F, J. BIsHop. 


No it won't ! The article quite rightly stated that camera- 
to-subject distance does not affect exposure. Look at it this 


way : 

(1) The exposure required dixpends, for a given subject, 
on the incident light. The best way of estimating exposures 
is either to measure the incident light at the subject, or to 
measure, very close to the subject, the maximum brightness 


of an artificial highlight. The theory behind this is to be 
found in Dunn's Exposure Meters and Practical Exposure 
Control. Obviously these techniques give the same reading 
wherever the camera may happen to be—and correctly so. 

(2) The reason why folk fall into the error of thinking that 
camera distance appreciably affects exposure is that they 
take integrating light readings with their exposure meter, 
and note, particularly in the case of interiors where light is 
limited and concentrated on subject centre, that as they 
walk away from the subject, the reading decreases. This is 
merely because whereas near the subject the meter only 
““sees’’ the bright parts, when further away it ‘‘sees’’ also 
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an increasing amount of darker areas, so shows a lower 
reading, since it only thinks in terms of average light. 


(3) The acid test is to take two shots of a typical semi- 
close-up, lit by three photofloods, first from six feet then from 
twenty feet. They should be shot at the same aperture in 
order to match. If in the latter case compensated processing 
is used and there is no background light, the effect is 
actually the opposite of that expected, namely, faces will be 
even lighter at twenty feet than at six feet due to the pro- 
cessing trying to lighten the dark background which does 
not exist in the closer shot. 


A BYRE YOUR LEAVE SHOW 

Sir,—Readers may be amused to learn 
that I recently put on a film show in a cow 
shed. Of course, the cows were not with us. 
During the show I rather wondered what 
they would have made of it all. The audience 
of about thirty sat on bales of straw, and 
altogether it was a real country evening. The 
biggest snag was the “tickles” from the 
equipment, due no doubt to the damp 
concrete floor, but we got over that by 
standing on boards. 

The villagers are very keen for us to go out 
again this winter, but they have decided to 
book the village hall for the next show ! 
HELSTON. NORMAN DINSDALE. 


A show which certainly takes the biscuit—or is it cow 
cake ? Has any other showman given a programme in even 
odder circumstances ? 


BLOWING UP 

Sir,—Having thoroughly digested Mr. 
Percy Brentnall’s letter (Jan.) I have decided 
that now I have heard everything. I am 
intrigued to learn that a “brilliant” 5ft. 6in. 
picture was obtained from a 100 watt lamp 
at his show presented to 700 people, and that 
there was little difference in screen quality 
between a picture of this size and the 3ft. one 


Rookery Farm F.U., a 
newly formed club, 
are at work on their 
first production. Their 
500 watt spotlight was 
made from a coffee 
tin, an ex-W.D. spheri- 
cal mirror and lino- 
leum spill rings. The 
lighting technician is 
here seen controlling 
the intensity of the 
**moon"’ to match the 
key lighting. The con- 
tinuity /props man 
directs an electric fan 
to obtain a breeze 
effect. The picture at 
the bottom of the 
opposite page shows 
the scene as it appears 
in the film. 


he projects in his home. I am now waiting 
for some enthusiast to tell us that he has 
projected 3D on a wide screen, using 8mm. 
film with a 12 watt lamp. 

I have used a Victor 40 with 750 watt lamp 


for some considerable time, and if Mr. 
Brentnall’s experience is anything to go by, 
I should be able to obtain a “brilliant” 20ft. 
picture, which, of course, is ridiculous. 


SALFORD, 7. K. BAKER. 


UNIVERSAL FOCUS 

Sir,—Re “Universal Focus’? No Such 
Thing !” (Nov.), I should call the lens on 
the Campro combined camera projector 
which I bought about 1937 a universal one. 
Stops marked on it were f/1.9 for projection 
and from f/3.5 to, I think, f/22 for the 
camera. At fixed focus, I could get acceptable 
but not entirely sharp close-ups with it at a 
distance of three feet, with similar falling 
off of definition at infinity. 
NEw BARNET. E. C. DICKINSON. 


SOUND ACCOMPANIMENT 

Sir,—Leader Strip (Dec.) states “Clearly 
sound is of the greatest importance and 
warrants consideration at some length,” and 
“certainly sound in some form is desirable 
for every film.”? Maybe I’m not qualified to 
pass an opinion—I am nearing seventy and 
bought my first 9.5mm. outfit only four 
years ago. I’ve learned a lot from A.C.W., 
my only source of information ; but I can’t 
— why sound is necessary to a good 
ilm. 

If I attend an orchestral concert I don’t 
expect to see a film accompaniment; the 
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music is all sufficient. Why, then, is it 
necessary to boost a film with sound ? 
There can be only one answer: the film is 
not all sufficient. What a slur on the amateur! 
But the writer does qualify his statements by 
saying: “For the majority of amateurs 
sound is at present additional to their needs.” 
Long may it continue so ! 
STIRLING. N. MILLAR. 
We plead not guilty. We didn't say that sound on film, 
tape or disc was essential but that a sound accompaniment, 
provided. by gramophone records, was most desirable. After 
all, professional silent films were never shown mute once 
they had emerged from the fair booth and nickleodeon. 
Indeed, towards the end of the silent film era, a great deal 
of attention was paid to musical accompaniment ; and 
during shooting an orchestra often played to help the actors 
et into the right mood. One has only to screen a family 
fim mute and then show it to the accompaniment of one or 
two orchestral records to realise how much the accompani- 
ment assists the presentation. 


HOME-MADE REWIND 

Sir,—I have made my own 9.5mm. re- 
winder from two of the small grinding stones 
sold in Woolworths. I removed the stones 
and cut off the piece of metal which holds 
the thumb screw for fixing the grinder to the 
bench, leaving it just long enough for a hole 
to be bored to fix on to wooden supports, 
made of wood lin. thick, 3in. wide, and 5in. 
high. These in turn were screwed on to a 
board 22in. long by 4in. wide and Lin. thick, 
so that after the rewinder ends were fixed, 
there was about 7in. clearance from base to 
centre of the rewinder. 

I fixed a circular piece of metal on spindles 
with a stud to carry the spool and a small 
bush to fit the hole in the spool. This 
clearance allows ample room for a 1,600ft. 
9.5mm. speol. The original nut for the 
spindle can be used to hold the spool on when 
rewinding. I have also fitted a small Ensign 
splicer with a gadget to open and close the 
film retainer, so that after repairing films I 
need only press down a small lever to open 
the film retainer. I find my rewinder well 
worth all the trouble—besides being very 
cheap. 
DUNDEE. J. E. BLAcK. 
The rewind idea will be familiar to older movie-makers— 


before the war the multiple stores were a popular source of 
inexpensive gadgetry—and wil!, we hope, interest the new- 
comer, 


A FEW GROUSES 

Sir—May a nine-fiver ress a few 
grouses ? Why is it that: (a) there is no 
expiry date on Pathe stock ? (b) there is no 
cheap, sturdy tripod on the market ? (c) 
Centre Sprocket’s page appears to be 
diminishing in length (though not in use- 
fulness) ? (d) Gevaert positive stock is sold 
only in tins of three, requiring a large outlay 
for the small amount needed for titling ? 
(e) films returned from processing don’t 
come back on reels ? and finally (f) A.C.W. 
is only published monthly ? 
WEMBLEY. C. A. Hupson. 


SPECTO REFINEMENT 

Sir,—I have just spent half-an-hour fitting 
an idling roller below the lower sprocket 
wheels of my much appreciated Specto dual 
9.5/16mm. projector, and pass on the idea to 
other users. The sketch shows the idea and 
the way in which the film is now engaged 
around about three-quarters of the sprocket 
wheel when film is finishing and take-up 
almost full, whereas formerly it engaged only 
about forty per cent of the circumference. 

The metal was easily drilled (after taking 
off the fan by loosening a grub screw) and I got 
a bolt threaded at the end and the roller itself 
was taken from an old magazine, then covered 
with thin leather. It is held on the bolt end 
by a nut and lock-nut, and another magazine 
roller has been filed down to act as a spacing 


sleeve so that the roller is in the correct 
position. 

This is no criticism of the Specto, which 
is a fine little machine and astonishing value, 
but I did find that the lower loop shortened 
and then got lost, even when I adjusted the 
take-up tension, as advised by manufacturers. 
The extra wrap around seems to have cured 
the trouble, which did not occur with prints, 
and may have been due to faulty splices here 
and there. But then, the amateur’s projector 
must work on films which are not always a 
hundred per cent perfect, I think. The 
Specto has sprocket teeth on the wheels one 
side only, and I seem to remember you did 
mention this point about the slight wrap 
round of film in your original review of the 
machine some years ago. 

St. AUBIN, STANLEY JEPSON, 

Jersey, C.I. A.R.P.S. 


UNKIND TO WIVES 
Sir,—If one day we were to see an adver- 
tisement in A.C.W. “Wife, excellent sound, 
exchange for silent projector”, what a 
good subject for a film it would give us ! 
HULL. R. LAMB. 


A sequel to Travel Logged ? Mr. Lamb sends us an odd 
ode in the manner of Cyril Fletcher elaborating on this 
unkind-to-wives whimsy, the last verse reading : 

Oh when I read my Cine World, | know I'll cop it ‘ot, 

I'll be buried there for hours in it until I've read the lot, 

But whether | gets up too late, or whether | does not, 

They can't prevent me dreaming, love, of thee, 

What a lot cine widows have to put up with | 
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Southall C.C. and Kingston and District C.C. are among the many 
clubs which have held successful presentations of the 1952 Ten 
Best. One Kingston member appeared in the role of the come 
missionaire who is featured on posters and programmes. Fishers 
All gained most applause at the Kingston show, with History of 
Walton a very close second. Members were particularly praised 
for their synchronisation of the musical accompaniment to the 


programme. 


STOCK SHOTS 

Sir,—Mr. Everson’s account of the pro- 
fessional’s use of stock shots (Dec.) made 
fascinating reading. His observation and 
memory must be quite extraordinary. 
Incidentally, I think I can help him with the 
one example he was not sure about—the 
volcano in Road to Bali. I believe this came 
from Aloma of the South Seas, another 
Paramount production, and I have a sneaking 
suspicion that it turned up again more 
recently in When Worlds Collide. 
NEWCASTLE-ON-T YNE. D. H. LARKIN. 


SOUND EFFECTS 
ir,—Although there is much useful and 


Sidetracked is one of the most controversial of the 1952 
Ten Best. At Kingston and District C.C.’s presentation ‘‘the 
quick change shots were thought an impressive feature and 
were keenly discussed afterwards"’. But the Amateur Cine 
and Photographic Club, Brighton commented, ‘‘it needed 
an X or at least an A certificate, although it had to be shown 
to a U category audience.” 





ae 


valuable information in Mr. Blake’s article 
on making sound effects (Jan.), I must 
confess myself a little puzzled by his sugges- 
tions for faking the sound of a soda water 
syphon and an electric light switch. Surely 
it would be simpler and more effective to use 
the real sound in cases like this ? I am 
beginning to wonder when we shall read that 
the sound of coconut shells being banged 
together can be obtained by riding a horse 
swiftly past the microphone |! 
RINGWOOD, HANTS. JOHN STEVENS. 

FILMS AND TV ON SAME SCREEN 

Sir,—For the past year or so, the scope 
of my home-cinema has been considerably 
widened by the addition of a home-made 
projection TV set, operating on the same 
40” x 30” screen as the film projector. When 
we don’t like the TV programme (e.g., 
Cine Club) we can switch to my own films 
(or vice-versa !), 
LonpDoN, W.12. 


E. W. BERTH-JONES. 


QUERY CORNER 

Sir,—For an amateur documentary I am 
anxious to obtain 8mm. shots of a few feet 
each of Milford Haven (Pembs.) and Nor- 
mandy. Perhaps some readers will be so kind 
as to offer suitable lengths. 
THATCH COTTAGE, 

FRIDAY BRIDGE, 

CAMBRIDGESHIRE. 


Our correspondent is also In need of shots which are 
readily available commercially, but readers are reminded 
that free insertion of ‘‘wants’’ in Query Corner is limited 
to requests for amateur work. 


RONALD PARKER. 
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The story of Two Lives We Live concerns 
Doris, a factory girl, and her entanglement 
with Mac, an unhappily married man with a 
small son, Bobby. Mac takes his wife, May, 
Bobby and Doris to the seaside for the day, 
and as they doze in deckchairs on the beach 
Doris, Bobby and Mac each have a dream 
which reveals their subconscious desires. 

Doris imagines herself the owner of a 
mansion set in beautiful grounds, where 
Lord Cholmondeley (Mac) proposes marriage 
toher. Young Bob dreams he is a spaceship 
pilot who guides his rocket to an unexplored 
planet, escaping in the nick of time from the 
monster inhabitants. 

Mac has a nightmare, in which Doris 
encourages him to kill May; poison, a 
knife and a gun fail to affect her, and eventu- 
ally Mac pushes her from the top of a cliff. 
He wakes in sudden terror and, overcome 
with remorse, ignores Doris and promises 
May he will turn over a new leaf. The four 
leave the beach, Doris trailing disgruntedly 
in the rear. 

We started shooting well before the script 
was finished. The story is divided into 
thirteen sequences, and if anything went 


The young pilot arrives 
on the mysterious planet 
His space flight suit is 
brilliant scarlet; his 
helmet is made of per- 
spex, and the oxygen 
cylinder he thoughtfully 
takes with him is a 
vacuum flask  trans- 
formed by silver paint 
He has not been long in 
the new world before a 
highly dangerous-looking 
insect flattens itself 
against his helmet. 


Roaring into the night, past plar 
on a black thread) and through 
by fireworks, with soap bubble. 
“atomic bursts’’, the spaceship 
way. But only the camera move: 
of flight. In the exterior scene 
has landed (long shot of pilot fre 


Spaceship Flight, P: 


all on 8mm. in Ten B. 
By J. E. T 


wrong with one, we modified the others as 

we went along. After we had all agreed on a 

sequence, I wrote a shooting-script. When I 

came to shoot, however, I found I hadn’t 

time to refer to the script, so I shot off the 

— altering distances and angles as I thought 
t. 

Although there were several locations yet 
to be visited, we ran blithely through the 
sequences without rehearsal, taking shots in 
story order from whatever position seemed 
best. This procedure proved remarkably 
successful ! One good point about it was 
that it gave us several long stretches of film 
which did not require splicing, the camera 





rets (rubber balls suspended 
clouds of meteors, powered 
7) blown through a ring for 
(10in. long) hurtles on its 
3, panning to give the effect 
on the right, the spaceship 
imed by fins in foreground). 


rehistoric Monsters 


est Prizewinning Film 
HOMPSON 


having been started at just the right moment 
at the beginning of an action. The actors 
knew the story thoroughly, and when told 
what was required of them, played each shot 
without having to rehearse. 

All the seaside shots were taken on one 
day. The actors carried on just as if they were 
having a day at the sea while I dodged round 
them, filming for all I was worth. All I had 
to do in editing was remove a superfluous 
shot or two. 

The greatest aid to quick filming of this 
sort is the built-in exposure meter. If I had 
used my hand meter to check every exposure, 
the action would frequently have been lost 


All illustrations 
on these and the 
following two 
pages are frame 
enlargements 
from Two Lives 
We Live. 


before I was ready to take the shot. Although 
I have a tripod, I held the camera for much 
of the film—again to save time. But there 
is no sign of handshake: the secret is to 
wedge yourself against some object and hold 
your breath while shooting. 

The mansion grounds of Doris’s dream 
are actually part of a public park. Every 
time the sun came out, the crowds came with 
it, and we had to dodge people all the time 
to get the players alone in the scene. The 
love scene was the subject of comment from 
a gang of boys only a few feet away ! 

Bob’s rocket-ship was no more than 18in. 
long. The aluminium fins were fitted into 
slots in the wooden body, which was bored 
to take a in. dia. tube. Originally a com- 
bustion chamber was fitted on the end of a 
brass tube which projected about 6in. from 
the nose. The tube was fed with compressed 
air, and coal gas fed through a second tube 
inside the first. A piece of fuse wire connec- 
ted across the mains through a switch was 
wired over the mouth of the combustion 
chamber. When the rocket was to take 
off, air and gas were switched on, the 
camera started and the switch closed, 


The monsters which 
appear to chase the 
intrepid space pilot are 
of plaster and concrete 
and are a feature of 
the old Crystal Palace 
grounds. Quick cutting 
from boy fleeing in 
terror to fearsome beasts 
looming up at him helps 
to suggest that the latter 
actually move. A quarry 
in another location pro- 
vides a desolate croter 
across which the pilot 
scrambles. 





For the dream sequence 
in which the girl in the 
case entertains her lover 
in the grounds of a stately 
mansion of her own 
imagining, the producers 
of Two Lives We Live 
went to a public park, 
and by careful camera- 
work have contrived to Ff, 
suggest that it is a ° 
private pleasure garden. 


blowing the fuse wire and igniting the gas. 

Coal gas gave a blue flame (all the dream 
sequences were filmed in Kodachrome) but 
was unsatisfactory because it burnt too 
clearly. So we next tried acetylene with 
compressed air, but while this gave a 
beautiful jet, it was so complicated to set up 


that we couldn’t take the rocket on location. 
It also meant that we couldn’t show the nose 
of the rocket, as it had two rubber pipes and 
twin flex attached to it. 

Paynes, the firework manufacturers, event- 
ually solved the problem for us by supplying 
fireworks with a burning time of over a 
minute. We fitted these into the outer tube, 
and thus we could show the rocket in free 
flight, not only against a black background, 
but in the open air against real scenery. Yes, 
the rocket actually moves ! 

A quarry at Pitch Hill, Surrey, was among 
our locations representing the planet on 
which Bob lands. (Others included a lane at 
Effingham and the grounds of the Crystal 
Palace, where an island in the boating lake 
contains a number of huge plaster and con- 
crete prehistoric monsters.) We tied a long 
black thread from a boulder in the middle of 


the quarry to a fence at the top. The rocket 
was to slide down this thread backwards with 
the jet on, for the landing, and then with 
the camera upside down we could have 
obtained a shot of its taking off by reversing 
the film in splicing. But someone broke the 
thread by shaking the fence, so we adopted 
another method, 

We found a hefty tree trunk, attached the 
rocket to the end by thread, and Mac, our 
villain, swung the trunk over my head while 
I squatted on the ground trying to pan with 
the rocket. Everything went wrong—and 
we have some amusing shots to prove it ! 
The trunk came into view at the end of the 
pan, I was nearly decapitated and finally the 
wind arose at just the wrong moment. 

Eventually we gave up in disgust, and 
decided that the rocket could land after dark. 
So we filmed it indoors against a backcloth, 
getting an effective result and saving ourselves 
a great deal of trouble. But among all the 
dud shots we did find one very impressive 
take-off, with the rocket rising and accelerat- 
ing past the real scenery. 

For nearly ali the shots of the flight]the 
rocket was supported horizontally by two 
black threads, movement being supplied by 
the camera which panned along the side. 
The earth was represented by a blue ball 
covered in putty to form the continents, and 
the mysterious planet was covered with putty 
in large crater-like shapes. “Atomic bursts” 
were soap bubbles blown from a wire ring. 

At one point the rocket appears to hurtle 
through a shower of flaming meteors. To 
obtain this effect the rocket was suspended 


& 


The introductory family-on-the-beach scenes were shot with a fine disregard of the holiday-makers who frequently come 


within camera range and yet appear to be unaware of either cameraman or players. 


It is from this setting that the film 


dissolves into the dreams of Doris, Bob and Mac. 
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The poison which he 
pours into her tea has 
no effect, a_ knife 
passes harmlessly 
through her, a pistol 
refuses to fire. Colour 
filters are effectively 
used to heighten the 
sense of bizarre 
unreality. 


vertically by its nose while the camera was 
laid on its side on the pivoted back-rest of an 
Office chair, so that the rocket appeared 
horizontal in the viewfinder. 

The meteors were pea-sized tufts of cotton 
wool soaked in paraffin and ignited on a 
metal lid ; they were pushed from the lid so 
that they fell singly and in groups near—and 
sometimes on—the rocket. After about a 
dozen had fallen, the camera was stopped, 
the firework in the tube ignited, and while 
more meteors were pushed off the lid, the 
camera panned to make it appear that the 
power of the jet was lifting the rocket clear of 
the meteors’ path. 

I have been complimented on the “colour 
lighting” uszd in the nightmare sequence, 
but this is credit which I do not deserve. I 
merely used colour filters in the normal way 
until I found that the patchwork nature of 
our “plain” black background (made up of 
black-out cloth, skirts and jumpers) showed 
too clearly on the screen. Then I substituted 
coloured celluloid which was rather badly 
scratched. It made the background appear 
completely dense and gave a useful soft focus 
effect to the subjects. 

My lighting was four small photofloods in 
a biscuit tin fitted with a handle. Highlights 
were picked up by two small photofloods in 
aluminium reflectors. The whole sequence 
was shot without a script in about two hours, 
and the results were far better than we had 
hoped. Incidentally, all the indoor work was 
lit by this biscuit tin, and the results confirm 
my view that it is ummecessary to have 
batteries of lamps all over the place unless a 
wide angle lens is being used. 

My method of “blending” black and 
white to colour—or vice-versa—may be of 
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Scenes from the night- 
mare sequence, played 
against plain, luridly 
coloured backgrounds. 
Husband’ pursues wife 
along cliff edge; her 
feet are leaden and he 
rapidly gains on her. 


interest. One example of my use of this in 
the film is a slow change from the reflection 
in a lake of Doris and Mac embracing at the 
end of Doris’s dream (Kodachrome) to the 
“real” waves lapping on the beach (mono- 
chrome). Here the colour change was very 
gradual and almost imperceptible. 

Suppose that the change from monochrome 
to colour is to take place over 2ft. of film ; 
1ft. of monochrome and Ift. of colour film 
must be treated. 1ft. before the end of the b. 
and w. I begin to fade out in the normal way 
during shooting, usually by means of a fading 
glass. (A frame-counter is an advantage, but 
I have got used to counting aloud.) 

The film is then wound back Ift., and the 
camera directed at a sheet of adequately lit 
white paper. The black end of the fading 
glass is placed over the lens and immediately 
the camera is started, the glass is used in 
reverse, so that the last frame of the shot will 
be completely blank. This has the effect of 
making the image get fainter and fainter until 
it finally disappears. 

The same effect can be obtained with fast 
film in a good light by merely opening the 
iris to its maximum ; but it is surprising how 
much can still be seen on Super X even when 
the film is four or five stops over-exposed. 
The double-exposure method is certainly less 


e¢ whole process is reversed on the first 
foot of the colour film. The first shot taken 
is of the sheet of white paper, and the shot is 
faded out to black at the end of lft. After the 
film is wound back, the black end of the 
fading-glass is placed over the lens, and the 
camera is started on the action of this first 
colour shot as the glass is again used in 
reverse ; this time the end of this first foot of 


(Continued on page 1066) 
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I have been keenly interested in the recent 
correspondence on 9.5mm. sound quality. 
Some say it is excellent, others say it is de- 
plorable. The grumblers particularly blame 
the variable area type of sound track. Vari- 
able density tracks—the “ladder” type— 
seem to give better results, they say. 

What is the truth? Why is there such a 
divergence of opinion ? It is rash to generalise 
on matters such as this but, nevertheless, I 
feel the evidence points more to faulty equip- 
ment than to faulty tracks. Such a pro- 
nouncement will, I am sure, bring a flood of 
letters from indignant readers. I shall receive 
abundant evidence of what I am quite pre- 
pared to believe, namely that some variable 
area tracks are incapable of giving good 
results. But also, I am equally sure, some 
variable area tracks can give good results, 
but on some equipment just won’t. 


Scanning Slit Troubles 


A lot of the trouble almost certainly arises 
at the scanning head. In Fig. la, the dotted 
lines indicate the narrow slit of light scanning 
a “ladder” type of track. (I cannot indicate 
the fine gradations of density in a line draw- 
ing.) Now most sound users are aware of the 
troubles arising when the scanning slit is not 
in correct azimuth, i.e., it is skewed as in Fig. 
1b. Each part of the slit now scans a slightly 
earlier or later part of the track than its neigh- 
bour. 

The result is thus exactly the same as you 
get from a broader slit: the higher frequen- 
cies are lost and the result is “woolly”. With 
a variable-density track, it is therefore a 
simple matter to adjust for optimum slit- 
width and azimuth. You just aim all the time 
at the maximum treble response. 

This still holds true even if the sound head 


Bad 9.5mm. 
Sound ? 








2d 2e 2f 


Then look to your equipment says 
CENTRE SPROCKET 


develops one of the faults shown in Figs. 1c 
or ld. On variable density an uneven slit 
width has much the same effect as an over- 
wide slit : it just makes the sound “‘woolly’’. 
The same applies to a curved slit, but this 
will also be found relatively insensitive to 
adjustment of azimuth because as you bring 
one end of the slit into correct adjustment, 
you throw the other end out. 

A variable-area recording, though perhaps 
simpler to print without introducing distor- 
tion, requires a more carefully maintained 
sound-head. The scanning slit should be 
perfectly uniform and at right angles to the 
track, as in Fig. 2a. If the slit is skewed, as in 
Fig. 2b, then a “‘unilateral’’ variable area 
track of the kind shown is reproduced with 
considerable distortion. The treble response 
is not reduced appreciably in this case. In 
fact, because of the distortion, the general 
effect is one of offensive shrillness. Only with 
a “bilateral” track, as in Fig. 2c, can you 
determine correct azimuth by adjusting for 
maximum treble response. 


Why the Distortion ? 


With a variable area recording, an uneven 
slit width produces distortion as well as loss 
of treble. You can see this by looking at Fig. 
2d. Wriggles in the track will have an effect 
different on the left, where the slit is wider, 
from that on the right where it is narrow. 
The curved slit in Fig. 2c produces distor- 
tion, too, because the wriggles on either side 
of the track are scanned too soon or too late 
relative to the wriggles in the middle. 

Perhaps the piece de resistance, however, is 
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the straight parallel slit of Fig. 2f. This will 
produce excellent results from a variable 
density track, but, because it is not of uniform 
brightness, a variable area track is distorted. 

I strongly suspect that, in many cases, the 
trouble with 9.5mm. sound lies in the scan- 
ning slit. Uneven and curved slits can get by 
on variable density with only a slight loss of 
treble. On variable area they produce severe 
distortion, no matter how carefully you adjust 
the slit for azimuth. 


THOSE WERE THE DAYS 


7 enjoyed P. J. Clulow’s account (Dec.) of 
the making of The Flaming Torch. It re- 
minded me of my own 9.5mm. schooldays. 
Soon after the acquisition of my first camera 
and projector, I inaugurated a film branch of 
the school photographic society of which I 
was then secretary. Admission to one of the 
weekly shows cost 1d. This looked very much 
like gate money, but was carefully described 
as a “subscription” in order to keep on the 
right side of Pathescope who forbid the com- 
mercial exploitation of their films. 

Our first show, I remember, consisted 
solely of Air Highways. With a cautious eye 
towards my elders, I chose films of an im- 
proving nature as far as possible. Only when 
we had saved enough cash to put on a double 
feature did we launch out into comedies. 


Chaplin proved a big draw and soon we felt 
quite rich. Bigger attendances more than 
paid for better programmes and after a while 
we were making donations to charities. 

If this sounds too much like easy success, 
let me assure you that we had our fair share 


of trouble. Sometimes the films had not 
arrived by the end of school. Then a breath- 
less courier had to bring them in like the good 
news to Ghent. When the size of our audience 
forced us to move to the art room, we had 
great difficulty obscuring the skylights to 
make the room sufficiently dark for good 
screening. 

The interruption between reels was un- 
popular until a friend of mine also invested 
in a Pathe H. Thereafter we gave a non-stop 
show. At first we timed the run-up of each 
new reel entirely by trial and error. Later we 
did it by slips—paper slips tucked into the 
reel at appropriate points. When the first 
slip fell out near the end of reel 1, it was time 
to switch on the motor of projector 2. Then 
as the second slip fell out, we switched off 
the lamp of projector 1 and switched on that 
of projector 2. After a little practice, we 
found we could do changeovers with an 
almost professional precision. 


Limited Resources 


Membership of the film branch soon ex- 
ceeded that of the rest of the photographic 
society. In an attempt to restore the equilib- 
rium, we decided to devote some of our profits 
to the production of a short publicity film. 
Our finances limited us to a mere 30ft., in the 
course of which we had to arouse interest, 
sustain it and put over our message. 

How would you have tackled this problem ? 
I decided that 30ft. did not allow time to 
adopt a straightforward treatment showing, 
for example, typical activities of the society. 
The alternative approach consisted of using 


(Continued on 
page 1076) 


The first ship’s cinema 
to have stalls and a 
balcony has been in- 
stalled in the new 24,000 
ton trans-Atiantic liner 
Olympia, which recently 
completed her maiden 
voyage. Dual G.B, Bell 
& Howell 621 projectors 
are being used. As this 
view of the theatre 
clearly shows, the theatre 
combines good taste and 
comfort to a marked 
degree. 





** Friends, Romans, 
countrymen, lend me 
your ears.”’ Marlon 
Brando gives Mark An- 
tony’s oration its full 
power. Julius Caesar is 
not a spectacular film in 
the usual sense; sim- 
plicity is the keynote of 
decor and costumes. 
Notice how Mankiewicz's 
grouping helps direct 
the eye towards Brando. 
The foreground figure on 
the right is not so highly 
lit as the rest of the 
crowd, and thus gives an 
added depth to the scene 
without distracting from 
the main subject. 


AT YOUR 
CINEMA 


Shakespearean Thriller 


By DEREK HILL 


What was the purpose of the film? 
Has it succeeded in its purpose ? 
Was the purpose a worthwhile one ? 


These questions are surely the most perti- 
nent—if not the most original—for a critic to 
ask himself after every film. They avoid the 
mistake of trying to decide whether dramas 
are superior to Westerns, or thrillers better 


than musicals. If a film is good, it is com- 
paratively unimportant whether it stems from 
Chaucer or Cheyney. 

I have no theories to propound about the 
filming of Shakespeare ; and before describ- 
ing my reactions to Fulius Caesar it would be 
as well if I made a confession of ignorance. 
I have never read or seen the play. So these 
notes are influenced only by the impact—and 
impact is not too forceful a word—made by 
the film as a film. 

The three questions above are soon an- 
swered. John Houseman, the producer, has 
described the original as “‘a political thriller.” 
Joseph Mankiewicz, the director, has brilli- 
antly succeeded in giving us just that. And it 
was emphatically well worth doing. 

The first hour of the film passes quicker 
than any hour I have known in the cinema. 
The intensity is startling ; I cannot recall a 
single superfluous shot. The camera con- 


centrates solely on the actors, thus giving full 
scope to their lines. Mankiewicz’s theatrical 
background has given him an excellent sense 
of dramatic grouping which he has never ex- 
ploited to better effect than in this film. 

Even in the numerous long shots he has 
ensured that the actors dominate the frame 
by keeping the camera sufficiently close to 
avoid unnecessary background detail. Per- 
haps he recalled the mistakes of Hamlet, 
where the sets dwarfed the players and the 
wandering camera became an irritating dis- 
traction. 


Electrifying Acting 


For the first few minutes the dialogue 
sounds strange. But the ear swiftly becomes 
adjusted to the strain of interpreting respect- 
able English—there is hardly a twang from 
the Americans. As a result of the director’s 
treatment, the acting is the film’s most im- 
portant feature. The different approaches of 
the three principals to their parts affords a 
valuable lesson to amateur actors and direc- 
tors alike. 

John Gielgud’s performance as Cassius has 
already been: acclaimed. After the general 
level of screen acting to which we have be- 
come accustomed (or perhaps hardened), the 
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power behind this playing is electrifying. 
The audience stirs uneasily under its force, 

Gielgud captures both power and poetry ; 
Marlon Brando’s Mark Antony captures only 
the power. But something about the furious 
fieriness of his playing makes me wonder 
whether this was altogether unintentional. 
Brando speaks his lines as if he had never 
seen them set out in verse form. Perhaps he 
intended to present a contrast with the other 
actors’ respect for the verse. In any case, his 
performance is a triumph in its intensity and 
passion. 

The strength of Gielgud’s and Brando’s 
performances lies in inspiration, a quality 
sadly lacking in James Mason’s Brutus. To 
be “the noblest Roman of them all” in com- 
pany with such players needs more than mere 
competence and good intentions. 


Monochrome Preferred 


M.G.M. offered Technicolor to the pro- 
ducers, but they preferred to use black and 
white. Indeed, simplicity is the keynote of 
the whole production. There is no lavish 
spectacle or camera trickery to distract from 
the telling of the story. The sets are dignified 
but straightforward, and the costumes are 
equally simple. You feel that these buildings 
were made to be lived in, these clothes made 
to be worn. 

Notice the striking compositions which the 
grouping against the simple lines of galleries 
and steps constantly provides (that is, if 
you’re lucky enough to avoid seeing the film 
on a wide screen). The camera angles are 
never obtrusive, but are used to emphasise 
the drama. 

Strange as it may seem, the battle scenes 
form the least impressive sequence of the 
film. The conflict of minds and words has 
been so absorbing that physical battle seems 
almost an anti-climax, a tribute to the quality 
of the rest of the production. 


Mark Antony confronts the conspirators as they stand daubed 
with Caesar's blood. Again the careful grouping emphasises, 
and focuses attention on, the drama. 


The backgrounds of Julius Caesar never distract, for the 
camera always concentrates on the actors. A low angle shot 
and dramatic lighting intensify the moment of the assassina- 
tion. 


The best directors make the most personal 
films. They are frequently unable to spend 
much time on the scripts they are given, and 
often they have little or no control over the 
editing of their work. Yet there are perhaps 
a score of directors who still manage to give 
each of their films an individual touch. 

It seems odd that it is difficult to think of 
half-a-dozen amateurs whose work is recog- 
nisable by its personal qualities. Lone 
workers have unlimited opportunities for 
expressing themselves in an individual man- 
ner, and clubs are free from the cramping 
restrictions of the professional. But when 
are we going to see an amateur film with 
intensely personal feeling—the sort of feeling 
which so distinguishes John Ford’s new 
production, The Sun Shines Bright ? 


Tangled Plot 


The film is set in Kentucky, forty years 
after the end of the Civil War. Judge Priest 
is up for re-election in the little town of 
Fairfield. A negro boy, accused of assaulting 
a white girl, is saved by the Judge on the eve 
of the election. On election day itself the 
Judge ignores the brassy display of his 
political opponent to follow the hearse of a 
prostitute. Despite both these actions, the 
election result is a draw—until the Judge 
recalls he has not yet voted himself. 

A quick ear is needed to follow some of the 
other plot complications, and even then the 
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The Conquest of Everest shows scenes which would defy 
description by any other means than the camera. Here a 
Sherpa crosses a crevasse on a telescopic alloy bridge. 


confused family relationships are still rather 
bewildering. But Ford is reported as saying 
that he made the film, not to please the public 
or the critics, but to please himself. So it 
seems fair to assume that the tangled story 
was only an excuse for him to make the kind 
of film he wanted. 

He has admirably captured the mellow 
mood of period and place. Town councillors 
gently discuss local affairs to the creak of 
their rocking-chairs on a dusky verandah ; 
young girls and their cadet escorts parade 
with military precision before their hostesses 
at a local ball; and one note from an old 
bugle is enough to recall the days of the 
Civil War to every veteran in town. 

From the opening shot of two negroes 
fishing from a wooden jetty, the images 
constantly have a soft beauty. The sound- 


track bubbles over with harmonicas and 
banjoes. Judge Priest, played with exactly 
the right homeliness by Charles Winninger, 
is among the most heart-warming characters 
the screen has given us. 

Two sequences are particularly memorable. 
We never see the gathering of the mob for the 
attempted lynching of the boy. Instead a 


number of close-ups and long shots of terri- 
fied negroes are inter-cut while off-screen we 
hear the tramping of feet, a sudden burst of 
shooting, and the mutter of angry voices. 


Impressive Sequence 


The funeral sequence is most impressive, 
and gains by its contrast with the scenes of 
the strutting band of the Judge’s rival. The 
only sound we hear is the clip-clop of hooves 
as the hearse, followed by the girls from the 
brothel in an open carriage, moves slowly 
through the town. Judge Priest steps into the 
road to follow the procession ; his friends 
and neighbours gasp in outraged moral in- 
dignation. But as the solitary mourner walks 
behind the carriage, people begin to slip from 
their homes in ones and twos to join him. It 
takes perhaps four or five minutes’ screen 
time for the procession to reach the church, 
yet the sequence never loses its poignancy 
for an instant. 

The Sun Shines Bright received a West End 
showing only as a result of the efforts of the 
Academy management, and it will probably 
get an erratic floating release. Watch out for 
this film—or, better still, ask your local 
cinema if they intend booking it. It is as 
pretty as a parasol, and glows with goodwill. 
Above all, it is a personal film, as enjoyable 
to watch as it surely was to make. 

Everyone will agree that The Conquest of 
Everest is a film they ought to see; but I 
wonder how many will have a slight suspicion, 
as I must admit I had, that although the film 
might be a great record of a magnificent 


3 ‘> ~ oie 


Do these scenes from The Sun Shines Bright look rather hackneyed ? Haven't you so often seen similar ones in Hollywood 
epics ? But study ther again and note the care with which they have been composed—for this is a film Ford made to 


please himself. 
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achievement, it might also be just a little bit 
dull? Such suspicions are quite unfounded. 
The film is as dramatic as its subject deserves. 

Obviously it was shot under appalling 
conditions, yet colour and camera work are 
first-rate. But the film succeeds despite, 
rather than because of, the sound-track which 
has been added to it. 

The pompous background music crashes 
around in the foreground for a little, and then 
quietens down. Immediately Louis Mac- 
neice’s over-dramatic commentary points out 
a few things we can see perfectly well for 
ourselves. ‘“‘The South Col is a hard place”’ 
we are told several times, as we see a couple 
of tiny tents isolated in a bitter white expahse. 

The commentator stops; up comes the 
music; the music fades; back comes the 
commentator ; and so on with precious little 
respite throughout the film. 


Fine Editing Job 


Yet cameraman Stobart’s work is such that 
it survives this treatment and fascinates 
entirely on its own merits. I half-feared that 
the scenery would become monotonous before 
the film was over, but it actually becomes 
more and more compelling. We have all read 
and perhaps heard from the climbers them- 
selves of the conditions they faced ; but the 
screen is the only medium which can really 
do justice to their portrayal. 

The editing of the mass of material which 
Stobart brought back must have been ex- 
tremely difficult. To whittle down the 
footage to a reasonable length was probably a 
dismal job, for it must have meant discarding 
many shots which had cost severe effort. The 
preparations in England, as well as the entire 
journey, had to be covered; and it was 
essential to increase the tension as the ex- 


The only member of the main party who never appears in 
The Conquest of Everest is cameraman Tom Stobart, who 
has filmed in over thirty different countries. He is seen here 
with the Bell & Howell JODL (plus attachment !) with which 
he reached 23,000ft. 


pedition neared the summit. As the camera- 
man was unable to reach the peak, this might 
be thought an impossible task. But the result 
is dramatically impressive. There is even an 
approach to a characterisation of each of the 
main party. 

I had the misfortune to see The Conquest 
of Everest on a wide screen, which cut off 
mountain peaks in shot after shot. Why 
should a film shot for one set of proportions 
be shown in another? It is tempting to say 
that this film would be more suited to a tall 
screen—but I am afraid someone might 
really try it ! 

This kind of treatment, particularly of 
films of the calibre of Fulius Caesar and The 
Conquest of Everest, is surely unforgivable. 
In any case, is there anyone who actually 
enjoys losing the top and bottom of the pic- 
ture for the novelty of a new ratio ? 
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LENS FADES AND PULL FOCUS 


To get a good fade-out in the camera it is 
necessary to close down several stops, but one 
point to remember is that the speed of rotat- 
ing the ring controlling the iris must change. 
The time taken to go from f/4 to f/6 is the 
same as that for f/6 to f/8, f/8 to f/11 and f/11 
to f/16. 

A smooth fade depends on halving or 
doubling the exposure in each of these periods. 
This usually calls for the help of an assistant, 


but there is a way of doing the whole job 
yourself and of overcoming the difficulty of 
knowing how far to open up for a fade-in. 

You need to limit the movement of the ring 
in one direction only. The method is illus- 
trated in Fig. 1. A piece of rubber adhesive 
tape is fastened by its ends only, one end to 
the rigid part of the lens barrel and the other 
to the iris control ring. It is set so that the 
tape stops the movement of the control ring 
at the stop required for shooting. 

The ring can move in the reverse direction 
until the smallest stop is reached because, as 
the tape is fixed only at the ends, it rides into 
a loop. This is not needed for a fade-out, as 
the lens is set at the required stop and is then 
closed as far as it will go. 

For a fade-in, the tape is set in position for 
the shooting stop and the iris closed as far as 
possible, leaving the tape in a loop. In 
shooting, the iris is opened slowly until 
stopped by the tape. As you start with a loop, 
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it does not really matter whether the middle 
of the tape sticks a little to the lens barrel 
when fully stretched. 

The necessary variation in speed of move- 
ment of the ring controlling the iris can be 
acquired with a little practice. Precision is 
not needed. All you need to remember is 
that for a fade-in you move a short distance 
in, say, the first half-second, a larger distance 
in the next half-second, and so on. For lap 
dissolves, of course, you have to be more 

recise, and you cannot avoid looking at the 
ens markings and timing the movement, so 
an assistant is usually necessary for this. 

I have also used this method when panning 
from distance to close-up and pulling the 
focus at the same time. It’s easily done by 
attaching the tape to the focusing ring and 
the lens barrel. You can get a pretty good 
idea how far round to move the focusing ring 
in the time taken to bring the closer object 
into view. You may not time it exactly, but 
the close object gets into correct focus, and 
if you are a fraction of a second out, it seldom 
matters. 


A CAMERA SPEED CONTROL 


=e 4 

)7 

“7 a“ . : 

EZ an Ensign camera can also be 


et used on a Victor. In both these 
EZ cameras there is a variable 
si speed control, the speed de- 
Fig. 2 pending upon the depth to 
which the release knob is pressed. But in 
addition to the 8, 16 and 64 frames per second 
I wanted 12 f.p.s. (for filming in dull light 
without too much speeding up of movement) 
and 24 f.p.s. (sound speed). The gadget 
(Fig. 2) is merely a wooden U-shaped shim 
that fits fairly tightly on to the shaft below 
the release button. The depth to which the 
knob can be pressed (and thus the speed of 
the camera) depends upon the thickness of 
the shim. 

This is found by experimenting with film 
in the camera, the wood being filed until it is 
the right thickness. An 8 f.p.s. sprocket in 
the camera revolves twice a second at 16 f.p.s., 
three times a second at 24 f.p.s., and three 
times in two seconds at 12 f.p.s., and there 
are two steps on the thickness of the shim for 
the two last mentioned speeds. It is best 
made of a fairly soft wood so that it will stay 
in position easily when pushed on the shaft. 


PUBLIC PLEASURE 

James Broughton’s first 35mm. film, The 
Pleasure Garden—the production of which 
was described by Derek Hill in our Novem- 
ber 1953 issue—is to have a commercial 
showing at London’s Academy cinema. It 
is hoped that the film will be in the first 
programme to be shown when the cinema 
re-opens after re-decoration. 


My camera speed control for 








ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S. 


Anamorphic. I shall almost welcome the 
arrival of the anamorphic lens attachment 
now being supplied, at a price, in the U.S. by 
Bell & Howell. Used on the 16mm. camera, 
it squeezes a subject 24 times wider than that 
embraced by the normal frame on to 16mm. 
film, then, with an anamorphic lens attach- 
ment on the projector, the picture is ex- 
panded on to the Cinemascope screen. With 
such a lens it will be less necessary for the 
hose-piping amateur to wave his camera so 
wil 


y 

Back Projection. In suggesting matted 
cellulose acetate, tracing linen and cotton 
sheeting for back projection, A.C.W. was 
keeping its recommendations within low 
price limits in a recent reply to a reader, but 
if efficiency is more important than cost, a 
material such as that used for the new Vivalux 
Regenerative screen is by far the best. It is, 
in effect, a “black” screen giving maximum 
contrast and first class light distribution with 
the minimum of hot spot under almost all 
conditions of ambient light except very strong 
daylight. 

The Actor’s Role. Some of the greatest 
film directors encourage their artistes to 
interpret their roles in their own way, and 
then select those parts of their performance 
to be recorded by placing camera and micro- 
phone in different positions around them. 
In a paper recently read to the BKS, Bernard 
Miles suggested that, whereas the stage pro- 
ducer “presents the play to the audience’, 
the film director “‘presents the audience to 
the play”’ by controlling the way in which the 
audience looks at it. 

The fact is that the technique of screen 
acting is as specialised and needs as much 
study as, say, camerawork. » The trained 
artiste not only readily assimilates the direc- 
tor’s ideas but has the technical equipment 
for carrying them out. For example, he 
knows about such matters as always playing 
his part at the correct focal and compositional 
point and can come back again and again to 
the correct position. 

Spool Standards. New standards for 
8mm. and 16mm. projection spools have 
recently been published by the British 
Standards Institution. All 16mm. spools of 
greater than 400ft. capacity have square 
spindle holes on both cheeks; on 400ft. 
spools and smaller the hole on one cheek can 
be round. Seven sizes of 16mm. spool— 
from 50ft. to 2,000ft.—are dealt with, but 
there is no provision for 1,200ft. spools. It is 
required that no spool diameter shall vary 
more than .015in. from the standard, and 
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close tolerances are established for the spindle 
holes. 

Production Souvenirs. I have men- 
tioned before the use of production stills to 
provide club members with personal records 
of the films they have participated in. The 
leader of one small production group I came 
across recently made half a dozen albums, 
one for each member of the group, com- 
memorating their latest film. The size was 
half-plate, and on the cover was a photo- 
graphic enlargement of the title-card of the 
film coated with one of the new synthetic 
varnishes, giving it a brilliant finish and pro- 
tecting it at the same time. 

There were two stills to a page and for 
each book there was a frontispiece consisting 
of a nearly half-plate enlargement directly 
featuring the recipient : for the artistes a shot 
of their most important scenes, for the 
cameraman a picture of his lighting set-up 
with himself arranging it; a picture of the 
continuity girl typing in the comparative 
chaos of the set; and even one of the assis- 
tant director and the property man trying to 
thread a particularly awkward bit of scenery 
through a too narrow doorway. 

Shadows Make Good “Lighting”. 
Amateur cameramen are generally content if 
they can get enough light on the screen. The 
skilled lighting cameraman makes great use 
of cast shadows because he regards a flatly lit 
area as uninteresting. Many useful ideas can 
be picked by careful examination of the 
lighting in professional films. The insert 
document, for example, will be shown with 
the shadows of window bars falling across 
it ; the back wall will be broken up by uneven 
shadow patterns. 

A familiar piece of equipment used by the 
professional is a “flag” in the shape of an 


Even professionals 
thought this was rather 
@ lot of light. Sewell 
used 27,000 watts (about 
50 times the normal 
amount) to light this 
medium shot of an arc 
welder at work. The 
camera lens was stopped 
down to f /32. 


irregular piece of card, a strip of windolite, 
or some other shadow-casting device held 
conveniently in position at the top of a simple 
stand which can rapidly be put at the required 
height and angle to cast a shadow on some 
part of the setting. Such a device can also be 
used to cool down parts of the subject which 
are too “hot”. For example, lighting suffi- 
cient to get detail into a dark dress would 
probably burn out the face of the wearer; a 
soft cast shadow from a flag can control this 
without being obtrusive. 

Atomic Radiation. In recent months 
fears have been expressed that the increasing 
distribution of radio-active materials and, in 
particular, the transport of radio-active iso- 
tope materials by train, might endanger 
photographic material by fogging it. Indeed, 
one newspaper went so far as to suggest that 
in — photography might beconte impos- 
sible. 

I have just been listening to a lecture by 
one of the British scientists who was present 
at the Monte Bello experimental explosion of 
atomic bombs, and looking at lantern slides 
from his negatives and at films made by the 
Americans after similar experimental ex- 
plosions on their side of the Atlantic. A fair 
proportion of these were made at places 
fairly close to ground zero, at a time when the 
whole of the surroundings were still highly 
radio-active, but no adverse effect appeared 
on the pictures, and I was reassured by the 
scientist that a fairly heavy dosage is néces- 
sary before there is any marked deterioration 
by fogging of sensitive photographic material. 
And, as you probably know, the fact that one 
film is faster to light than another does not 
necessarily make it more sensitive to X- 
radiations. So it looks as if our movie-making 
is safe for many more years yet. 
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In introducing new apparatus to you we are not content to accept anyone 


else's word as to its performance. 
ourselves. 


We want to test it thoroughly for 
The need for meticulous tests over a relatively long period 


and scarcity of the equipment—supply has not been able to keep pace 
with demand—have delayed our full report of the Kern-Paillard-Bolex 
stereo apparatus. But tests are now complete and we have pleasure in 
offering detailed advice on 


Fig. 1, An H16 with the 
supplementary lenses in 
position and, right, the 
projector lens. 


ay 


FOR THE CAMERA 


The stereo twin-lens attachment consists 
fundamentally of a pair of lenses 24 inches 
apart (corresponding to the spacing of the 
human eyes). Since this attachment is 
bulkier and heavier than a normal taking lens, 
two camera modifications are needed to the 
Bolex H.16 camera. First, the centre-post 
securing the turret is replaced with the one 
supplied, and the turret is locked by screwing 
the red-ringed screwed plug supplied into the 
lens mount occupying the visual-focusing 
position. Secondly, the multifocal viewfinder 
is removed from the camera lid and re- 
secured on the spacing bracket provided, and 
the 15mm. square viewfinder window mask 
supplied is fitted. 

Two points worthy of note about the view- 
finder adaptation are that the parallax adjust- 
ment is naturally upset by the spacing 
bracket, but this is taken care of by a con- 
version table screwed to the bracket. Again, 
the front mask 15mm. square indicates the 
square picture format of the Bolex stereo, and 
since the unmasked multifocal finder window 
is 25 by 18;mm., the width taken in at a 
given camera distance is clearly 15/25 of that 
without the mask. Since the focal length of 
each of the twin lenses is 124mm., and each 
gives an image half the standard frame width, 
the multifocal finder needs setting to a focal 
length corresponding to 15/25 of the standard 
lin. lens, so it is correct to set the finder as 
for a 15mm. lens. 

We mention this at some length because 
the point is missed in the instructions sup- 
plied with the outfit; further, information 


Stereo 3-D 


and How to Use It 


about the field taken in, which appears in a 
reprint of an American article and is issued to 
purchasers of the equipment, is inaccurate, 
underquoting by about 15 per cent. 

Having thus adapted the camera, which 
takes only a couple of minutes since, as with 
all Bolex parts, finish and fit are excellent, it 
only remains to fit the stereo lenses, illus- 
trated in Fig. 1. The dust cap is unscrewed 
and, with a slot locating on the turret centre 
post, the attachment is screwed into the 
taking lens position by means of the large 
milled ring. After screwing firmly home, 
there was a trace of rotational freedom on the 
model submitted for review ; this does not 
matter, but it should always be set the same 
way so that correction at the projection lens 
is constant. 


Securing Identical Apertures 


The lenses are a matched, fixed-focus pair, 
bloomed, focal length 124mm.=}-inch. It 
is clearly important that they should both be 
set at the same aperture. This is achieved by 
a diamond iris consisting of sliding vee- 
notched leaves in each lens, coupled and 
operated by a milled knob on the top of the 
attachment. There are click stops from f/2.8 
to f/22, but the clicks are a little more definite 
than we like, making fading difficult to do 
smoothly. 

The attachment submitted included the 
supplementary lenses. These are operated by 
rotating a milled knob just below the pair of 
lens hoods, which has three click positions 
corresponding to an indicating mark, and 
carries three separate sector scales in feet. 
Position 1, 10ft., interposes no additional lens; 
position 2, 34ft., interposes the pair of 34ft. 
focus supplementaries ; and position 3 inter- 
poses those for 2ft. 


Great Depth of Focus 


Since, however, the taking lenses are of 
focal length 124mm., the depth of focus is 
very great indeed, as is required in stereo- 
scopic filming; but against this there is a 
limit to the range of subject depth that can be 
used without scale contradictions and queer 
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perspectives, and this is very ingeniously 
covered by fitting a concentric ring to the 
scale attached to the milled knob controlling 
the supplementary lenses. This ring simply 
carries a clear sector which can be set over 
any chosen part of the range of focus covered 
at the three positions referred to above, after 
which it is easy to read off the near and far 
limits for shooting at that setting. 

To give an example for the infinity setting, 
position 1. The setting point is 10ft. but the 
scale reads 0-25-10-7-5-4, and the clear 
sector indicates that cover is from © to 10; 
or, 25 to 7, or 10 to 5, or 7 to 4—or, of course, 
intermediately in proportion. 

As explained clearly in the American 


Fig. 2 


article referred to above, when you take a 
shot with a stereo attachment, there is in 
effect a “‘window” position. This is at such 
a distance from the camera that subjects 
filmed beyond it appear to be behind the pro- 
jection screen, whereas closer subjects appear 
to be at the audience side of the screen. 
These window distances are respectively 10, 
3} and 2ft. for the lens at infinity, and with 
the 34ft. and 2ft. supplementary lenses. 

It is not the purpose of this review to touch 
on stereo filming techniques, which will be 
dealt with in A.C.W. in due course as 
experience is gained: but the window con- 
cept is important to the extent that it illus- 
trates the necessity for depth indicators : and 
it is a measure of the general quality of this 
device that such indication has been furn- 
ished. 

In operation, the decided spread acquired 
by the familiar H.16 with this attachment 
and the spaced viewfinder is no trouble at all, 


and you get used to it almost immediately. 
Shooting is no more difficult: you are 
relieved of all focusing problems, although 
you have to take note of the window position 
if you are shooting at closer than 10 feet. For 
titling, tracking shots, variable speeds, ani- 
mation, reverse motion, superimposed titles, 
one proceeds in the usual way. 

On test with Kodachrome, we found that 
the exposure density with the stereo attach- 
ment was exactly the same as with a normal 
modern good quality bloomed wide-angle 
lens. The resulting film carries pairs of 
images approximately 54mm. square, on each 
film frame, the frame lines accordingly being 
about 2mm. thick, as shown in Fig. 2. 


FOR THE PROJECTOR 


Getting the pairs of images on to the film is 
one thing; making sure each eye of the 
audience sees only the appropriate image is 
another. It involves three factors : twin 
projection lenses to project the images sep- 
arately with cross-polarised light ; a metallic 
screen which will not upset this polarisation; 
and viewing spectacles for the audience so 
that only the correspondingly polarised image 
can reach the appropriate eye. 

The twin lenses are combined in a single 
standard barrel to fit your projector, this 
being achieved by cutting each lens in two 
approximately on a diameter, and butting 
them together. In use, it is only necessary to 
rotate the lens till this dividing line is vertical, 
when the two displaced images on the screen 
will be exactly on a level. 

Any metallic screen will do: results were 
good on a home-made aluminium-painted 
job. The screen provided was 30in. wide by 
42in. high, and an area 30in. wide by 36in. 
high was filled at a 12ft. throw with the 
20mm. projection lens. The screen has a 
good black border, and it is rather important 
in stereo projection that the projected image 
should slightly overlap this border. The 
viewing glasses provided are eminently satis- 
factory. 


Professional Quality 


There is no doubt at all about the results ; 
they are excellent. We showed them to 
technical and lay audiences with the six pairs 
of glasses provided, and they unanimously 
endorsed our opinion. Quality is right up in 
the professional class, every bit as good as we 
have seen so far on the professional screen. 

Our only criticism is the comparatively 
minor one that the makers do not seem to be 
certain of their picture format: the finder 
mask is square, which we consider the next 
best if the standard screen format cannot be 
provided ; the projection lens shows a format 
5 wide by 6 high, which approximately agrees 
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with the American article ; and finally the 
screen supplied is 5 wide by 7 high. 

This needs sorting out, and noting in the 
instructions, which in turn need improve- 
ment. For, after all, it is expensive equip- 
ment, and although it works admirably, its 
functioning depends quite a lot on the 
photographic technique applied, and here 
crisp guidance is needed. 

Messrs. Paillard and Kern undoubtedly 


merit congratulation on this equipment, and 
on their head-and-shoulders lead in intro- 
ducing it ; but perhaps we may be permitted 
the regret that such gear never seems to 
originate in this country, nowadays. 
Submitted by Cinex Ltd., the outfit com- 
prises camera fittings, projector lens, screen, 
and six pairs of glasses, price (including 
purchase tax on some items only), £153 5s. 
9d. Stereo device for close-ups, £27 16s. 6d. 


Eumig P.25 Shows Good Design 


Eumig of Vienna have for many years pro- 
vided the amateur with interesting cameras 
and projectors, and this new machine is a 
welcome addition to their family. Models are 
available for 8mm., 9.5mm and 16mm. film. 

The 16mm. machine tested has 500 watt 
lighting, stills and reverse motion, 400ft. 
capacity, and a built-in pilot light. An ex- 
ternal resistance or transformer is needed for 
the 500 watt 110 volt lamp, and an extra arm 
to take 800ft. spools can be obtained. 

The machines are of conventional shape, 
the finned, die-cast lamphouse and the steel 
mechanism section standing on a rounded 
rectangular steel base with four rubber legs. 
The base measures 54 by 7#in., and the 
height to top of lamphouse is 12} inches ; 
weight 14lb. 

The spool arms come as a hinged pair, and 
are fixed at the front of the mechanism sec- 
tion by a single captive knurled screw. The 
finish is primrose-coloured wrinkle stove 
enamel, the sides of the base being the same 
colour but plain. Bright parts are chromium- 
plated, and some features, notably the lamp- 
house cover, lens mounting, and switches and 
sockets, are chocolate brown plastic, 


Optical Framing 


The mechanism is contained between two 
robust plates housed within the covers of the 
mechanism section. The main shaft carries a 
flywheel-pulley at the back, a pinion and a 
helical gear between the plates for the drive 
to sprockets and shutter, and the claw cam 
immediately under the lens mounting. The 
claw pivot plane is adjustable by a lever under 
the lower sprocket, which gives framing with- 
out shifting the picture on the screen—a good 
feature. 

A train of fibre gears takes the drive to the 
top and bottom sprockets, the sprocket shafts 
carrying ratchet pulleys at the back, for driv- 
ing the lower or top spool arm via spring cords 
according to whether the machine is running 
forward or backward. The shutter has two 
equal 90° blades, and makes 1} revolutions 


per frame, so giving 48 obscurations per 
second at 16 frames per second. 

Stills are arranged by disengaging the 
drive. Normally the drive from the motor is 
direct by rubber belt to an idler, so posi- 
tioned that it gives an adequate arc of drive 
to the mainshaft pulley. Operation of the 
still picture clutch slides the idler away: the 
mechanism quickly stops, the motor, freed, 
gathers speed and the fan on its shaft thereby 
gives increased cooling. 

Housed in the base is the 110 volt universal 
motor, with adjustable resistance for all volt- 
ages up to 250. The fan is very effective and 
air is drawn in through styled slots around 
the base. A motor speed control is mounted 
on the main switch section. 


Separate Lamp Circuit 


The lamp circuit is quite separate. For a 
500 watt 110 volt lamp, an external resistance 
is simply plugged into a socket at the back of 
the mechanism section. Alternatively, this 
socket can be shorted and a transformer used. 

An extra resistance in series with the lamp 
is provided in the lamphouse, and an external 
switch in the base below the back of the lamp- 
house permits this to be put in circuit to re- 
duce the shock on the lamp at starting—a 
very good feature. There is also provision for 
plugging in a table lamp. At the base of the 
lamphouse, and facing forward, is a 110 volt 
miniature Edison Screw pilot lamp. 

Switching is so arranged that as soon as the 
mains are connected the pilot lamp goes on 
and the table lamp socket is live. When the 
motor is switched on, the projector lamp 
lights. A separate switch is fitted for revers- 


ing. 
Well-insulated, flat-pin plugs are provided, 


with V.I.R. lead. The external resistance 
caters for either a 500 watt or a 300 watt 110 
volt lamp, by rotating a three-pin plug. It 
stands on a pair of ingeniously hinged legs, 
but we do not consider its flat top sufficiently 
fool-proof, since we inadvertently scorched 
the instruction leaflet which we placed on it. 
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Standard pre-focus lamps are fitted, and 
the mirror/condenser system is conventional 
and, with components close together, efficient. 
The objective lens is a 2in. f/1.7 a 
32mm. diameter aluminium mount 
ing is by turning the milled end, the barrel 
having a helix engaging a raised lip in the 
the stl portion of the mount. By operating 

e still picture clutch a heat-resisting block 
is slid between condenser and shutter. An 
external lever permits lamp centring. 


The sprocket cradies are laterally sprung, 


as on other Eumig machines, and in thread- 
ing it is only necessary to pull a loop of film 
on to the sprocket, when it engages and is 
constrained to run correctly. Loading the 
gate is equally simple, the claws being visible 
and a side entry afforded after the front por- 
tion has been swung open. Idlers, placed 
forward of each sprocket, keep the film path 
under ideal control ; loop sizes are indicated 
on the side plate of the mechanism section. 

The lamphouse cover is hinged, spring- 
closed, and the plastic cover contains phos- 
phated steel light baffle plates. Tilting is by 
independently screwing the back legs by 
milled discs, which is adequate with optical 
framing. 


Cleaning the Gate 


By removing the lens and depressing a 
spring clip, the lens mount may be slid for- 
ward about half an inch, which permits a 
sight of the claw cam and facilitates removal 
of the gate assembly. Both halves of the 
hinged stainless steel gate are removed by a 
simple lifting and sliding motion, and clean- 
ing takes seconds only. Two chromium- 
plated curved guides preserve lateral accuracy 
in the film path, above and below the gate 
aperture. At the top of the mechanism sec- 


tion a neat, sprung, plastic carrying handle is 
provided. 

Loading is exceptionally quick, and is 
further aided by the very neat clip in the 
spare spool provided. Whether or not the 
claws are engaged, they at once find the 
perforations—though we prefer to locate 
them in threading. 


Wide Speed Range 


The motor speed control gives an excellent 
range. Silent or sound films can be shown, 
though track damage might result to the latter 
as the gate channel is not relieved. Screen 
brightness is well up in the class of projectors 
taking 110 volt 500 watt lamps, and extreme 
edge brightness is about 60 per cent of that at 
the centre, which is satisfactory. The 
switches are well placed, but it seems a pity 
that the lamp cannot be switched off indepen- 
dently of the motor, as the lens has to be 
covered for leaders and trailers—a crude 
routine. The light can be extinguished by 
pulling out the connection to the resistance ! 

The pilot light is rather too bright, causing 
some dazzle ; and not too well placed, though 
more than adequate. Stills have a 50/50 
chance of finding the shutter closed, and to 
remedy this, one has to inch by means of the 
main shaft pulley—slightly inconvenient but 
a knack soon acquired. 

Both in forward and in reverse, the picture 
steadiness was first class, from 8 to 24 frames 
per second: and the projector is very quiet 
indeed. But the quiet will be broken if there 
is a TV fan nearby, since the interference is 
terrific ! 


Rewinding 


Rewinding is achieved by a belt drill in 
three stages: set for stills and remove main 
belt ; place top arm cord on inner idler and 
replace main drive belt on outer idler; re- 
move lower arm cord, Speed is controlled in 
the ordinary way; you disconnect the ex- 
ternal resistance to avoid burning the lamp, 
and a formidable speed can be attained. 

Lubrication is at four points marked on the 
back of the mechanism section, the sprocket 
shafts and cam claw at the front, the two 
spool arms and, finally, at a central point, 
covered with a chrome-plated cap at the top 
of the mechanism section, for four of the in- 
ternal bearings. A bottle of special oil is 
supplied. 

There are, altogether, many excellent 
points of design about this machine; all 
important parts are excellently made and 
finished, and there is no wastage on frills. It 
can be confidently recommended. 

(Price, any gauge, £59 10s. Resistance £4 18s. 
extra. Carrying case, lined fibre, with compartments 
for reel and resistance, £5. Distributed by Johnsons 
of Hendon.) 
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MIXING 
CIRCUITS 


Quickly made 
and no valves 


required. 


By 
DESMOND 
ROE 








One often wants to mix several pickups and/ 
or microphones together, without the trouble 
of building up a special valve operated mixing 
panel for the purpose. While a 3 or 4 channel 
valve mixer is a very versatile and useful item 
to have around, several mixing circuits in 
which valves are not required may be quickly 
made and are likely to be quite suitable for 
most purposes. 

One of the most popular circuits is shown 
in Fig. 1. This may be used for any number 
of pickups which need not be of identical 
types provided they have approximately the 
same voltage output. It is not recommended, 
however, to mix crystal and magnetic pickups 
together, as these have different frequency 
response curves and usually require different 
kinds of tone correction. 


Loss of Pickup Voltage 


In order to avoid the complete short-cir- 
cuiting of the mixer output when one volume 
control is turned right down, isolating 
resistances are inserted in series with each 
output lead, but unfortunately their presence 
results in a loss of pickup voltage, up to one- 
half for two pickups, to one-third for three 
pickups, and so on. This loss is not always 
serious provided some extra gain is available 
in the amplifier. If it is not there are some 
other less simple circuits which can be used. 

To use the circuit in Fig. 1 with crystal 
pickups, the value of the volume controls 
should not be less than about one-half 
megohm or else there will be a loss of bass 
response. High impedance magnetic pickups, 
on the other hand, will usually tolerate a 
volume control as low as 50,000 ohms before 
any treble loss occurs. Low impedance 


Potters Bar C.S. displayed a variety of equipment at their 
recent annual exhibition. Lord Grenfell, who opened the 
show, is seen above with two of the youngest visitors. 


magnetic pickups employing a step-up trans- 
former again require a high value of volume 
control. 

For a general purpose mixer, half megohm 
volume controls are very suitable and the 
isolating resistances are normally made the 
same value as the volume controls. The mixer 
is best made up in the lid of a flat tin box, 
which may be reinforced with a piece of thin 
plywood for rigidity. After wiring, the main 
part of the box is fitted forming both a screen 
and a base. Four rubber feet will prevent the 
box sliding about in use. 


Screened Junction Box 


In this form, it is intended that individual 
screened leads should be used to connect 
various gramophone units to the mixer, 
which will be placed fairly close to the main 
amplifier. If, however, it is desired to leave 
the volume controls on the gramophone units 
themselves, then it is only necessary to make 
up a little screened junction box containing 
the isolating resistances alone. This should 
be placed close to the amplifier—or even 
built into it. Jack plugs and sockets are very 
versatile for connecting a multiplicity of units 
together in different arrangements but other 
types, such as TV coaxial, are equally good. 

Pickups, even of the same type and make, 
do not always give exactly the same output 
voltage from the same record; so it is 
desirable to make tests and adjustments to 
balance the outputs of a multi-turntable set- 
up. One way of doing this is to use a pure 
tone test record with each pickup in turn, and 
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5 NEW EXCITING 


TREETOP DAREDEVILS 


Hopalong Cassidy in 
THE LAW OF THE TRIGGER 


Oswald Rabbit ir 
KEEPER OF THE LIONS 
A Walter Lantz Cartoon 


JUNIOR BRONC BUSTERS 


Oswald Rabbit in 
LOVESICK 
A Walter Lantz Cartoon 


I6mm SOUND [6mm SILENT 8mm SILENT 


£7.10.0 £6.10.0 £3.10.0 


For Movie-Pak 

shows of profes- 

sional quality— 

G.B - Bell & 

Howell 16mm 

and 8mm 

ALP projectors. Please 
write for further details. 


THERE’S SOMETHING 


for 


ON G.B. MOVIE-PAKS 





Nio-pe uk 1 dewse, ZS 


pi 


5 brand-new titles join over 150 

professional 8mm and 16mm films — 
available from G.B. for you to buy and show 
whenever you please. G.B. Movie-Paks 

are packed in library-shelf cartons 


for you to form your own film library. 


Post this coupon for illustrated leaflet 


To: G.B. FILM DIVISION, DEPT. ACW /2/54 
Aintree Road, Perivale, Greenford, Middlesex 


Please send illustrated leaflet describing the latest 
Movie-Pak releases. 


Name 
Address ........ 


G.B. EQUIPMENTS LTD. 


A Member of the British Optical & 
Precision Engineers’ Group. 
Within the J. Arthur Rank Organisation. 
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Mognetic Pickups 








with the pickup volume control full up and 
the main amplifier volume control set suit- 
ably, to read off the voltage produced at the 
amplifier output with an A.C. voltmeter. 
This voltmeter need not be anything special 
—as long as it gives a reading it could be made 
up from a metal rectifier in series with a D.C. 
test meter. 

A mid-range frequency of about 500 c.p.s. 
should be used to avoid possible spurious 
results due to bass or treble resonances in the 
pickups. To provide this, a gliding tone 
record, such as H.M.V. DB4037 or Decca 
K1803, is suitable, since it can also be used 
for general frequency response checking later. 
The voltage output readings given by the 
various pickups are noted, and then series 
resistances R are inserted between the pickup 
itself and the top of its volume control. They 
are then adjusted until all pickups are brought 
down to the level of the pickup with lowest 
output. 


Useful Refinement 


A further useful refinement for recording 
purposes is obtained by calibrating scales for 
each volume control. First take one of the 
scales and divide it equally into any suitable 
number of parts. Start the tone record on the 
associated pickup, and with the volume con- 
trol set at 1, adjust the amplifier main gain 
control to get a certain reading on the A.C. 
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voltmeter. Now place the tone record on the 
other turntables one after the other, and mark 
the position on their volume control scales 
which gives the same voltmeter reading. 
Repeat the process for all the other scale 
divisions. 


Getting Good Tonal Balance 


Most 78 r.p.m. records need some treble 
cut to remove needle scratch or to effect a 
pleasing tonal balance. In the case of mag- 
netic pickups this can be effected by connect- 
ing a resistance and/or a condenser across the 
pickup itself, but with crystal pickups this 
leads only to a loss of bass and output. A 
condenser placed at the point C in Fig. 1 will 
however, cut treble no matter which type of 
pickup is used. With half megohm volume 
controls, etc., this condenser will have a 
value of about .001 mfd, but various con- 
densers of about this value should be tried 
until the required audible results are ob- 
tained. Note that the screened cable is in 
parallel with this condenser, and if the cable 
is more than 10 feet long, the cable self cap- 
acity must be allowed for, as it will be quite 
appreciable. 


Avoiding Bass Loss 


This type of circuit may also be used for 
mixing high impedance microphones with 
high impedance pickups. Fig. 2 shows a 
circuit for two crystal microphones and two 
crystal pickups. There are two main points 
to be noted in this circuit. First, the micro- 
phones require volume controls of about 2 
megohms to avoid bass loss, and the isolating 
resistances are made the same value, as al- 
ready stated. Secondly, to avoid losing micro- 
phone output voltage in the mixer, advantage 
is taken of the higher output voltage of the 
pickups to use a further isolating resistance 
between the mixed pickup output and the 
main amplifier input. 

This reduces the pickup voltage to the 
same level as the microphones and at the same 
time prevents the microphone voltage being 
reduced by the pickups. If only one micro- 
phone is used, there is no appreciable reduc- 
tion in its voltage output, but if two are used 
each output will be reduced to a half, as is to 
be expected. Note that the treble cut con- 
denser C operates on pickups only, owing to 
the presence of the second isolating resist- 
ance. 


Higher Output Resistance 


As the output resistance of this mixer is 
much higher than that of Fig. 1, a very short 
screened cable to the amplifier is necessary if 
there is to be no appreciable treble cut on 
microphones. A lead made from one to two 
feet of low capacity TV type coaxial cable is 


(Continued on page 1068) 








JANUARY 


FEBRUARY 





Phyllis Calvert 
Jack Hawkins 
Terence Morgan 
MANDY 
(G.F.D, RELEASE) 


Ralph Richardson 
Ann Todd, Nigel Patrick 
THE SOUND BARRIER 
(BRITISH LION RELEASE) 





APRIL 





James Hayter 

Nigel Patrick 
THE PICKWICK PAPERS 
(RENOWN PICTURES RELEASE) 


Michael Redgrave 
Edith Evans 
Margaret Rutherford 


THE IMPORTANCE 
OF BEING EARNEST 


(G.F.D, RELEASE) 





MAY 


JUNE 





Claudette Colbert 
Jack Hawkins 
THE PLANTER’S WIFE 
(G.F.D, RELEASE) 


Marjorie Main 
Percy Kilbride 


MA & PA KETTLE 
GO TO PARIS 


(G.F.D, RELEASE) 





JULY 


AUGUST 





Anne Crawford 
Peggy Cummins 
Terence Morgan 
STREET CORNER 
(G.F.D. RELEASE) , 


Jack Warner 
Robert Morley 
THE FINAL TEST 
(G.F.D, RELEASE) 





SEPTEMBER 


OCTOBER 





John Mills 
Dirk Bogarde 
Robert Beatty 
THE GENTLE GUNMAN 
(G.E.D, RELEASE) 


Dirk Bogarde 
Dinah Sheridan, Ian Hunter 


APPOINTMENT IN 
LONDON 


(BRITISH LION RELEASE) 





NOVEMBER 


DECEMBER 








Jack Hawkins 
Donald Sinden 
THE CRUEL SEA 
(G.F.D. RELEASE) 





Phyllis Calvert 
James Donald 
Robert Beatty 

THE NET 

(G.F.D. RELEASE) 








1049 





maintaining 

the best 

in 16 mm. 
with new 
supporting shorts 
each month 


G.B. EQUIPMENTS LTD. 


A Member of the British Optical 
& Precision Engineers’ Group, 
~ Within the J. Arthur Rank 
Organisation 


Biypy 


The 1954 
film catalogue 


describes over 2,000 
front-rank feature films 
including many new re- 
leases. For your copy of 
this lavishly illustrated 
2st Birthday edition, 
send P.O. (value 2/6) 
to the G.B. Film 
Division, Dept. 
A.C.W/2/54, Ain- 
tree Road, Perivale, 
Greenford, Middiesex. 








Simplex-Ampro 


ANNOUNCE 


CAMP LOS 


Silver Jubilee Year 
1954 


with the introduction of the new 


Silver Jubilee Stylist Major Mk. II 
in new silver and black airline type luggage cases with back 
loaded speaker. New sound head. No guideways and silicone 


damped AT NO EXTRA COST. £245. 


Silver Jubilee Major Mk. III Optical-Magnetic 
Recording Projector 
with the exclusive Ampro Remote Control Unit for recording 
and playback of magnet sound to professional standards on 
edge, half and full stripe. You can record from the optical 
track and play optical and magnetic tracks at one and the 
same time. 

SEE THESE FIRST 


We use and recommend the Pyral system of 
striping as operated by zona! film facilities. 


/AMPRO| 
*SIMPLEX-AMPRO LIMITED, 167 Wardour Street, London, W.1 


ems Be he Ft 
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What the Societies 
are Doing 


Reports for our next issue should reach us not later than 


18th January. 


Club stills “are always welcome: they 


should preferably be half-plate glossy prints. If they feature 
equipment, please give details of it and anything else of 


interest. (Address on page 1009.) 


Spotlight 


St. James at Bowes Film 
Unit, which meets alternate 
Tuesdays, has arranged that 
meetings fall into the following 
rotation: technical evening; ama- 
teur film show; technical evening; 
professional film show. Technical 
evenings have recently included 
lectures and demonstrations of 
tape recording, trick effects, ex- 
posure and sound film projection. 

Several amateur films have been 
hired from other groups, and 
recent screenings have included 
Bill Dobson’s His Crumbling 
World, High Wycombe F-.S.’s 
Nothing to Fear, and films from 
Bristol A.C.S., Hamtune Films 
and Ickenham F.S. Professional 
films have come from British 
Transport, the Gas Council and 
the United States Information 
Service. 

One unusual programme to be 
presented early this year will be 
made up of films of British resorts, 
in the hope that members will be 
helped in deciding where to go for 
their next holiday. Preparations 


Regular customers 
were willing extras 
when Fourfold F.S. 
visited a local public 
house to shoot scenes 
for Switchback, 
their latest produc- 
tion. Members 
report that the heat 
of the lamps in- 
creased the land- 
lord’s sales to a 
gratifying extent. 
Switchback, which 
has now been com- 
pleted, has been 
extremely well re- 
ceived, and mem- 
bers are feeling 
optimistic about its 
chances in the 1953 
Ten Best. 


are well in hand for the Unit’s 
presentation of the 1952 Ten Best. 

Meanwhile the production unit 
are engaged on a documentary 
showing the uniting of the two 
churches which form the United 
Church of St. James at Bowes, 
where the Unit’s meetings are 
held. A sequence at the beginning 
of the film depicting an air raid is 
to be filmed with the aid of models 
of the church and its surround- 
ings. Tin hats, gas masks and 
camp beds have been collected for 
a live sequence showing the church 
in use as a rest centre, and the 
people who manned it during the 
war will also take part. 

New members are always 
welcome with or without equip- 
ment. The Unit caters for workers 
on all three gauges. Enquiries 
should be addressed to the 
Szcretary, Mr. V. Prime, 


21 Kenwood Avenue, Oakwood, 


Middx. 


On the Way 


Cheam C.C. are preparing for 
three films to be made this year, 


one on each gauge. Instead of £5 
being given to each group, as has 
been done in the past, each unit 
will have equal amounts of film 
stock. It is hoped this will better 
encourage a competitive spirit— 
fortunately no gauge war has yet 
broken out. 328 people attended 
the two nights of the Club’s second 
annual film show, when three Club 
films and two by individual mem- 
bers were screened. Two or three 
9°5mm. workers would be wel- 
comed, and are invited to contact 
the Hon. Sec., Miss Joan Mears, 
44 Kingsdown Road, Cheam, 
Surrey. 

Sovereign Pictures have re- 
cently held casting tests in prepara- 
tion for the club’s first production. 
A permanent meeting place has 
now been obtained, and a series of 
lectures to be held at three-week 
intervals for the next six months 
has been arranged. Anyone 
wishing to join the club may ob- 
tain full particulars from the Hon. 
Sec., Miss Margaret Price, 25 
Underne Ave., Southgate, N.14. 


In Production 


Crawford F.U. have received 
the first 50ft. of their animated 
cartoon, St. George and the Dragon, 
back from processing, and report 
that except for one short sequence 
the results are satisfactory. Con- 
siderable art work remains to be 
done. Meanwhile a new sound- 
track has been added to the re- 
edited version of Christopher 
Columbus. A Bell & Howell 16mm. 
silent projector has been added to 
the Unit’s equipment. Work has 
been started on the script of 
Spotted Dick, a short live-action 








film. (Sec., Mr. 
1 Hillview Crescent, 
ex.) 
nae C.C. have 
nes with some 
pa ortho. neg. stock for 
their film about the moon, but 
report that the results were very 
disappointing. But the stock has 
proved of use as animation test 
ee for the 16mm. cartoon 
ch is being undertaken by five 
oe sey (Hon. Sec., Mr. T. P. 
Honnor, 22 Shepherds Bush Rd., 
London, W.6.) 

Redcar C.C. have already 
begun their 1954 Redcar, a 
successor to their popular 9°5mm. 
Redcar News Reel An outdoor 
comedy is also being filmed on 
9.5mm. during the winter months. 
A successful annual meeting (with 
a satisfactory balance sheet) was 
recently held. The shield presen- 
ted by last year’s Chairman for the 
best individual film bore a replica 
of the A.C.W. badge as its centre- 
piece. (Club Sec., Mr. John H. 
Granger, 81 Ings Road, Redcar, 
Yorks.) 

The Grasshopper Group 
have embarked upon the drawing 
stage of their new eight minute 
colour cartoon, The Battle of 
Wangapore, which concerns the 
reminiscences of a retired army 
colonel. Special music has already 
been composed, but difficulty with 
some of the effects is. holding up 
the completion of the s.o.f. track. 


John Parry, 
Ilford, 


Work Completed 


Grosvenor Film Productions 
have finished their comedy Le 
Chateau d’ Amour. The last 
sequence to be shot was a can-can 
scene, and girls from a _ local 

cing academy gave the film a 
lively flavour. The premiere will 
be held at the Pump Room, Bath, 
in February, and the Lena Horne 
Trophy will be awarded for the 
best performance. Future produc- 


tions include an eighteenth cen’ 
costume drama, The Ghostley Bail 
and a modern drama as yet un- 
titled. Several shows have recently 
been given for the Bath Abbe 
Restoration Fund, and the clu 
have again been asked to exhibit in 
the annual Hobbies Exhibition. 

New Forest C.C. have com- 
pleted Rural Developments, a 
16mm. comedy. The script for 
the next production is now being 
written. 1954’s programme in- 
cludes demonstrations of titling, 
processing and magnetic-stripe 
equipment, and the Club’s Ten 
Best presentation. New members 
are welcome, and should contact 
the Hon. Sec., Mr. J. K. Friend, 
Scroy Farm, Ossemsley. 

Kingston and District C.C. 
have just given the premiere of 
Perils of Picturegoing, a short 
comedy filmed on 8mm. and 
16mm. on Sunday mornings at a 
local cinema. At the annual club 
competition George Sewell and 
Ben Carleton awarded the first 
prize to John Daborn for his new 
film, Floral ena Es second 
year in succession that he has won 
the main award. 


Notes and News 


West London F.U. are anxious 
to enlarge their present member- 
ship, and they assure all enthusi- 
asts of a warm welcome, The Unit 
work on all three gauges, and 
expect to begin planning a new 


production shortly. All enquiries 
to the Secretary, Mr. A. F. Shave, 
77a Adelaide Grove, Shepherds 
Bush, W.12. 

Fourfold F.S. have held an 
unofficial preview of Switchback, 


and report that members are 
feeling extremely pleased with the 
result. Jack (Go West, Young 
Man) Barton recently visited the 
Society and showed his film of the 
UNICA Congress, a record of his 
garden railway, Googly George, 


Ghost Killers, and Go East, Young 
Woman, the last three being 
animated puppet films in he 
Barton manner. 

Ray Amateur Cine Group is 
a newly formed club whose 
members own the more ee 

of equipment. The Group’ 
t films will therefore be o 
ake nature. New eames 
with or without equipment will be 
welcomed, and are —_—< to 
contact the Hon. Sec., Mr. R 
Martin, 25 St. George’s Avenue, 
Timperley, Altrincham, Cheshire. 
ulfrun C.C, recently enjoyed 
a combined social evening with 
Stoke-on-Trent C.S. Visitors to 
the Club have included a former 
Mayor of Wolverhampton who 
showed one of his first attempts at 
a 3D film, a colour record of a 
Mediterranean cruise. 
Erimus Research Grou 
have been drastically editing 1953, 
their newsreel of local events for 
the year. The results of a script 
competition were generally disap- 
inting, but one of the entries has 
een chosen as the basis of the 
Group’s next production. Two 
lectures have recently been “'~4 
to members on “Makin Making _ th 
Most of Your Light”’ and ‘ cen 
Script to Screen”. (Hon. Sec., 
Mr. L. Sumner, 69 Ashford Ave., 
Middlesbrough, Yorks.) 
Leicester and Leicestershire 
— report that a lecture by a 

resentative of Kodak on 

ome and Shooting in Colour’, 
Pom de with films, proved so 
popular that the speaker has been 
asked to come again early this year. 
Other recent activities have in- 
cluded a demonstration of sound 
effects and advice on dubbing by 
a member, and the screening of 
The Great Train Robbery and some 
early Westerns by the President. 
A programme of members’ first 
cine shots included material taken 
in 1932. Prospective members 
should contact the Hon. Sec., 
Mr. I. E. S. Jobling, 30 Peters 
Drive, Leicester. 


During a lull in the 
filming of various 
experimental se- 
quences prior to the 
making of a short 
documentary, mem- 
bers of Doncaster 
Cine Guild examine 
some of their fellow- 
members’ equip- 
ment, 





the incomparable 9 


VIGTOR (C 


16mm magnetic/optical 
projector 


stricta ttamernenasnppentenetcmeeenen iS 


OMe 


This superb 16mm. projector, already outstanding for its 
: , dependability, simplicity of operation, and picture brilliance, 
incorp orating now becomes doubly attractive with the addition of a great new 
the new feature — magnetic sound recording ! 
Using professional studio practice, Ekco-‘Sound?’ is a high fidelity 
EKCO “SOUND? magnetic unit specially designed by Ekco to enable British and 
American Victor projectors to record and reproduce magnetic 
sound-tracks on oxide striped 16mm. film. Adequate monitoring 
magnetic head and 2-way mixing facilities are included. Sound-tracks can be 
and mixer unit erased and re-recorded any number of times yet will last as long 
as the film itself. Sound quality with the Victor Ekco-‘Sound’ 
combination is a revelation in the 16mm. field. Conversion from 
magnetic back to optical sound is effected simply by replacing 
the Ekco-‘Sound’ head with the standard Victor optical drum—a 
matter of seconds. 


This new Victor Ekco-‘Sound’ offers more recording 
facilities than any other projector —yet is still by far 
the simplest to operate and maintain! 

Complete equipment including 

Mark III projector and EKCO-‘SOUND’ unit £299 


Write for illustrated literature to :— 
E. K. COLE LTD. [BRITISH VICTOR DIVISION), 5VIGO STREET, LONDON, W.15 


We use and recommend the Pyral process of film striping. 
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Albany Production F.U. were 
recently given a talk by a member 
on his experiences with the 
Services in Korea, illustrated with 
film that he shot there. The Girl 
Who Came Back, the Unit’s pro- 
duction which received a two-star 
rating in the 1952 competition, was 
screened at Sussex F.S.’s presen- 
tation of the Ten Best, and “the 
general audience reaction was that 
it compared very favourably with 
the other productions.” 

allasey A.C.C.’s 1953 pro- 
duction will shortly be available 
for hiring by other clubs. Mean- 
while the Club's Christmas party, 
dinner and dance is to be followed 
by a social evening, and prepara- 
tions for the Ten Best presentation 
are going ahead. A few vacancies 
still exist for new members, who 
should contact the Hon. Sec., 
Miss Kay Barlow, 19 Elgin Drive, 
Wallasey, Cheshire. 

Hereford C.S. held a very 
successful annual dinner recently, 
and an interesting speech on 
Anglo-American co-operation in 
the cine equipment field was made 
by the principal guest, a represen- 
tative of Bell & Howell of Chicago. 
(Hon. Sec., Mr. Godfrey C. 
Davies, 32 Broad St., Hereford.) 

Edinburgh C.S. report that 
three members were awarded 
third, fourth and fifth places 
respectively in the S.A.A.C, 
competition in Glasgow. 14 films, 
a record number, have been 
entered for the Society’s annual 
film competition. (Hon. Sec., 
W. S. Dobson, 20 Barnshot Road, 
Edinburgh 13.) 

Mr. R. F. Paterson of Green- 
hill, Kinnoull, Perth is forming a 
cine society in the district. 9.5mm. 


and 8mm. enthusiasts are already 
represented, and enquiries from 
16mm. workers will be welcome. 


Forthcoming Shows 


Bexley F.U. are to present 
their fifth programme of amateur 
films on Saturday, 13th February. 
The programme includes James 
Broughton’s controversial Mother’s 
Day, Four in the Afternoon, Table- 
Lop Ballet, Our College, Kermis 
and The Grey Metropolts. Tickets 
are 2s. each and are available from 
the Secretary, 61 Sandringham 
Drive, Welling, Kent. 


From the Mags. 


The Sub-Standard, the journal 
of the Cine 8 Club, Durban, 
describes an experiment being 
made to help decide the best 
method of judging competition 
entries : “‘At our next programme 
we will screen three films of 
various types and split ourselves 
into sections for judging. One 
half of the general audience wiil 
judge mainly by general appeal, 
that is to say without any assis- 
tance in scoring. The other half 
will be asked to score according to 
our formula. Your committee on 
the other hand will score with the 
extra experience and judgment 
that they may be able to employ. 

‘The three methods will then 
be compared. We feel it important 
that we investigate how audience 
judging compares with that of 
your committee who are respon- 
sible for selecting the best films 
for screening for our ‘Best Film of 


Leeds Camera Club Cine Circle successfully presented their thirty minute 
Kodachrome film made for the ‘‘Flowers For Leeds'’ Committee (in conjunction 
with the Yorkshire Evening Post) to an audience of 1,800 at the local Town 
Hall. An arc projector threw the film on to a 12ft. screen, and the audience 
expressed their appreciation of the excellent results obtained. 
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the Year’ competition. In any case 
it must benefit novices to know 
by what standards their films may 
be judged, and the more experi- 
enced filmer will be able to gain a 
truer idea of what ‘general appeal’ 
is worth in competition entries.” 

The monthly news-letter of 
Cornwall C.S. contains a delight- 
ful story from a dealer: ‘‘A lady 
came into the shop and bought a 
second-hand Pathe 200B projector 
for her small son. At the same 
time she bought a reel of 9.5mm. 
printed film. A few days later she 
came in to report that things were 
not all they might be. She said 
that the film had not gone through 
very well—probably a loss of loop 
—but not knowing anything about 
cine equipment she had decided 
that ‘the little holes in the film 
were not big enough.’ 

“*So she had set to with a pair of 
scissors and cut a bit more out of 
each ‘hole’. She then came along 
and complained that ‘there didn’t 
seem to be as much picture on the 
screen as before, and there was a 
white patch at the top of the pic- 
ture all the time’.”’ 

The editor of The Viewfinder, 
Finchley A.C.S.’s monthly mag- 
azine, comments on A.C.W.’s 
sound supplement in the Decem- 
ber issue : ‘“There were some very 
interesting and useful tips and 
pointers on sound recording... 
There is one thing I have noticed 
about a lot of the tape synchronis- 
ing systems. They do not make 
provision for correction of the 
tape slip and stretch that you are 
sure to get, even on the best 
recorder—unless it uses sprocketed 
tape; and the price of magnetic 
coated film is too prohibitive to be 
of much use to the amateur. 

“*Leevers-Rich, the track re- 
cording people, have developed a 
neat way of overcoming these 
disadvantages. Their cameras are 
always driven at a fixed speed 
controlled by the frequency of the 
A.C. mains. As the camera is 
exposing the film a tape recorder 
is recording the sound track 
together with a series of musical 
pips every time the camera shutter 
closes. When the recording tape 
is returned to the studio, it is 
played back, and the pips are 
compared with another series of 
pips generated by the mains as the 
speech or music is being dubbed 
on to film. In this way the track 
and film can be matched up 
afterwards with no loss of sync. 
in the finished film.” 

Wise words from The Lamp- 
house, bulletin of the Queensland 
A.C.S.: “But to make good 
movies, we must learn to see all 
over again... Notice the way 
people walk and talk, their eyes, 
their mouths, their mannerisms. 
Try to understand their person- 
alities. Do their actions tell a 
story? What story? Look for 
patterns of light and _ shade, 
patterns of colour, patterns of 
shape and movement. Do these 
— and designs tell a story ? 

f they do, can you film that 
story ?” 














16mm. SOUND 
AN OPEN LETTER TO THE HOME USER 


We have long held the opinion that rentals in 16mm. sound are too high 
for the home user to enjoy first-class product with regularity. Our numerous 
hirers know that we have maintained keen rentals for fine copies of 
consistently good films in the post-war years. 


Newcomers are welcome to enjoy many facilities and concessions by 
writing now for our latest catalogue, 


150 FEATURES—300 SHORTS including 9 exclusive new features not 
available in any other library in England : 

POWER DIVE + BLACK LASH > KING OF THE BULLWHIP 
THUNDER ON THE TRAIL y+ SWAMP FIRE > #£4WILD CAT 
THE DALTON’S WOMEN +> VANISHING OUTPOST 
o&® FRONTIER PHANTOM — 








Distributing Exclusively THE ROSE OF BAGHDAD Full-Length Feature Cartoon in Colour 


a (+ C 66 Streatham Hill, London, 
* e O. S.W.2 TELEPHONE : TULSE HILL 3584 




















erectey 


EASONABLY 


Quickly 











The novel construction of the Lumaplak Light- Sain 
weight Screen enables erection to be performed Size 
in a few seconds. It stands on its own feet on f . 
table or may be suspended from picture rail or a 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 
be stored in its cardboard box 
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FROM ALL GOOD CINE & PHOTO DEALERS 
NEVILLE BROWN & COMPANY LTD., LONDON, W.1. 
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WHERE TO SEE THE 1952 TEN BEST 


Edinburgh, Aberystwyth, London...the who arrange presentation and distribution 
A.C.W. Ten Best films will be well known throughout their own country. Last year, 
to most amateurs in this country, but not for instance, the Ten Best toured Australia, 
everyone will realise just how widely New Zealand, South Africa, Canada, 
travelled they are. When the four sets of Switzerland, Sweden, Denmark, Norway 
films have completed their tour at home and China. The table shows the latest stage 
they are loaned to organisations abroad in the British itinerary. 





Date of Show | Theatre Time Tickets 


| 
Jan. 18 Abbey Hall 7.30 p. m.| I 2s. by programme from Plymouth 
“Sy 





Plymouth 
Plymouth, 





| Cine Service, altash Street, 
| 


2s. from Miss Kay Barlow, 


18.00 p.m. ; 
Amateur Cine | 19 Elgin Drive, Wallasey. 
Club 


| 
Wallasey | Jan. 19, 20 | Memorial Hall, 
Manor Road 





Prestwich | » 2 j St. Margaret's 7.30 p.m.| Brythondy ls. << A. S. Heron, 
| | Church House, St. Cinette Group | “Brythondy,” 3 St. Mary’s Road, 
| Margaret's Road Prestwich, Manchester. 





Middleton Jan. 22 Tonge School, Old- |7.30 p.m. As above As above 
ham Road, Tonge- 
cum- Alkrington 








Lancaster ° | Art — Storey |7.15 p.m. Lancaster Is. 3d. from G. L. Robertson, 16 
Photographic | Cheapside, Lancaster. 
Society (Cine 
Section) | 





Aberystwyth Jan. "| St. Michael's Parish |7.00 p.m.| Aberystwyth | 9d. by programme from V. H. 
Hall, St. Michael’s and District Film | Williams, 18 Glanrafon Terrace, 
Place Society Aberystwyth, 








Jan. 28, 29 St. Joseph’s Hall, |7.30 p.m.| Hartlepools Cine | 1s. 6d. adults, 1s. children, from 
Hartlepool Hart Lane Club Miss J. Shaw, 76 Caithness Road, 
| Owton Manor Estate, West 

| Hartlepool, Co. Durham. 


} 





Trowbridge | Jan. 29 | Court Hell {7.30 p.m.| Trowbridg ge sand | 2s. from P. R. Dicks, 77 The 
District Camera | Down, Trowbridge. 


| and Cine Club 








Edinburgh Feb. 4, 5, 6 Edinburgh Cine {8.00 p.m.! | Edinburgh Cine | 2s. mm, John Boyle, “*Chotta 
Society Cinema, | Society | Ghar Uphall Station Road, 
23 Fettes Row. | Midlothian. 








Dover ‘eb. } "The F Refectory, 7.15 p.m.| Dover a || Free from Ww. K. Struthers, ** Wood- 
Dover College. Film Society: | side’, Malvern Meadows, Kears- 
| ney, easy There will be a collec- 

| tion. 





Sunderland » i Y.M.C.A. . .m. Sunderland : | 1s. 6d. from Saxons (Sunderland) 
“Little Theatre”, |8. .m.| Cine Society. | Ltd., Holmside, Sunderland. 
Faweett Street. 








Huddersfield ‘eb. Town Hall 30 p.m.| Huddersfield | 1s. 3d., 2s. from N.C. Ashton, St. 
Cine Club. Andrews Road, Huddersfield. 











Folkestone i Wampach Hotel, |7.30 p.m.) _ All Nations | 2s. from E. Hudsmith, 32 Castle 
| Castle Hill Avenue. Sports and Cul- | Hill Avenue, Folkestone. 
| tural Association. | 
New Milton Feb. | British Legion Hall, |\7.30 p.m. New Forest | "| 28. from J. K. Friend, Scroy Farm, 
Whitefield Road. Cine Club. | New Milton 


3d. from A. C. Whitehead, 
Pasture Lane, Clayton, Brad- 








Bradford “Feb. | Southgate Hell, |7.30p.m.| Bradford | 
Thornton Road. Cine Circle. 








Leicester ‘Feb. 24,25 | Y.M.C.A 7.30 p.m.| Leicester and from Messrs. Littlers, King 
| Projection Theatre, | Leicestershire treet, Leicester. 
Granby Street. | Cine Society. 














Is. 
58 
ford. 
2s. 
St 





| 

| ; 
London [1 Feb. 27 | St. James-at-Bowes 7.30 p. m. St James-at-Bowes| 2s. from Miss D. Hiscock, 165 

| Church Hall, Film Unit | Albert Road, Wood Green, N.22. 


Arcadian Gardens, | | 
Wood Green, N.22. | ' 
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WE INVITE A.C.W. READERS TO 


SAVE POUNDS 


WHY PAY MORE? LOOK AT THE FOLLOWING BARGAINS 





SPECIAL OFFER 


B.T.H. Model S.R.B. Talkie deeagieny complete 
and overhauled, each ‘ £55 0 0 
Ditto Sound and Silent . 
Spare lamps, 300w. 110v. or 100v. 
Exciter lamps, 10v. 7.5 amp. ssid 
Exchanges or part-exchanges on any cine or still 
equipment invited. 
Spares available B.T.H., S.R.B. 


WANTED. Incomplete L516 and 35mm. 
. Portable Machines. 
Spares for L516 required. 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 








PROJECTOR CLEARANCE 
Specto 9°5/16mm. Dual, 500w., mint £45 0 0 
Pathe Son 9.5mm. sound /silent, mint £55 0 0 
Ampro silent 16mm. in transit case, 750w. Fitted 
for rear projection ... .. £4 0 0 
Kodak 16mm. model C, 100w. . £11 0 0 


Kodak 16mm. model G de luxe, 250w. carrying 
£30 0 


case... ie mam AG se 
Victor 16mm. silent /sound, 750w. ... £80 0 O 
Bell Howell 1,000w., 50w. output, ideal for large 
hall ..£110 0 0 
9.5mm. Pathe Ace, motor driven £49 0 0 
Paillard Bolex Dual 8mm. and 16mm., 500w., with 
16mm, lens only, no fitted case £35 0 0 
Pathe Gem, 16mm., as new... . 45 0 0 
Ensign 16mm. Projector, complete with transfor- 
mer, 500w. lighting in fitted ores me 


16mm. Still Projector, 200w. lighting, iy lens, 
fitted motor blower.. 5 0 
G.B. L516 Sound /Silent 500w. good met. 


Agfa Movector 200w. 16mm. fitted case. 
£22 1 


New Spools and Cans at nearly half list price, 
by well-known manufacturers. 

1,600ft. 16mm. Spools with Cans 14/6 each, 
P. and P. 1/6. 

800ft. 16mm. ditto 5/- each, P. and P. 1/6. 





The following spools and cans are used and are 
well-known makes offered at a fraction of 
manufacturers’ cost. To clear. 

LIMITED QUANTITY ONLY 
ty oxy 16mm. Spools with Cans, 3 for £1, P. and 


400ft. 16mm. ditto, 3 for 6/-, P. and P. 1/6. 
16mm. 1,600ft., Rewind Arms, complete 
on Baseboard.. 20 0 
Fibre Trznsit Cases to hold 2 1,600ft. 16mm. 
spools and cans, new, each . 80 
Fibre Transit Cases to hold 2 800ft. Spools and 
Cans,each . tie 3 0 
Ditto for 3 Spools and ‘Cans, each... 46 








CINE CAMERAS 


8mm. Bell Howell Companion, f/2.5 coated lens, 
4 speeds, L/case £35 0 0 
Ex Govt. 16mm. G.G.S. Recording “Camera with 
Magazine, ideal for Titling or Stereo experi- 
ments when used in pairs. F/4 lens, 24v. 
motor. 3 F.P.S. Price 50/- each, £4 per pair. 


New British Acoustics non sync. gram. units. 
Gerrard A.C. 200/250v. silent induction motor, 
12” turntable, variable speeds, volume control. 
Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys 

carriage 5/-. 








PROJECTION LENSES 


16mm. lenses for Debrie, Pathe or B.1.F. machines 
45mm., 50mm., and 60mm.. 43 0 

16mm. lenses for ‘Ampro and Victor 2” 42 00 

16mm. Dalimeyer lenses for B.T.H. S.R.B. 2” 


= 


16mm. Maxlite Dalimeyer for B.T.H. 
£/1.65 . 


uouZo! 
cooNo 


16mm. lenses for Bell Howell 2” 
16mm. 1” lenses for L516 tas 


NEW TRANSVOX SCREENS 


12fc. x 9ft. complete with fixing tapes and screen 
frame in box. £6 each, carr. 6/-. Worth treble 
this price. Ideal for large hall, schools or clubs. 
Other screens available, ex-Govt. reconditioned. 
S/H. 8ft. x 6ft. White Self Erecting Screens 
reconditioned £6, carr. 7 /6. 











12” P.M. Goodmans Speakers, new ... 
Universal Splicers, 8mm., 9.5mm. and 
second-hand ... is 


Du 
4moocoe3in 


3 


OB_G | ooS 
oococeo: 


500w. 110v. Resistances for L516 pa 

300ft. Ortho se Film in 25ft. lengths 

Ditto Pan. 

We have many spares for L516 and B. 
S.R.B. spares. 


oH. 





S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4. 
MOU 2054 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
3O0w. 110v. ASCC for 8mm. Kodak, Agfa, etc., 
15 /- each ; 300w. 110v. Prefocus for B.T.H., Kodak 
16mm., 12/6 each ; 250w. 230v. Prefocus Lamps, 
12/6 each ; 500w. 110v. Lamps for L516 16mm., 
27/6 each; 750w. 110v. Prefocus for Victor, 
Ampro, Carpenter, B.T.H., etc., 27 /6 each ; 500w. 
110v. Prefocus, 30/—; 150w. 110v. for L516, 30/-; 
Ditto for $516, /-; 1,000w. 110v. Prefocus, 
32/6; 1,000w. 110v. Bell Howell, 32/6; 500w. 
110v. Special Cap for Beli Howell, 27/6 each ; 
750w. 110v. Lamps for Debrie, 8.1.F., Pathe 16mm., 
27 /6 each ; 1,000w. 110v. Lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 10/6 
each ; 750w. 115v. Bell Howell 30/- ; 220w. 50v. 
Prefocus 15/-; 200w. 50v. Prefocus 15/-; 20v. 
10w. for Pathe Home Movie 3/6 ; other lamps in 
stock. Prefocus Lamp Holders 4/6; ES Holders 
2/6; GES Holders 5/-. 








Photo Electric Cells for G.B. L16, B.T.H., S.R.B., 
Victor, Bell Howell, R.C.A., etc., 30/- each. 
Exciter Lamps in stock; various machines. 
230v. 100w., 10 /- each. 











I have recently made a few short films of 


& moufla om formal and semi-formal occasions which 
= a were well-attended by “still” photographers. 


y C The effect of the SoG boys on nd people 
* ‘ I wished to photograph was quite ming ! 
oul amera Whenever my camera appeared — a 
eae a cee eas : themselves up into static groups and smile 
By DENIS POSTLETHWAITE at me. I like to move about among the 
crowds and snapshot where I can, so it 
T=) seemed as if a job of camouflage was neces- 
sary. 
I discovered an old army haversack which 
had been lying around for some years. 
After experiments I found that if I fitted 
the Kodak BB Junior (in its case) in one 
side of the haversack, there was room in the 
other side for all the bits and pieces. 


Ready for Anything 


I fitted it temporarily with cardboard 
partitions: one for my 50ft. lengths of 
unused film and another for the exposed 
films. The box for an ordinary Kodak 50ft. 
spool made a place for filter, flexible rule, 
spirit level, etc. There were two front 
pockets and these took the exposure meter, 
a notebook and pencil. 

The beauty of it was that, once I had my 

A, BB Junior in case ; 8, exposed film (in cartons) ; C, un- haversack on my shoulder, I knew I had 


exposed film ; D, 50ft. Kodak box for filter, metal rule, . > 
spirit level ; E, front pocket for exposure meter ; F, pocket everything I should need for the day s 


for notebook and pencil ; G, cardboard frame. (Continued on page 1060) 


ID 


SPECIALISTS in PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


SECOND-HAND CINE CAMERAS SECOND-HAND CINE LENSES 


Cine Kodak Magazine, 16mm.,f/1.9lens £67 0 0 AND ACCESSORIES 
Siemens ‘C’ 16mm. Magazine loading Cooke Filmo Special, 1” f/1.8 lens ... £1010 0 
with f /1.5 lens, Leitz rangefinder, three Bell Howell Cine Tripod with Pan Tilt 
cassettes, Weston meter, case £50 0 Head in leather case ... .. £1010 0 
Cine Kodak Model ‘E’, 16mm. , 50ft. or 
100ft. Spool loading with f/1 9 lens... £45 0 
Cine Kodak ‘8 /60° with f/1.9 lens, 8mm. £30 0 
C.A. 16mm. Newsree! Sound Camera, . - 
three lens turret, 1” f/3.5 and 1” £/1.8 ef THE 


lens, 4” f/4.5 Cooke lens, leather case - 
and instruction manual, as new ...£120 0 SPECTO ‘500’ 








i Represents supreme 
SECOND-HAND PROJECTORS r value and efficiency in 


G.B.-Bell Howell Model 602 16mm. Stone: Projectors. 
Projector, with 2” lens, transformer, _ we 500 watt lamp, built-in 
leads and case £57 10 a resistance and pre-heat- 

Siemens 16mm. Standard Projector, 50v. ing Lamp Switch. 800ft. 
200w. lamp, 40” x 30° Celfix Screen and Arms. 

Splicer ... £37 10 

Kodascope Model ‘E” 16mm. Projector, 
300w. lamp and Screen £25 0 

Paillard Bolex G.16. 16mm. Projector, 
500w. lamp, 2” lens, and transformer £61 0 8mm. Model 

Bell vether ¢ Model ‘129D’, 16mm. , 750w. 9.5mm. Model 
lamp and voltmeter for 1,600ft. reels, 16mm. Model a =e 
complete with transformer and case... £70 0 Dual 9.5 /16mm. Model ... 
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THE MOST OUTSTANDING 
8mm. CINE-CAMERA 


incorporating 


te EXPOSURE GOVERNOR 
te COUPLED VIEW-FINDER 
se and TWO LENSES... 


The 
Yive-disindliec 
8mm. MODEL S.2.R. 


With all these features :— 


Built-in PHOTO-ELECTRIC EX- 
POSURE GOVERNOR. AUTO- 
MATIC LENS-SETTING whilst filming 
with either lens. RAPID LENS- 
CHANGE from $” to 14”. RAPID or 
SLOW MOTION speeds from 8 to 
64 f.p.s. SINGLE-FRAME RELEASE 
PERMITS ANIMATION and titling. 
FILM-REWIND mechanism _ gives 
‘fade-ins’ and ‘dissolves’. OPERATOR 
can appear in his own ‘takes’. TWO 
VIEW FINDERS—direct and angular. 
PARALLAX ELIMINATOR. SPRING 
MOTOR with AUTOMATIC stop. 
STANDARD DAYLIGHT-LOADING 
DOUBLE 8mm. FILM colour or 
black and white. 

ELEGANT STYLING—SMALL SIZE. 
44” x 5” x 24’, weight 43 oz. 


a> 


Get full details and prices from 


THE PULLIN OPTICAL CO. LTD 
Pullin House, Popes Lane Corner, 
South Ealing Road, London, W.8 


Telephone : EALING 9481-3 
Telegrams : Pullopco, Wesphone, London 














ESTAB- 
cae 
NTE R “ 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price we!l below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 
AND NOW THE NORIS 8mm. 

PROJECTORS 

100w. Model : £23 2 0 

400w. Model £37 16 0 
Send for fully detailed BROCHURE 


37 BEDFORD ST.,STRAND, W.C.2 


Temple Bar 8858 














shooting. (No! It just wasn’t a time for 
tripods !) And although it may have looked 
peculiar, it didn’t look like photographic 
equipment. After furtive use of the exposure 
meter I was able to withdraw the camera 
quickly, use it and replace it—often without 
being seen at all. An added camouflage idea 
was to wear the haversack beneath a light- 
weight raincoat. 

Later on I hope to make a more permanent 
job with plywood but at the moment the 
cardboard partitions serve me well. 


Remote Control 


I'm very interested in “shooting” wild 
animals, a job for which a remote control unit 
would be a great help, but there seemed to be 
nothing on the market to suit my purpose. 
So I got a 6-volt car trafficator from a car 
breaker, stripped it down to the hollow metal 
bobbin round which the energising coil is 
wound and the moving soft iron core fitted 
inside. 

The method of fixing will vary with the 
camera. On my Revere the starting button 


Hollow Bobbin Starting Button 
> ; 


Moving soft iron core 


| ae 

is fitted on the side, requiring about a }in. 
pull to the rear to start. My unit therefore 
consists of a stout alloy L-shaped plate ; the 
lower leg fits under the base of the camera, a 
hole for the tripod screw both locates the unit 
and locks it in place, the vertical member 
runs up the back of the camera; the solenoid 
is bolted to this with the open end about lin. 
behind the starting button, and a small catch 
is fitted to the soft iron core to engage the 
button. 

When the coil is energised, the core is 
drawn back into the bobbin, pulling the 
starting button back in the process. A small 
coil spring fitted inside the bobbin helps 
return the core when the current is switched 
off. One of the Powerlite batteries provides 
sufficient current for a considerable distance. 
—F. CLARK. sitieiticheialilnpiniptis 

B.K.S. PROGRAMME 

The Spring programme of the British Kinematograph 
Society includes two presentations of “‘Outstanding 
16mm. Film Productions’’, on 26th Jan., and 23rd Feb. 
P. Cavazzuti gives a lecture on ““The Technical Aspects 
of Italian Film Production” on 17th Feb. Tickets for the 
shows and invitations for the lecture(for non-members) 


should be obtained at least a week in advance from the 
» B.K.S., 164 Shaftesbury Avenue, W.C.2. 














L” shaped 
"plate 
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[6MM. FILA LIBRARY 


SOUND 4» SILENT 








Send for Our Current Catalogues and Details 
Price 2/- each 


OUR RANGE OF TITLES WILL AMAZE YOU 


16MM. FILMS FOR SALE 


Send Stamped Addressed envelope for Details. 
16mm. Spools and Cans (all sizes) for disposal. 


MOBILE CINE SERVICE 


Let our efficient unit handle your shows for you. 
Programmes : Silent from 3gns. Sound from 5gns. 





VAUXHALL FILM HIRE LTD 


36, VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


Telephone : ViCtoria 5743 











BEAUTIFUL 


BOURNEMOUTH 


Picturesque cliffs, miles of 
golden sands and a blaze 
of lovely gardens is the 
setting for this holiday 
film of Bournemouth. 


The film is in colour, in sound 
and silent 16mm. and silent 
9.5mm. editions (12 minutes 
running time) and is loaned free 
to Clubs and Societies. 


Applications to Official In- 
formation Bureau, Room 126, 
Westover Road, Bournemouth. 


Bournemouth Guide 6d. post free or 
folder and hotel list free from above 
address. 








On the Beam with 


PROJECTOR 
LAMPS 
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Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. [Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 

Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to Mazd 

increase the strength of welds and to keep the filament in azda 

exact focus. * 

Jig-formed Bridges. Here again mechanical assembl Projector Lamps 
makes for accuracy and uniformity throughout the life 
of the lamp. 
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provide a concentrated 
and constant source of 
... and the whole of each Mazda Projector Lamp is prijtiant light. They are 


Precision-Built for Accurate Focusing ! robustly made to give the 


pa a za a longest and most reliable 
service possible, and are 
PROJECTOR LAMPS precision-built to the fin- 


stay brighter longer est tolerancesforaccurate 
THE BRITISH THOMSON-HOUSTON CO. LTD. f 
Crown House, Aldwych, London, W.C.2 ocussing. 
(Member of the A.E.1. Group of Compamies) 4489 
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BABIES, GOBOS AND SIAMESE TWINS 
Continued from page 1017 


Tyred Souls, their latest film, is in this 
gauge in black and white. It seems that for 
one shot the leading man had an oily rag 
burning for effect in a dummy Minimotor 
strapped to the back of his cycle. A local 
copper became so involved with this un- 
licensed cyclist that he eventually helped out 
the unit by controlling traffic for the rest of 
that filming session. 

Strange how much we have in common. 
Fourfold once enlisted the aid of a policeman 
who sent for another policeman who sent for 
a patrol car which sent for another patrol car 
—all quite unofficially. In the end we had a 
road leading out of Leicester Square all to 
ourselves until the light gave out. You saw 
the result in the bag-snatching episode in 
Only for Telling. Admittedly there were 
times when even the police couldn’t quite 
see how the shots would fit into a road safety 
film, but I must say they were jolly co- 
operative ! 

26th December. Spent a little while today 
religiously entering all the camera information 
and what-have-you in my new diary. A glance 
back at the year just ending is interesting, for 
it confirms that this has been my busiest year 
ever, so far as my hobby is concerned. The 
trip to Cannes was outstanding, of course, 
but I am also reminded of many a pleasant 
hour spent with cine clubs in this country. 
And I come across this notice (which I copied 
out at the time) attractively displayed outside 
a local film show: ‘“‘We present this exhibi- 
tion and demonstration hoping that you will 
find something to interest and assist you in 
the enjoyment of the hobby of cinematog- 
raphy”. 

My diary reminds me, too, of several shows 
that were well below standard but of which I 
have written nothing—of the matinee, for ex- 
ample, where the organisers were in full 
evening dress and sunlight seeped in through 
every window of the village hall. And then 
there was the meeting for which the adver- 
tised speaker failed to turn up and I dropped 
everything to help out at an hour’s notice. 
There was only one other person present, 
and too late I found that there had been a rift 
in the society. 

Diary entries record that one of the leading 
film-making film groups has been in the 
shadows for twelve months past and shows 
little signs of ever coming out. 

They record, too, that one well-known 
manufacturer sold four thousand more cine- 
cameras during the year than ever before, 
which augurs well for our hobby. 

29th December. By a fortunate coincidence, 
a copy of Muntre Strever, the colour film by 

(Continued on page 1064) 














PELLING & 
CROSS LTD 


Dealers in the Best New and 
Second-hand Cine Equipment 


offer you 


QUALITY 


In Smm. 


THE 


EUMIG C.3. 


* Coated f/1.9 Xenoplan 

* Built-in Photo - Cell 
Meter, coupled to 
Iris diaphragm 

* 8, 16 and 32 F.P.S. 

* Continuous run and 
single frame devices 


£71 tll O 


In 16mm. 
THE 


AMPRO STYLIST 


Sound/Silent Projector 


* No Transformer 
* 6-8 Watt Amplifier 
* 750 Watt Lamp 
* Superb Reproduction 
* All in one oase 


£180 O O 


P & C 3-POINT SERVICE 


@ We supply all the new 8 and 16mm. 
equipment advertised in A.C.W. 

@ Generous Part Exchange Allowances on 
your present apparatus. 

@ Easy Hire Purchase 
items over £15. 

| Full details and information from 


104 BAKER STREET, LONDON, W.1 
WELbeck 9682/3 











Terms for all 




















BW/2/54 
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‘The SPECTO. 
“200° Range 
of Projectors 


for every 
Silent Cine Requirement 





Simm. 9°Smm. 16mm. 
9°5/16mm. and 8/16mm. 


Here we have true 
Projection Perfection 

















SPECTO LTD. Vale Rd Windsor 








the prices 
(j () N S ) ER the five-year guarantee 


with every item 
It's CHEAPER and SAFER to buy from SIMMONDS 


Cash H.P. 
CAMERAS Price. Deposit. 


8mm. NIZO, f/2.8 inter. Var. Speeds, Case. Afine camera £23 0 £5 0 
8mm. BLAUPUNKT, f/1.9 coated. Small and slim. NEW £31 15 £7 15 
8mm. VICEROY, var. speeds, turret head, 4” f/2.5 Mytal, 
1” /1.9 Ross, 14” £/1.9 Super Comat, leather case » ae ® £18 0 
9.5mm. PATHE B, £/3.5 Good condition £12 0 
£5 0 
£6 15 





16mm. BOLEX Bf/2.5, 50ft. and 100ft. spool loading, case £20 0 
A.C.E. sound unit for 9.5mm. GEM. Excellent reproduction £24 15 
WESTON cine meter with case. Excellent vA sie £5 10 
WESTON MASTER II cine meter. Nearly new ... xo £7 10 

VERY SPECIAL 
KEYSTONE COMMANDER &mm. projector with 750w. Lighting. Alli gear driven 
stills, pilot lamp, power rewind, every up-to-date refinement, and in BRAND NEW 
CONDITION. An exceptional opportunity at £52 10s. Od. or £12 10s. Od. deposit. 


SIMMONDS 


OXFORD STREET - HARROGATE <-« Phone 5433 


coocooco oo 
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Mr. Kverne of Norway, has come into my 
hands, so that those who wrote asking how 
they could see it have been lucky. Now, it 
would seem, there is an equal demand to see 
Dr. Cherigie’s Italian film, La Mer. Indeed 
I know of two amateurs who want to organise 
a private competition for imitations of it ! 

To make the film would really be quite 
simple since the original consists only of shots 
of the sea edited to fit the rhythms of the 
music, Just the beaches, rocks and the sea 
are filmed—nothing else. It is this simplicity 
that made Dr. Cherigie’s film such an excel- 
lent example of pure cinema—that and an eye 
for pictorial composition, of course. 

I have just had a letter from a reader in 
Scotland, Mr. T. B. Sansom, who wrote to 
say that he had recently planned one or two 
100ft. films and so had found yet another side 
to our fascinating hobby. He continues: “I 
should like to encourage you to hold a further 
competition for 100ft. films which would goa 
long way to open the road for those people 
who cannot afford to go in for the Ten Best 
on grounds of cost. I know one need not 
make a 400ft. film to win an A.C.W. Oscar, 
but many amateurs still cling to the belief 
that an entry for the Ten Best must run into 
the order of something like £20.” 

Mr. Sansom is right, of course. A short 
film has just as much chance of winning— 
remember Fourfold’s The Beginning ?—and 
an inexpensive but good 100ft. can take just 
as much time to plan and edit as a longer film. 
I would like to support a La Mer competition 
but would do so only if I knew it might be 
likely to attract sufficient entries to make the 
scheme worthwhile. 

Meanwhile, I learn that yet another com- 

ition for 100ft. films is about to be 

iunched in the near future for films of a 

ven story. Perhaps, with all these short 
ee in the making, we may yet see amateurs 
regularly entering for 100ft. film competitions 
organised quarterly. They would prove a 
valuable stimulus to trade and amateur alike. 


“Cine Club” on Radio 
“Cine Club” is back—but this time as a 
radio feature. An account of the production 
of a club film, following its stages of develop- 
ment and introducing the various technicians 
involved, is being given in monthly episodes 
i in “Film Time”. (Home Service, Fridays, 
i 10 p.m.) Roger Manvell introduces the 
es, and Leslie Froude and Ivor 
Smith of the I.A.C. play the club secretary 
and director respectively. Derek Hill, a 
member of A.C.W.’s staff who recently 
broadcast a review of a book concerning film 
production, takes the part of the script- 
writer. The series will last six months in all, 
and it is hoped that during this time an 
accurate idea of the processes through which 
an amateur film goes will be given. 
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GOLDEN FILMS 
NEW RELEASES—FEBRUARY 1954 


7 DEADLY re 
SINS 


AND 


LES BELLES 
de NUIT 


(NIGHT BEAUTIES) 


The original French versions with English sub-titles 


* 





Write now for our 16mm. sound Catalogue (1 /- 
post free)—large selection of features and shorts 
—including ‘‘Robi Cr I * with the one 
and only Laurel & Hardy, ‘‘Gunman in the Streets’’ 
with Dane Clarke, ‘‘Mr. Universe’’ with Jack 
Carson and Janis Paige, etc., etc. from 


GOLDEN FILMS LTD 


5a Dryden Chambers, 119 Oxford Street, 
London, W.1. (Phone : GER 5121) 
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CAMPKINS of CAMBRIDGE 


OFFER FROM STOCK 

FILMS 
Gevaert 8mm., b. and w. reels ove 19 6 
Kodachrome 8mm. reels (Type A) ... £1 8 0 
Kodachrome 8mm. Magazine (D & A) £113 5 
Kodachrome 16mm. 50ft. reels(D & A) £2 1 10 
Kodachrome 16mm. 100ft. reels (D & A) £3 12 10 
Kodachrome 16mm. 50ft. Sermgapnes 

(D & A) a2 9 8 
Kodak Super x ‘ent “xx in A6mm. 

Magazines... 
Kodachrome 35mm. (A ‘ke D).. 
Ilford Colour 35mm. (D) 
Ferraniacolor 35mm. Cassettes 
Ferraniacolor 35mm. Reloads... 
Kodak Pan and Super X, 8mm. reels ... 
Pathe 9.5mm. H and P chargers 
Pathe 9.5mm. V.F. in H and P sizes ... 
Pathe /Kogachrome 9.5mm. H & P sizes 
CAMERAS 
Pathe 9.5mm. Motocameraf/2.7 Tessar £10 0 
Cine Nizo 9.5mm., f/3.5 on a ae 


POSTAL ORDERS AND ENQUIRIES WELCOMED 
WE PAY ALL POSTAL CHARGES 
Phone 2999 (Mr. Howell) 
CAMPKINS CAMERA SHOPS 
1 and 11 ROSE CRESCENT, CAMBRIDGE 


4117 8 
41 3 1 




















HOWORTH of BLACKPOOL 


The Best Shop for Films 


BUILD YOUR OWN 
FILM LIBRARY 
THE EASY WAY 


All che latest film rel are ilable under our 
popular H.P. scheme. No fuss or bother, just 
select your films and pay as you show. 


NEW MOVIE PAKS 
WALTON FILMS 
ASSOCIATED BRITISH PATHE 
PEAK FILMS 
PATHESCOPE FILMS 

Ron sine Frank E. JESSOP, etc. 

9.5mm. 

feat and Silent, ar — W. and Colour 





Send your orders today to 


H. E. HOWORTH LTD. 
The Cine Shop, Coronation Street, Blackpool 
A good selection of $.H. 8mm. films now in stock 








SALE 


23rd JAN. to 6th FEB. 1954 


Each January we hold a genuine clearance 
sale of new and second-hand Cameras, 
Projectors, Enlargers and Accessories, 
surplus and out of date sensitive 
materials, frames and wallets. 

Most items costing £10 or over available 
on Hire Purchase. 


Hours of Opening :— 
Each week-day 9.0 a.m. to 1.15 p.m. and 
2.15 p.m. to 6.0 p.m. 
Except Wed., 9.0 a.m. to 1.0 p.m. 


Send 1}d. stamp for full sales list 
ready 19th January, 1954 


MORLAND BRAITHWAITE 
LIMITED 
103 Alcester Road, Moseley Village 
Birmingham 13 
Phone : (B’HAM) SOUTH 2211 

















m P y ry) T eM 
NEW EQUIPMENT 

8mm. Cameras 

Bolex L8, f/2.8 ctd., focus mt. " 0 
Bolex B8, f/1.9 ctd., twin lens turret.. 6 
G.B. B. & H. Sportster, $72.5 C06. ace 2 
Cine Kodak 8/55, f/2.7 ctd. ja a 0 
16mm. Cameras 

Keystone Mayfair pe »£/2.5 etd. 0 
yew A9, £/2.5 ced 1 
G.B. B. & H. "603 Autoload, {/1. 9 etd. £97 0 
Bolex H16, {/1.9 ctd., in turret - £16 6 
8mm. Projectors 
G.B. B. & H. 606 eo — £72 0 
Bolex M8R, 500w. aa . £68 0 
Specto 8mm., 500w. ... ai -. £39 0 
Keystone R8,. 500w. ... one on. 0 
9.5mm. Projectors 
Specto Standard, 100w. pa ous Gee 0 
Specto 500w. ... = pes --- £48 0 
Pathe Ace £6 6 
16mm. silent and sound Projectors 
G.B. B. & H. 613, 7 £87 0 
Specto 500w. ea pee . £4810 0 
Specto Standard + + 00w. .. £3710 0 
Ampro rye 750w., sound . ...£181 10 0 
G.B. B. & H. 621, 750w., complete ...£264 0 0 
‘NO FUSS’ H.P. SERVIC CE. EXCHANGES. 


HAYHURST'S 
NORTHERN CAMERA EXCHANGE U? 


66 MANCHESTER ROAD, NELSON, LANCS 
"Phone: NELSON 1652 

















Mave youa 


VICTOR9 
PROJECTOR 4 


then get particulars of how to 
ADD 


SOUND 


Silent Films 


(MAGNETIC STRIPING) 


For fuller details, write 


HEATHCOTE, Ihe Comem Shop 
300-302 RADFORD RD., NOTTINGHAM 











SPACESHIP FLIGHT, PREHISTORIC 
MONSTERS (Continued from page 1033) 


film will be taken through the clear end of the 
fading glass. 

Until you become proficient—and I was 
far from proficient when I made Two Lives 
We Live—it is best to take two or three 
repeats of the shots as a safeguard against 
faulty fading or tinting. Tinting is best done 
by dipping the film into a long glass tube 
containing the dye. The end should be 
weighted with a tiny piece of lead so that the 
film drops plumb into the tube. But person- 
ally I just bung the film straight into the neck 
of the bottle of dye ! 

If, however, you set out to do it the right 
way, get a tube about 18in. long so that it 
will easily take a foot of film. Its inside 
diameter should be about }in., and it should 
be mounted with the open end a few inches 
from a running tap. The film must be 
thoroughly cleaned with carbon tet. and then 
allowed to soak for ten minutes in cold water 
to soften the emulsion. 

The tint must of course be strongest at the 
end of the monochrome shot and at the 
beginning of the colour. The beginner will 
find the running tap method easier to work 
smoothly than the orthodox way of progres- 
sively lowering the film into the dye. 

Drop the first two inches or so of film into 
the tube for about ten seconds, remove it 
smartly and hold it against the stream of water 
from the tap until the excess dye has been 
washed off. Repeat the process, putting the 
film a little further in each time, until a per- 
fectly smooth graduation of colour extends 
to about 15in. from the end of the film. Thus 
the colour appears just before the image 
starts to fade. 

The colour film is treated in the same way, 
so that the two end frames which are to be 
spliced together are of the same colour 
density. Care should be taken to ensure that 
no surplus dye is left on either film when it is 
hung up to dry. 

On projection you will find that the exact 
moment of change from monochrome to 
colour is barely discernible, for the subject 
changes only when the colour dye has reached 
full density. The effect is rather like a 
dissolve. Incidentally, although of course the 
same colour dye must be used for both ends 
of the film, different colours can be used at 
each changeover to suit the mood of the 
action. Green or purple are suitable for a 
dramatic change, while yellow or orange are 
more suited to a happier mood. 

My “‘system” of producing Two Lives We 
Live would doubtless be considered un- 
orthodox by most people; but oh ! what a 
saving in time and trouble can be effected by 
the lone worker who knows exactly what he 
wants | 





. 10. WATTS: PUSH- “PULL. HICH FIDELITY. AMPLIFI ER ; 


3 INPUTS, CRYSTAL & M/C. MICS. & CRAM. © 
3 TAPE. SPEEDS, 3%. 7% & 1S.wens ree 
2 TRACKS PER TAPE ~ 2 Hes’ RECORDING 
se SEPARATE INPUT CONTROLS. ton sume 
_ COMPLETELY AUTOMATIC ERASE ¢eiecrnome) 
~ DETACHABLE SPEAKER UNIT soon 2 
FAST REWIND & FORWARD WIND 
~ MONITORED & DIRECT 


SEND 
STAMP 
FOR FULLY 


Demonstrations from: 


ASSOCIATED CINE EQUIPMENTS LTD. 


353 BEXLEY RD., ERITH, KENT. Phone : Erith 2543 














CINEMART =- BALHAM 


*S A L f= All NEW Equipment, 
. with Guarantee * 
PROJECTORS 
Pathe 9.5mm. Gem, 900ft. arms ; list 
price £37 10s. ; our price ... £32 
Specto 9.5mm., 100 watt, 900ft. arms, 
list price £38 15s. ; our price io 
Pathe Son, 9.5mm. sound, complete with 
speaker and case; list price £78 ; 
our price 
Ampro Stylist, 16mm. sound, ‘4, ,000w., 
complete; list price £192 10s. : our 
price ... ... £160 
“CAMERAS 
Paillard-Bolex L8, &mm. f /2.8 lens, four 
speeds ; list price £55 13s.; our price £50 0 0 
Miller 8mm. /2.5 lens, five speeds ; list 
price £34 ; our price ae . £29 0 





CHEAP 8mm. CAMERA FILM 
Gevaert Micropan, 23Sch. dated March °'54, 
(List price 18/3) .. 13/6 

Kodak Panchromatic, dated Sept. "53 op 
price 20/10) re 12/6 


SECOND-HAND EQUIPMENT 
Bell & Howell 16mm. projector, 400w., 
case... 
Kaylee 16mm. projector, 300w. ‘ stilis 
and reverse ... 
Kodak 8mm. projector, 100 watt ‘ 
Dekko 8mm. camera, f/1.9 lens, four 











speeds 
Pathe-Webo A ‘camera, 9.5mm. f/f. 9 
lens, 50ft. mag. loading. As new ... 
Pathe H, 9.5mm. camera, f/2.5 lens, 
three speeds .. £19 
7 The Boulevard, Balham High Road, Ss. 
Telephone : BALham 2303 
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PEAH FILIT; PRODUCTIONS 
thay 


thay 


SPECIAL ANNOUNCEMENT 


We are happy to give advance 
information to our many friends 
in Amateur Cine Photography, and 
to our friends in the trade, that in 
February our new premises at 


37 Devonshire St., London, W.1 
will be officially opened. 


We will let you know more in the 
next issue of the 
Amateur Cine World 


PEAK FILM PRODUCTIONS 
171 Victoria Street, London, S.W.1. 
(Until 14th February) 











E. G. TURNER 


SCREEN MAKER 


ra 
¥ 











BARGAINS FROM BATH 


16mm. Agfa eer 100w. and 
rewinder “4 ; £12-10s. 


16mm. G.B. Bell & Howell 621 
sound/silent projector, perfect £200 
16mm. G.B. L516 sound/silent. 
Just had maker’s overhaul 


9.5/16mm. Specto dual 
projector, little used, 
spare lamp 

9.5mm. Specto site 100w. 
Fitted Ace soundhead, would 
separate .. 

8mm. Agfa linia Sturdy eet 
jector in perfect order .. 


LARGE RANGE OF NEW & SECOND.- 
HAND SCREENS 


100w. 
with 


| Write for BEST OF TERMS leaflet from 


CYRIL HOWE ...:225" 
SERVICES LTD 


ABBEY CHURCHYARD ' BATH 





£45 0 0 

£53 0 0 

£53 0 0 
Send for Catalogue 3544 

Dekko Cameras, Ltd., Telford Way, E. Acton, W.3 


8mm. model 
95mm. model ... 
16mm. model ... 


CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061 /2 
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MIXING CIRCUITS 

(Continued from page 1048) 

recommended. Good quality carbon volume 
controls should be used to avoid noisy opera- 
tion at the low voltage levels of the micro- 
phones. Also each volume control and its 
associated resistances may have to be screened 
from its neighbours with a metal partition to 
prevent break through from one channel to 
another. In any case, the wiring should be 
well spaced. 

In the two mixing circuits described one 
side of each input circuit is earthed. This 
may be an advantage, but it is directly because 
of this that isolating resistances have to be 
used, and these in their turn cause the voltage 
losses between input and output. Where it is 
possible to dispense with earthing one side of 
each input, mixing circuits are possible with- 
out appreciable voltage loss. 

Fig. 3 shows a circuit in which two high 
impedance magnetic pickups are connected 
to the mixer by means of twin screened cable. 
The wires from the coils of the pickups have 
to be disconnected from any possible con- 
nection to the frames of the pickups, and 
joined only to the inner wires of the twin 
screened cable. The frame and arm of each 
pickup is connected to earth via the screened 
braiding. With this circuit, the voltage out- 
puts of the two pickups are added in series, 
and no voltage loss will occur provided the 


input resistance of the amplifier is high 
(Continued on page 1070) 


ORDER FORM 


Giifiow | 


The demand for AMATEUR CINE 
WORLD is increasing—make sure of 
your copy every month by filling in 
the form below. 

Please deliver AMATEUR CINE 
WORLD each month to the following 
address commencing with the 
issue : 


(Hand this form to your newsagent or post to 
the Sutscription Manager, AMATEUR CINE 
WORLD, 46-47 Chancery Lane, London, W.C.2.) 
N.B.—1s. Od. monthly or 14s. Od. per annum, 
(Overseas 15s. or $2.50.) 





NEW RELEASES NOW AVAILABLE 
FEAR IN THE.NIGHT, LADY CHASER, STRANGE 
ILLUSION, SHAGGY, THE MAN WHO WALKED 
ALONE, ACCOMPLICE, WRECKING CREW, 
SPORT&SPEED,STRANGECARGO,AVALANCHE 
Double Feature Programmes from 25 /- 

16mm. Sound and Silent. 9.5mm. Sound and Silent. 
Send for full current catalogue. Price 6d. Send for 

full illustrated catalogue. Price 1 /-. MOBILE CINEMA 
SERVICE. Films bought, sold or exchanged. PROJEC- 
TORS. All makes supplied, bought, exchanged, repaired 


137 VICARAGE RD - LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 








ADD REAL SOUND ¢o your films with the 
CINESMITH SYSTEM 


Perfect control and synchronisation of picture and 
sound 


Stamp please illustrated brochure 
CINESMITH PRODUCTS 
Regent Street, Barnsley. "Phone 4445 














THE NEW IMPROVED 


WAKEFIELD 
ANIMATED EDITOR 


CAST BODY. BRILLIANT SCREEN ILLUMINATION 

BUILT-IN TRANSFORMER, AVAILABLE WITH 

EITHER REAR PROJECTION OR EXTENDED SCREEN 
8mm. or 16mm. 


With both Screens 
Rear Projection 
Extended Screen 


SOLE WHOLESALE DISTRIBUTORS 


CINIAC (LONDON) LTD 


84 WARDOUR STREET, LONDON, W.1. 


--- £1818 0 
. £1717 0 
- £1616 0 











IMPORTANT 
ANNOUNCEMENT 


Associated British-Pathe are proud to 

announce that they will be making 

available shortly a series of films in 
8mm. and 16mm. of 


THE 


ROYAL TOUR 


No. 1 ROYAL TOUR of the 
WEST INDIES 


No. 2 ROYAL TOUR of No. 3 ROYAL TOUR of 
FiJi AND TONGA NEW ZEALAND 


Full particulars will be announced 


NEXT MONTH 


ASSOCIATED BRITISH-PATHE LIMITED 
FILM HOUSE , WARDOUR STREET, LONDON, W.1 





MIXING CIRCUITS 
(Continued from page 1068) 
enough (about 1 megohm). Actually, if this 
mixer is built in to the amplifier, no grid leak 
for the valve is needed, as the grid return is 
made through the mixer itself. 

While it is generally possible to modify 
magnetic pickups in this way, trouble arises 
in screening the case of the crystal cartridge 
when crystal microphones and pickups are 
used. The case is nearly always connected to 
one side of the crystal, and will pick up hum 
if used in the top part of the mixer circuit, 
unless it is completely screened with an 
additional earthed screen. 

This circuit may also be employed with low 
impedance magnetic pickups which employ a 
step-up transformer. The transformer 
secondaries, being isolated from earth, may 
be used in the circuit of Fig. 3 in place of the 
pickup coils shown, while the transformer 
primaries may be connected to the pickup 
windings with single screened cable earthed 
normally. 

One last word: when operating with a 
number of signal sources it is only too easy to 
get duplicated earth wiring which forms a 
loop capable of picking up hum and injecting 
it into the amplifier system. It is therefore 
always recommended to have only one earth 
wire from each microphone or pickup to the 
mixer, and then only one carth wire from 
mixer to amplifier. Other items, such as 
projectors, should not be earthed to this 
system, but to a separate earth point. It is 
also recommended to use screened cable with 
an insulated outer covering to avoid the 
possibility of accidental earth loops forming. 





I.A.C. Import A.C.L. Prizewinners 


The I.A.C. announce that through the 
courtesy of the Amateur Cine League of 
New York they have been able to arrange 
for the distribution of the A.C.L. “Top of 
the Ten Best” programme throughout 
Great Britain. The programme should be 
available between April and September this 
year, and clubs who wish to arrange a 
presentation should apply to the Secretary 
of the Institute for dates. A programme of 
I.A.C, prizewinners is being sent to the 
U.S.A. for a similar period. 

The Institute’s twenty-first anniversary 
Convention is to be held on the 6th and 7th 
of February. The fee for the full Convention, 
which is to take place at St. Ermin’s Hotel, 
Caxton Street, Westminster, S.W.1., is 
£1 5s. (£1 7s. 6d. to non-members). 
Restricted admission—to the meetings and 
film show only—is 5s. Presentations, meet- 
ings, and the twenty-first anniversary ban- 
quet are among the activities which will be 
held during the week-end. 


E9gentores 


OFFER THE CHEAPEST EASY TERMS I 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector 

CASH PRICE ... nab os 
Less deposit of 3/- in £ (15%) ... 








Plus interest for 18 months (74%) = e 

Making 18 monthly payments of #2 5 9 

Payments may be made into any local bank. 

—Write for leaflet containing full details to : 

A. G. EGGINTON & SON LTD. 

83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 

















10,000 CINE SPOOLS AND CANS AT 
LESS THAN HALF PRICE 
Stock Soiled ‘‘Cans’’ and Spools 
16mm. Spools 400’ Usual 4/3 Our Price ... 2/- 
és 1600’ 18/6 -- 8/6 
~~ 1200’ 12/6 rm | 
- 200’ 3/3 -. ae 
9.5mm. 800’ 10/- «. 5/- 
8mm. ae 3/3 os ae 
16mm. Cans 400’ 2/3 «. 9/3 
= » T°. Ate so BT 
“ ss 2100’ 16/- so hee 9 PO 


Orders under £1 post 1/- ; over £1 delivery 
free ; 10% off orders over £5. 


HATHERLEY 
(Dept. A.C.2,) 134 Uxbridge Road, London, W.12 














The Merseyside Cine Centre =m» 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES —— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
- Waterloo 3123 and 3904 





Telephone 

















CROOKES souno SERVICES 


FILMS, PROJECTORS, CAMERAS 
EASY TERMS, EXCHANGES 
16mm. Sound Film Library—Features and Shorts 
“NEW FILMS FOR OLD"’ (Silent or Sound) 
Up to two-thirds List Price allowed in exchange 
for any ticle—J.B., Pathe, etc. 8, 9.5 or 16mm. 
24d. Stamp Please for Details and Lists 


10 and 11 Queens Terrace - Scarborough 
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The Reader’s Market for BUYING, SELLING and EXCHANGING Cine equipment. 
ALL ADVERTISEMENTS FOR MARCH 1954 ISSUE MUST BE RECEIVED BY 30th JANUARY 


Rate 7d. per word (minimum 7] -). 


Address for all correspondence (including Box No. replies): 


Box No. |/- extra 
A.C.W., 46-47 Chancery Lane, London, W.C.2 


Make Cheques and Orders payable to Amateur Cine World 


FOR SALE 
Films and Film Libraries 


Film Exchange. 9.5mm. Silent, 1/6 Reel. 9.5mm. 
Sound, 2/6 Reel. 16mm. Sound, 5/- Reel. Lists Free. 
Cine Service, 81 Denmark Road, Gloucester. 

16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only, Top yalue 
— Cinehire Film Service, Liss, Hants. ” 
16mm. Silent Films for sale—Comedies, Dramas, 
eUis S.A.E. Ivey, 2 Dryburgh Road, Putney, 
16mm. Sound Films for hire extraordinarily cheap. 
3 Ellison Road, Sidcup. S.A.E. 
16mm. Silent Films for sale. Modern and in 
excellent condition. Reasonable prices. Box 352. 
9.5mm. Sound Hire, 1/9 reel week-end hire, your 
unwanted 9.5mm. sound films taken in lieu of pay- 
ment, 37/6 reel credit allowed, details free, G GES. 
76 Kilburn Lane, Dewsbury. 
Second-hand 8mm. and 16mm. silent films for sale 
cheap. S.A.E. for details. Box ° 
Nine-Five Exchange Club. S.A.E. details. 104 
Cliff Road, Crigglestone, Wakefield. 16mm. Exchange 
Branch Road End, Calder Grove, Wakefield. 
16mm. Silent Films. S.A.E. for list. Brierley, 
45 Hibson Road, Nelson, Lancs. 
16mm. Sound Films, Travel and Interest. S.A.E. 
Stevens, “‘Gandria’”’, Tresawls Avenue, Truro. 
9.5mm. Sound Feature Films. 4, 5 and 6 reel 

ictures from £6. S.A.E. list. Purdis Croft, Buckles- 

Road, Ipswich. 

9.5mm. Sound Hire. 2/- per reel two nights or 
week-end. Pax, Vox, Son, users only. Stamp for 
catalogue. Several 9.5mm. silent Colour films for 
hire. Sprocket fed machines only. S.A.E. list. 9 
Merrilands Road, Worcester Park, Surrey. 
Unusual 8mm. Films for —_ _ The lin Enter- 
prise, 206 Caversham Road, R 
16mm. films, sound and silent. State requirements, 
BM/Glitter, Monomark House, London, W.C.1. 
Several 9.5mm. sound films for sale cheap or exchange. 
Miles, 353 Anlaby Road, Hull. 
Stock shots for Club and personal films. 16mm. 
Kodachrome. S.A.E. for list. D. L. Soutter, 8 
as Road, Streatham, London, S.W.16. 

8mm. 200ft. Colour £9/10. Subjects: “Coronation,” 
“Spithead, ”» “Flora,” “Venice,” e 
chrome £4: “Terriers,” “Sailing”. 
Studio, Aylesbury. 





Cameras and Lenses 


Projection lenses. Bell Howell 4” Increlite, f/2.5, 
as new, £8, 34° Maxlite, coated, £6. 34” Increlite, 
f/2.7, small barrel with adepter, £5. For Kodascope 
16mm. Model K, 3”, as new, £3. For Dekko 8mm. 
Model 118a, 2%, new, £3/10/0. Camera lens, 1” f/1.9 
Ross coated for Filmo 70D, etc., perfect, £10. And 
others including 16mm. silent projector bargains. 
Write Istead Cinematograph Service, 31 Barbourne 
Road, Worcester. 
Magazine Cine Kodak in case, mint condition, £54. 
Bell’, & Howell 141 camera f/1.5 Cooke. Brand new. 
Complete with accessories in fitted carrying case, 
62/10/0. Burgess Lane & Co., Block J, Sunleigh 
orks, Sunleigh Road, Wembley. WEM. 2378. 
16mm. Zeiss Ikon Movikon camera, with coupled 
rangefinder and f/1.4 interchangeable Sonnar lens. 
12, 16, 24, 64 frames per sec., shutter speeds to 1/1,000 
sec. Single shot device, backwind and delayed action. 
Automatic and preset footage indicator. 100ft. spool 
loading. The camera is in perfect condition, and 
complete with a fitted leather case. One year’s written 
guarantee. Price £115. H.P. available. Dixons Ltd., 
185 Station Road, Edgware, Middx. EDG. 5211. 
Bolex H16 camera No. 7810, Meyer Plasmat f/1.5 
f=15mm. Dallmeyer speed f/1.5 f=1” Paillard 
1 £/2.8 f=75mm., telephoto lens. Leather case, 
bargain £97/10/0. Davis, Pattenden, Burgess Hill, 
Sussex. Tel.: Burgess Hill 3420, evenings 2038. 
8mm. Sportster, f/2.5. Case, mint. T.T.H. 12.5mm. 
f/1.4. T.T.H. 1.5mm. f/3.5. Both unused. 3 filters. 
483 ae James, 112 Fairfield Drive, Dorking, 


Sur 

Dall. oe £/2.9 aro for Mag. Kodak. 4}” f/2.9 
Pentac Be ae L/W F/M for 16mm. 4” Projection 
lens Kodascope K. Empty Kodak Magazines, etc. 
Offers, approval, list. Trathen, Mountcarbis, Redruth. 
9.5mm. Dekko camera f/2.5. Specto projector. 
Perfect £30. 2 Cranbourne Drive, Pinner. 

Zeiss Movikon De-Luxe 16mm., coupled range- 
finder, Sonnar f/1.4. Accessories, Sonnar f/4, 7.5cms., 
coupled tele. Perfect. £155. George Gregory, Goat 


Lane, Norwich. 

8mm. B. & H. gg 1953 i T.T.H. £/1.4 

lens, lens hood. llow, Haze and type A conversion 
as new £60. 


filters, leather combination case, al 
Box 358. 


For Sale, L8 Focusing f/2.8 Yvar, Kodachrome, 
filters. “* M8R projector, £45. Lot £78. Wanted 
Kodak E. Bailey, 7 Homefield Road, S.W.1 

Zeiss Movikon K 16mm., f/2.7 agg 2 speeds, 
filters. Nearly mint. £40. Seen London. Box “a 
Zeiss Movikon K ae f/2.8 focusing Novar, 4 
speeds, — ex parallax compensation, 
perfect condition, raid ease ee £45 0.n.0, Box 345. 
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WE MAKE OUR CREDIT TITLES 
(Continued from page 1024) i 


an MLS of Uncle John sitting behind a low 
table, counting piles of currency, and this was 
to be followed by roughly the same thing in 
MS. When we moved in for the latter, we 
found that no decent angle was possible which 
would bring the face close enough to the 
table. We overcame the difficulty by standing 
the table on thick books 

One of the inserts was interesting (the last 
scene and superimposed “‘end”’ title). A CS 


TV star for home cine screens—Annette Mills and Ann 
Hogarth complete arrangements with Peak Films Ltd. for 
the release of a number of 16mm. short films featuring the 
famous TV puppet, Muffin the Mule, while Mr, T. S. Friese, 
Managing Director, looks on approvingly. 


of some pale pink stays lying on the carpet 
was to be held for two seconds, and then 
“The End” faded in. Exposure was the 
problem. We turned a couple of No. 2 floods 
on the area to be filmed, but reflected light 
readings of the stays and the carpet showed 
too great a difference. 

By directing the beams so that the carpet 
got most of the light, we reduced the con- 
trast. A high-light reading was then taken, 
and an exposure of half a stop /ess given. This 
allowed sufficient density to permit a well 
superimposed title, and the subject is not so 
underexposed as to affect the colour rendi- 
tion. 


23rd June. By 10.30 tonight, the script 
had little ticks against every shot number but 
—and a big “but” too, I’m afraid—a montage 
uence of six mixed scenes may have to be 
unticked | Everyone was nervous of this 
series of mixes, as the timing was pretty 
tricky—what would we give for neg./pos. 
colour and optical printing !—yet everything 
seemed to go beautifully. However, a little 
later, when we lined up another shot, similar 
to the last of the sequence, it was noticed that 
three No. 1 lamps were shining right into the 
lens and must have been there before. We 
(Continued om page 1074) 








SPECIALIST 


PROJECTOR REPAIR 
SERVICE 


@ Bell & Howell—-Gaumont 
@ Ampro 
@ Victor 
@ B.T.H., Etc. 


JOHN KING (Films) LTD 


4i /43 George Street, 
Baker Street, 
London, W.1. 


WELbeck 1157 


Film House, 
East Street, and 
Brighton. 


Tel. : 25918 Tel. : 


MID-CHES 
Film Library 


USED SOUND re 
G.B. Bell Howell 601 ... 
Victor Model 40 “8110 
G.B. L.516 

















£90 
USED SILENT PROJECTORS. 
16mm. Specto ... 
9.5 /16mm. Specto 
8mm. Kodak... 
8mm. Koda: 
8mm. Kodak : £10 
SHOP SOILED 3 niectons 


Spo5 
Ss 

sO 

—_ 

eoo eco 
o eccecocso ooo 


m. Specto ... 
9.5mm. Pathe Gem . 4 00 


40 HIGH ST., Grams & Piano ‘Northwich 


NORTHWICH, Ches. 2506 
He LEICESTER'S LARGEST DEALERS Ae 


for Cine equipment offer 
THE LATEST G.B. Bell Howell 
including 
@ TAPE RECORDERS 
@ SOUND & SILENT PROJECTORS 
@ CINE CAMERAS, SPLICERS, Etc. 


PAILLARD-BOLEX 3D equipment including lens 
attachment, Polaroid Glasses and Screen. 
LARGE SOUND & SILENT LIBRARIES in 8, 9.5 
and 16mm. POST OR CALLERS. 

Lists on application 


Midland Camera Co. Ltd. 
106 GRANBY ST., LEICESTER 
HIRE PURCHASE FACILITIES 


ee 


CINEPHOTO EQUIPMENT LTD. 
The new VICTOR “‘Greyline’’ 16mm. Sound 
Projector, Mark I\l—available from stock 
%& FILM SAFETY & SOUND FIDELITY 
%& PICTURE BRILLIANCE 
Also the new EKCO-"*SOUND” magnetic adaptor 
for all VICTOR 16mm. projectors. Complete with 
mixer, microphone, visual volume indicator and 
headset for aural monitoring. Price 55 gns. 
172 CHAPEL STREET, SALFORD 3, 
MANCHESTER. BLAchfriars 6287 





EQUIPMENT 
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- P. J. NONSTOP 


Uninterrupted showing 
up to 24 hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 
PRICE £55 

P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P, J. EQUIPMENTS LTD. 


3 ONSLOW STREET 
GUILDFORD Tel. 4801 











8mm. TITLES 


-8 words 3/-, additional words 3d. each, 
nuke 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *CGNbonswict 











16MM. ye FILMS 16MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


76 Belmont Road, Portswood, 
Southampton Tel : 57709 











THE 
GRUNDIG 

TAPE 
RECORDER 


Cash Price 80gns. 


NO DEPOSIT. 
12 payments of £7 14 0 per month 
Write Now 


PENROSE (CINE) LTD 


69 STREATHAM HILL - LONDON 8.W.2 
Tel.: TUL. 5602/3 














Roduh, Genen. ned, ft 9 focusing 1° Tobe 
£/4.5 with case and filters. 

portster, recently overhauled B. & H. wee Cooke 
f/1.4, lin. Dallmeyer £/1.9, solid leather case, com- 
partment for nos meter, offers. Quick, Fairfield, 
Alvechurch, Nr. B 
Kodak 8mm. Magazine Model 90, f/1.9, four greede, 
RAE Reals over £00, Gp./Capt. Altham, "H. OFT. 


Projectors 


For sale. B.T.H. 16mm. sound pro nen Model 
S.R.B., guaranteed for three months, 
eight monthly payments of balance. 

Siemens 16mm. camera, f/1.5 lens, de: 
eight monthly payments of £5. Also 

in leather case, 16mm., price 22/6 each. 1/1 ape 
field cameras, £5 down and 6 monthly pee, 

5. Carriage on all items extra. Gerrar ing 
0. (A.C.W.), 21 Bateman Street, W.1. GER. 1123/ 
G.B. Projector Model K16 Sound 16mm. Complete 
with speaker. Good condition. Would consider 
Epidiascope in part -. Offers to Wye Valley 

Mission, Picton, Caldicot, M 
Pathe 200 B plus 9.5/16mm, with 900ft. arms, 
resistance spare lamp 40” x 30° Raybrite screen. 2M, 
1S.B. films. £25. Nash, 2 Asterby Close, Riseholme, 
Lincoln. 
Ampro 16mm. Sound projector complete with case, 
speaker, transformer, £65 0.n.o. Jordan, 3 Bushbury 
Lane, Wolverhampton. 
Zeiss Ikon 16mm. Cine projector. Excellent order. 
Complete, £14. Bargain. 1 Farm Avenue, London, 
N.W.2. ’Phone Gladstone 4166. 
Victor 40. Complete and in perfect order. Must 
seli—any offer considered. ernee, Farm Road, 
Newhaven. Telephone 481. , 
Bolex M8R p-ojector. Like new. £45. Kodak camera 
£/3.5. 16. Like new. Box 357. 
8mm. Revere projector 220/230 A.C./D. c. 750 
watt.  400ft. tills, case, mint. £40. Evenings, 
Worthing 3586, 
G.B. 621 with transformer rec pone, as od used, 
a from new. £17 x 360. 
Specto 16mm., 100w., fou 28. pine “4 
rs eammteg new. £5. Stage microphone, wt. 1S 
B.T.H. 301. Blue model. Ex. condition. £150. 
Ditmar 9.5/16mm., resistance almost new. £50. Will 
demonstrate both in village hall. Sound films, shorts. 
Bentley, 15 Fairfield Road, Wyke, Bradford, Yorks. 
16mm. G.B. Bell Howell 613 silent projector, 
— with case and transformer. As new. £65. 
Imont Lane, Stanmore, Middx. GRI yke 


2049. 
Pathe Son, as new, perfect, spares, £57. Farmer, 
21 Colchester Road, onl 
Victor 40. oe Sound and silent. 
Good order. sPhove Pal Paignton 82230, or write 
23 Southfield [ne Paignton. 
- o 9.5mm., 100 watt, arms; cash 
ers ey aos cok Conlon bs any gauge. 
White Kings! » Dursley, Glos. 
> B. L516 16mm. sound projector, ~— condition. 
Two lenses, large screen, spares, £' 


x 
16mm. Triplico and resistance £11/10/0. 
Carlin Enterprise, 206 pong — R 
G.B. L516 sound/silent 16mm 
bargain £60 to clear having p 
Very good condition, complete _— 
resistance plus transformer (valuable add 
covers, spare nstruction 
a by a t. 

‘ yo urrey. 
Spea peskers transformer dad spesen” te oak Umignias 
t ‘ormer spares. new, 
oreo. Re0. Delivered and demonstrated here. 


anywhere. 
Box 370. 
odascope 8/45, 300 watt, mint conditi unused 


seek lamp, 27/10/0 0.n.0, 348. 
1 sound films. 
£55 0.n.0. Box 373. 


og 








WE MAKE OUR CREDIT TITLES 
(Continued from page 1072) 
are hoping that a bloomed lens, a deep lens 
hood, and the fact that the lamps were at 19 
feet, will save us, but we don’t know ! 

The montage sequence was composed 
mainly of mixed inserts, and we took great 
pains to get the right effect. None of the 
scenes is held, each mixing out as soon as it 
has mixed in. One scene was of a large assort- 
ment of jewellery being fondled by a lady’s 
hands. We lit the subject with one No. 2 lamp, 
which was hand-held and moved about to 
make the pieces sparkle. To stress the idea 
that it was all imagination—not reality, we 
backed the jewellery with black velvet. 

An exposure problem arose in shooting a 
selection of car brochures, another scene in 
the same sequence. The cars portrayed were 
colour-printed on brilliant white paper, so 
exposure could not be calculated as for titles 
—normal, less one stop—for fear of adversely 
affecting the colours. We compromised and 
reduced exposure by half a stop. No one 
will know if an originally light yellow car 
looks a shade darker, but a badly burnt-out 
white could have caused trouble. 





FURBISHING UP A SECOND-HAND 
PROJECTOR 
(Continued from page 1015) 


slack fit with room to rock by the nut and lock 
nut, as shown. 

G is a stud 3/16in. diameter and given a 
fine thread at the one end (B.S.F. will do) 
and an ordinary Whitworth thread at the 
other, so that it can be fixed firmly to the back 
plate by the two nuts, as shown at J. Aisa 
sleeve with a knurled head made to corres- 
pond to the shutter cover fixing screws for 
the sake of appearance and internally threaded 
3/16in. B.S.F. 

This is a lathe job I am afraid, and help 
from a friend or the local garage may be 
needed. Between the nuts, J, and the lever, 
F, there is a light return spring fitted round 
the stud. 

I think the action should be clear. With 
the sleeve screwed out, matters should be so 
arranged that the spring D, at the top of the 
lever exerts no pressure on the gate. And the 
gate springs are set to the easier pressure 
which is right for silent films. 

With the sleeve screwed right in, giving it 
about 3/16in. travel, the top end of the léver 
will move over a quarter of an inch or more, 
and compress the spring D so applying a 
slight extra pressure to the gate—quite 
enough to bring the whole pressure right for 
sound films so that a rock steady picture is 
obtained. 

Little can be seen from the front of the 


machine apart from the projecting sleeve 
(Continued on page 1076) 





‘BONNIE SCOTLAND’ 


COLOUR FILMS (Kodachrome Silent) for 
world-wide distribution. Also 


‘VISITORS’ LONDON)’ (Kodachrome 
Silent). ALL the well-known sights in ONE film. 
Ask to be placed on our mailing list for release 
dates. 
Prices : 
16mm. (100ft.) ... ose on « ££ 6 @ 
8mm. ( 50ft.) ... res nen ow ass 


Use a Crater Six-Way Plug! 


Be up-to-date ! 
Details on 


Price: 18s. 9d. plus 9d. postage. 


request. inn eee 
SCOTTISH INSTRUCTIONAL FILMS 
Eaglesham $3 Glasgow 











GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE STILL £79 CASH 


£27 0 O Deposit - 12 months at £4 15 
r1 8 at £3 3 1" 
Hire Sound Pwipuene at 30/- weekly 


Silent Film Service 
9.5mm. 1/6 three nights 
16mm. 2/6 three nights 
16mm. Colour from 5/- 
Send 6d. in stamps for list 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

















BRUN DE LUXE TITLER 


An all-metal titler, finished in chrome and black 
shrivel enamel, easy to use and adjustable to any 
cine camera. 


Titler complete with coloured back- 
grounds, data and centring card .. “£6 15 0 
12 6 


Title ‘cels’, sets of nine 


TITLING WITH A BRUN TITLER IS EASY. 
BRUN TITLE ‘cels’ GIVE A PROFESSIONAL 
FINISH TO YOUR PERSONAL MOVIES. 


S.A.E. for lists Box A 
Obtainable from your local photographic dealer or 


BRUN EDUCATIONAL FILMS LTD 
15 Prestwich Street :: Burnley :: Lancs. 


. . 
: 











16mm. SOUND FILM HIRE 


Cheapest and best Library 





Cheap hire rates 2/- per reel 2 clear days. 
Features and shorts. Stamp for List. 


PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lancs. 
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£20 Ampro silent, 750w. lamp, transformer, 1,600 
arms in splendid condition. 307 Promenade, Black- 


Bebrie 16mm. sound projector, complete with 
speaker and screen; in first-class condition. What 
offers? 100-106 Peckham Rye, London, S.E.15. 
NEW Cross 2563. 


Complete Outfits 


16mm. Outfit yoy Ampro Premier 20 sound 
projector. Kodak Mag. camera, stand, screen, tripod, 
rewind, splicer, Weston light meter—misc. spares 
and access. Very little used, as new. £200. 0.n.0. 
Will separate. Geo. W. Lloyd, 90 Park Avenue, 
Oswestry, Salop. 
9.5mm. Pathe H f/2.5 and Specto 100v. Grey, Var. 
A.C. ; both absolutely mint. £42. 31 Bramley Road, 
Worthing. 
16mm. Ampro Premier 20 complete; P.J. non- 
stop and gram-stand; 9ft. x /7ft. self-erecting, 
perforated, beaded screen. Cost £340. All little used. 
Nearest £250. Can be seen Farnborough, Hants. 
Box 361. 
Enthusiast Selling H16 Paillard-Bolex camera, 
multi-speeds, three lens turret with 15mm. f/2.8 Yvar, 
25mm. f/1.4 Switar, 3” £/2.8 Yvar telephoto, case. Eye 
level focuser, frame counter, and all the latest refine- 
ments, Together with tripod and pan. and tilt head, 
a grip. Leather ners case complete with 
lters and all accessories including a Weston Master 
exposure meter. Bell & Howell 613 projector, 750w. 
lamp and collapsible stand. De-luxe tripod type 
beaded screen. Bell & Howell 16mm. animated viewer, 
rewind and film splicer. Also de-luxe titler complete 
with magnetic letters. Cremer spotlight and tripod. 
Kodak collapsible floodlights. A whole host of 
miscellanies, e.g., unused Kodachrome, filters, spools, 
cans. Complete outfit in absolutely mint condition, 
just the job for the reall a 16mm. amateur. 
Original cost nearly £360 o.n.o. ’Phone 
Potters Bar 3327 after 6. So, p. m. 
Cine Kodak 8mm. interchangeable focusing f/1.9 
Model 60, mint condition, solid leather case. German 
wording, with 2 Kodachrome films, £30. 8mm. Home 
Kodascope, £20. Rose, The Gables, Haygate Road, 
Wellington, Shropshire. 
Cine Kodak 8mm. interchangeable focusing f/1.9 
Model 60, mint condition, solid leather case. German 
wording, with 2 Kodachrome films, £30. 8mm. Home 
Kodascope, £20. Rose, The Gables, Haygate Road, 
Wellington Shropshire. 


Exchanges 


Exchange Mint Symphonic Tape Recorder complete 
for 16mm. projector. 17a Seymour Mews, W.1. 

Exchange Microscope—Crouch, London, for 9.5mm. 
Pathe H, f/2.5 camera or similar. Box 354. 


Accessories 


Reward: Personal ‘Medici’? 16mm. titles from 
8$d.; 9.5mm. 6d. Announcements. nsor 
Certificates.” Effects. Box 344. 
Ex-Government Surplus. Reels (1,600ft.) 10/6, 
Cans 2/6, Reels (400ft.) 2/6, Projection Lamps from 
12/6, Projection Screens from £1. Midland Film 
Library, 137 Vicarage Road, Langley, Oldbury, Nr. 
Birmingham. ’Phone: Broadwell 1214. 

8mm. Animated Editor. Almost unused. ia 
sharp picture. 12gns. Vig 6370 

Silver Screens. wSelf-Recta” Folding 4ft. x 3ft. and 
3ft. x 2ft. Perfect. Offers. Bruce, 66 Gloucester 
Place, W.1. or Western 0609. 

Professional Presentation ! Brand new cinema 
slider dimmers. Guaranteed 5 years, of superb 
manufacture, and beautifully finished. Price £3 each. 
Blackpool —— Supply House, 37 Baldwin Grove, 
Blackpool, L: 

9.5mm. Film: Printer, automatic, all electric, 300ft. 
capacity, perfect, £16. 46 Orchard Way, Chesterfield. 
Craig tor. Large picture. Almost brand new, 
only used once. Cost £35 last year. £20. Taylor, 
1 Queen Square Avenue, Bristol, 1 





Kodak Special 100ft. Magazine £80; 200ft. £100. 
Both late type, as new. Optical Faas for fe lenses, 
with fittings, £50. Set of extension tubes with special 
camera and lens seats, full instructions and tables, 
£25. 4° £/2.7 lens, unmarked, £35. M adapter £4; 
C adapter £3. ox 371. 


WANTED 


Films 


Urgently wanted. 16mm. and 9.5mm. Sound and 
Silent Films in good condition. Top prices paid. 
Films for sale or exchange. Midland Film Library, 
137 Vicarage Road, Langley, Oldbury, Nr. Birming- 
ham. ’Phone: Broadwell 1214. 

8/9.5mm. Films and Equipment. Full details to 
F.L.E.S. 314 Garratt Lane, London S.W. 18. 
Modern 16mm. silent films wanted. 100 to 400ft. 
All subjects. Good condition essential. Box 353. 
8mm. gues Films. Instructional or actual games. 
Details and price to In of Kir Carnbee, Pittenweem, Fife. 
2-Reel 8mm. copy 0: Semon in The Sawmill. 
Richardson, Bilton Grange, Dunchurch, Rugby. 


Cameras and sidiins 


Wanted for Cash or Exchange. 8mm., 9.5mm., 
16mm. Cine equipment. Films, Binoculars, etc. 
S.A.E. Hayes, 37 Warden Avenue, Romford, Essex. 
Zeiss Filters for Movikon 16mm., f/1.4, f/4 and f/2.7 
a. Hornsby, Long Meadow, Clare Hill, Esher, 
urrey. 
Wanted. Bolex L8 camera, f/2.8 focusing lens, 
second-hand-—must be in good condition. Full details 
to Davison, Banbury House, Stone Grove, Edgeware. 
Wanted. Ex-R.A.F. cine camera, 16mm. Spring 
driven in good condition complete with magazines. 
Good price paid. W. H. Macdonald, 3 Corryvanie, 
Strathpeffer, Ross-shire. 
Wanted. 8mm. Aristocrat or Viceroy also Bell & 
Howell 70DA with or without lenses. La , eee 
and particulars. 
Wanted. 16mm. camera 100ft. spool Leediiany also 
magazines for Zeiss Kinamo. Box 366. 
Paillard B8 twin turret with two lamps. Bell Howell 
Viceroy complete with three —, and viewfinders. 
Full particulars to Greeve, 30 Belmont Close, Cock- 
fosters, Barnet, Herts. 


Projectors 


Damaged Projector, with sprockets/intermittent 
serviceable, required for experimental work. 9.5mm. 
or 16mm. would do. Price ? All letters answered. 

Box 359. 
Ampro Stylist, privately, for cash. Also 16mm. 
sound and silent dims for home libarary. Box 367. 
Wanted Bolex M8R —— and case. Box 374. 
Urgently wanted for cash. High-class Cine 
Apparatus and Films for stocking new shop. Best 
prices offered. Box 333. 


. 
Accessories 
Animated viewer wanted. 8mm. good condition. 
Kenton, 1199a Finchley Road, London, N.W.11. 


MISCELLANEOUS 


Your Tape Recordings transcribed to 78 or 33 
Discs by professional engineers. Details free. No: 
Wales Recording Service, Bryniau Road, Llandudno. 
Discs from your own tapes, 78’s and’L.P. (Genuine 
Microgroove). Specialists in high quality recording of 
music. Discs banded for or British Microphones 
recorders, tape, agents for British Ferrograph and 
E.M. roica” R ing Services (Regd. 1949), 
Peel Street, Eccles, Manchester. Tel.: ECCles 1624. 
Musical Dieser: Thurlow Smith, A.R.M.C.M. 
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FURBISHING UP A SECOND-HAND 
PROJECTOR 

(Continued from page 1074) 
with its knurled head. This matches in quite 
well with the shutter cover screws so that the 
general appearance of the projector is not 
affected in any way. You now have a quick 
and ready means of varying the gate pressure 
as required. : 

Quite apart from the difference in running 
between silent: and sound films, there are 
appreciable differences, between, for example 
new films in good condition, and old, dried 
up films. A slight adjustment of the auxiliary 
gate pressure knob, one way or the other, 
will change a picture which may be slightly 
unsteady into one which is as firm as a rock. 

I do not think my experience of this 
machine is unique, and I can thoroughly 
recommend this simple gadget to all L.516 
owners as the final touch to a very satisfying 
machine. 





BAD 9°5mm. SOUND? 

(Continued from page 1035) 

a succession of camera tricks to catch the eye. 
The film, entitled Black Magic, begins by 
showing a fifth-former smoking a cigarette. 
This in itself was sufficient to arouse the in- 
terest of all his schoolmates, for smoking was 
forbidden ! 

But look again : a close-up reveals that he 
is smoking in reverse. As he gasps in each 
cloud of smoke, the cigarette grows longer 
and the ash shorter. Now he un-lights the 
cigarette, un-strikes the match and puts both 
away as good as new. He lifts a plate from 
the table and an apple mysteriously appears 
underneath. A bite has been taken from the 
apple, but when another is taken the apple 
becomes whole. Finally a glass of milk is 
drunk in reverse. 

I got a lot of fun making this little trick film 
and our audiences enjoyed watching it, naive 
though it was. A single title at the end exhor- 
ted members of the audience to join the 
society in order to learn something of the 
magic of photography. I aim glad to say that 
I shot all the action within the available 30ft., 
and not one shot had to be repeated. The 
tricks used were simple enough and are des- 
cribed in every cine handbook. Nevertheless, 
there are several points at which I could 
easily have gone wrong. How many can you 
think of ? Next month I will tell you which 
troubles I bargained for and how I tackled 
them. 

* * * 


I am very grateful to all those readers who 
have responded to my plea for information 
about the Campro. I am sorry I cannot reply 
separately to each of you. It seems the Cam- 
pro was designed to take the P charger, but 
also works quite well with the H type as well. 





USED 16mm. SOUND FILMS 


FROM £100 PER REEL 














Stamps for Lists Please 


CLIVE PATMORE FILAS 














76 GROVE AVENUE, MUSWELL HILL, 
LONDON, N.10 TUDOR 7859 





16mm. SOUND 


Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephone 4352 











SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 


Phones : Tulse Hill 5602 3 
FILMS OF DISTINCTION 


16mm. 8mm. 


Send for our catalogue of comedy, nature and 
travel subjects. Also 2in. x 2in. slides and 
projection equipment. 


THE CARLIN ENTERPRISE 


206 Caversham Road, Reading, Berkshire 











PROJECTORS new and used ; 
8mm., 9.5mm., 16mm. 


FILMS for camera all sizes b.w. or col. 
for projectors, sound and silent. 
LIBRARY SERVICES 


MASON, 147 PECKHAM HILL ST. 
PECKHAM, S.E.15 














’\ This Illustrated 


YOURS for 
\ lid. 


' 


Send i}¢. postage stamp to 
THE FOUNTAIN PRESS 
4-47 CHANCERY LANE - LONDON W.C.2 


1076 





Swiss Travelogue. Kodachrome. Superb photo- 
graphy. 600ft. New copy £26. Belmont hi 
projector stand, unwrapped £15. Kodachrome 16mm. 
65/- per 100ft. Path 200B with fitted case 
Light Pathe Masterpiece, 9.5mm., 4 reels £5. 
Box 372. 
Complete 16mm. Ampro soundhead and speaker, 
also amplifier, £10. Suitable for converting Ampro or 
Specto. 307 Promenade, Blackpool. 


Repair Services 

Exposure Meter repairs are the speciality of 
G. H. Bennett, 41 Southend Road, Grays, Essex. 
We specialise in Repairing and Overhauling Cine 
Cameras and Projectors. stimates free. Howells, 
23 Holtwhite Avenue, Enfield, Middx. Enf. 5665, 


-_ * 
Processing Services 
Microfilms Ltd., St. Andrew’s Street, Dundee. 
Prompt service for all Cine film, 
16mm. Cine film peeing and copying; 8mm. 
Cine film processing only. All classes of work under- 
taken. Rapid service. ‘‘ Cinpro,” Albion Court, 
Kirkgate, Bradford. 
Cine Film Processing. All makes and sizes. 
Reversal and Neg.-Pos. Howells, 23 Holtwhite 
Avenue, Enfield, Middx. Enf. 5665. 


Books and Magazines 


American Magazines. One year Movie Makers 
35/-; Home Movies 35/-; American Cinematogra- 
pher 28/6 ; U.S. Camera 32/- ; (Popular) Photography 
35/-. Specimen copies 4/- each. Free booklet quoting 
others. Willen Ltd. (Dept. 18), 101 Fleet Street, 
London, E.C,4. 


Situations Vacant 


All ——— under this heading are, where 
applicable, subject to the notification of Vacancies 
Order 1952 Bis} particular reference to Article 3 thereof. 
Vacancy for experienced Salesman-Engineer, must 
have thorough knowledge of all 16mm. projectors. 
Write in confidence giving full details, age, experience, 
salary required and if possible send a ean a T- 
annuation scheme in operation. 








SCANRITE CONVERSION UNITS 
Soundheads for Pathe, Specto, etc. at £10/10, in 
16mm. or 9.5mm. S.O.F. Amplifiers in 3 models : 
Model 8 A.C. operated 6Vés in push pull for large 
audience at £18 ; Model 4 A.C. operated for home 
at £10; and the well tried battery operated 
pre amp. to feed radio sockets or low gain 
amplifier at £6. Stamp for full particulars to 

J. H. BALCHI 
Woodham Park Road, West Byfleet, Surrey 
"Phone - Byfleet 3144 











SCOTTISH AMATEUR 
FILM FESTIVAL 


Entries are invited for the fifteenth 
Festival 
Five Classes. All gauges—9.5mm., 8mm., 
16mm.—eligible 
Entry closes—26th February, 1954 
Winners will be shown at 
THE COSMO CINEMA, GLASGOW 
Sunday, 28th March, 1954 


Full details from: 
Director, Scottish Film Council, 16-17 Woodside 
Terrace, Charing Cross, Glasgow, C3 

















FILM EXCHANGES 


Listed below are some of the more popular films 
available in exchange, but the list is by no means 
complete. We offer you a guaranteed exchange 
service—providing the film you require is in print 
and available for sale we guarantee to supply it in 
exchange for yours. If you require a used copy the 
exchange must be on a type for type basis, that is, 
comedy for comedy, cartoon for cartoon, interest 
for interest, etc., but you —_ change from one 
type of film to another if purchasing a new print. 
Select titles from below or from any package film 
distributors’ lists—Peak, Walton, G.B., Moviepaks, 
etc. The following films are available in 

16mm. Sound. 16mm. Silent. 8mm. 
New print £710 0 4610 0 4310 © 
Used print £5 0 O 4400 4210 0 
Allowance for 
your films £4 4 0 4310 0 a2 00 


ABBOTT & COSTELLO COMEDIES. 
“Knights of the Bath’’, *‘Fun on the Run”, 
“*Midget Car Maniacs’’, ‘“‘Riot on Ice’’, ‘‘High 
Flyers’’, ‘‘Kitchen Mechanics’’, ‘‘Oysters and 
Muscles’’, ‘‘No Indians Please’’. 


CARTOONS. “Happy Scouts’’, ‘‘Beach- 
combers"’, ‘‘Brat Cat’’, ‘“Cheese Nappers’’, ‘‘The 
Adventures of White Spot’’ (2 reels), ‘‘The Ant 
and the Elephant’’, “Don Quixote’’, ‘‘The Head- 
less Horseman"’, ‘‘Mary's Little Lamb’’, ‘‘Sinbad 
the Sailor”’, “Puss in Boots’’, ‘Rollo the Squirrei”’, 
‘Little Black Sambo”’ . The Big Bad Wolf’’, *‘Jack 
= the Beanstalk’’, “Simple Simon"’, ‘‘Aladdin’s 

amp”’. 


Western DRAMA ‘GUN TOWN”, “WEST 
OF LARAMIE”, ‘‘Calgary Cowboy Stampede”’, 
“‘Western Feud’’, ‘‘Western Honour’’, ‘‘Lawless 
Frontier’’, ‘‘Ride ‘em Cowboy”’, ‘‘Prairie Justice’’. 


MUSICALS. ‘‘Texas Square Dance’’, ‘‘Rhumba 
Congas’’, ‘‘Gems of Song"’, ‘‘Western Melodies”’, 
“Let's Sing a Western Song’’, ‘‘Count Basie and 
his Band"’, “Song Festival’, ‘River Folk’’, 
**Swingonom (2 reels), “Piano Reflections’’, 
‘Tunes of TMB mes * (2 reels), “Melodies of the 
Moment’’ (2 reels). 


TRAVEL & INTEREST. ‘‘Paris’’, ‘‘Natures 
Playground’, ‘‘At the Circus’’, ‘Paradise Island"’, 
**Confirmation in Sweden’’, ‘‘Hawaii’’, ‘‘Malaya’’, 
"Odd Hobbies’’, ‘‘Pacific Skyway’’, ‘‘Atlantic 
City’’, *‘Bermuda Holiday’’, ‘‘Escape to Canada’’, 
““Azure Coast of Southern France’’, ‘‘London”’ 


9.5mm. SOUND AND SILENT FILMS 

Select from the whole of the Pathescope 
Illustrated Film Catalogue. (Price 2s.) New silent 
prints £2 10s., used 32/6. Allowance for yours 
26/6. New sound prints, as catalogue. Used £2 2s. 
Allowance for yours £1 10s. per reel. All films 
available including Laurel and Hardy, Chaplins, 
Mickey Mouse and Popeye cartoons, etc. 

FILM LIBRARIES 

8mm., 16mm. silent. 16mm. sound. Separate 
catalogues available price 1s. each. Hundreds of 
films Hable at r hire rates. Dramas, 
comedies, cartoons, travel, interest. 

9.5mm. sound and silent Film Library. Select 
from whole of the Pathescope illustrated film 
catalogue price 2s. New releases added to the 
library every month, Full details in the Pathescope 
Monthly. 

SOUND and SILENT PROJECTORS. Pathescope, 
Bell & Howell, B.T.H.,etc. H.P. and part exchanges 
available. 


KIRKHAM FILM SERVICE LTD. 


111-115 WINWICK ROAD, WARRINGTON 

















THE SERVICE AGENTS 
MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ AMPRO 
@ GEBESCOPE 


@ BELL & HOWELL 
@ VICTOR 


SOUNDMIRROR 
TAPE RECORDERS 


l6mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 




















THE KAY SERVICE 


for 146mm. users 


Negative Developing 
Film Printing 
Full Studio Facilities 
R.C.A. 16mm. Negative Positive Recording 
also Direct Positive Recording 
Title Department Editing Rooms 


* 


Specialists in Kodachrome Printing 
including reduction from any 35mm. 
Colour Master 


* 
Send your Negatives to: 
KAY’S LABORATORIES 


49a Oxford Road, London, N.4 
Tel. : ARChway 3050 
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PAILLARD BOLE X 


Cine equipment under this name, in fact the full range 
of it is one of the things in cine that adorn ‘202’, 


USED 16MM. LENSES 


15mm. f/2.8 Kern Yvar wide angle, 
coated, click stops ... £2210 0 oink oe-. 

15mm. f/2.9 Dallmeyer wide angle Paillard Bolex B8, twin turret 8mm. camera, 12.5 

1 10 mm. £/1.5 etd. Kern Switar, 16, 32, 48, 64 f.p.s., 

15mm. f/1.9 Dalimeyer £12 10 built-in optical adjustable viewfinder, exposure 

* £/2.7 Zeiss Tessar {.f. £12 10 table, 7ft. film wind, standard spools, single picture, 


1 

e continuous run, trigger safety catch, audible 

1° £/1.5 Hugo Meyer Plasmat £16 18 warning when film is running out, etc. £116 12 0 

1” £/1.5 Taylor, Taylor Hobson Kinic Paillard Bolex B8, as above with Kern Yvar 
£20 10 0 


13mm. f/1.9 lens £86 2 6 
1° £/1.4 Kern Switar, coated, click stops Kern Paillard Yvar 36mm. f 2.8 lens for B8 


£37 12 6 £33 2 6 
2” {/3.5 Kodak anastigmat with C mount Kern Paillard Yvar 25mm. f{/2.5 lens for B8& 


adaptor . £18 12 6 ai29 
f /1.9 Dalimeyer £16 12 6 
”£/1.5 Hugo Meyer Plasmat £21 18 6 
’ £/1.4 Taylor, Taylor Hobson Ivotal, 
coated . £3419 6 
f/2.8 Kern Yvar in leather case 


£39 10 0 
{/4 Dallmeyer £1110 0 
“ £/4 Sonnar for Movikon (uncoupled) 

£27 18 


BOLEX MOVIE TITLER 


All the imaginative techniques that go to make a first rate amateur produc- 
tion come within the scope of the Bolex Movie Titler. This is a piece of 
apparatus of ingenious design intended for use with Paillard Bolex and most 
other cameras in 16 and 8 mm. This titler automatically ensures that the 
title is perfectly centred and an adjustable stage makes it suitable for 
scientific motion picture purposes. Its versatility puts it above the status 
of a mere titler. Trick effects of all kinds can be produced on account of 
the exclusive features incorporated. The basic titling outfit ac £67 O O 
enables simple titles to be produced very quickly, everything being done 
with great accuracy. A set of accessories provides the equipment for 
complex trick effects, drum, turntable, tilting plate, etc. at £36 10 0 
At ‘202’ you will find our expert cine staff can explain and demonstrate the 
Bolex Movie Titler to the last detail or a Paillard Bolex brochure can be 
sent to you on request. 


6 
{/2.5 Kern Yvar in leather case 

£3419 6 
f /4 Cooke Tele Kinic £2112 6 
f /4 Dallmeyer £49 0 0 
5” £/4.5 Kodak anastigmat, focusing 
down to 1} feet £23 17 6 
f /5.5 Cooke Tele Kinic £22 10 0 


f/4 Kern Yvar in leather container 


£62 10 0 


HAYNORETTE 


Animated Cine Editor 


We welcome this latest compact viewer and editor for 8, 9.5 or 16mm. 
which for a modest outlay will take away the drudgery of inspecting 
hundreds of feet of film by hand. The Haynorette stands 6in. high by 6}in. 
wide and except for optical parts is entirely made of metal and attractively 
finished. All parts such as rollers which come in contact with the film are 
highly polished and heavily chromed which afford entire protection to the 
film surface. The Haynorette can be used on any standard rewind knob. 
Viewing is done on a screen 2 x 1}in. fixed at an angle of 45 degrees. This 
Editor functions off A.C. mains and is supplied complete with lamp and 
ready for use at £12 17 6 Easy terms quickly arranged with § deposit 


ACCESSORIES 


for 16mm. lenses and cameras. 


Bell & Howell critical focuser for all Bell 
& Howell magazine loading cameras 
£9 10 


Bell & Howell Filmo Focusing micro- 
scope 42 10 O 
Bell & Howell Filmo lens modifying 
attachment for 1 {/3.5 Cooke 
£110 0 

Leica to 16mm. adaptor 18 6 
Base to allow Kodak 16mm. magazine 
cameras to be opened whilst in use on 
tripod £110 06 
Lens levers for altering diaphragm or 
focus whilst filming 7 6 
Fading Glass 5 0 


USED 16MM. CAMERAS 


Zeiss Movikon,1” f /1.4 Sonnar, critical focuser, cpld. r'finder, back wind, 
automatic release, 100ft. loading, inter. lens, single picture, reflex 
housing, 12, 16, 24, 64 f.p.s., etc £94 10 0 

Bell & Howell 70D, 1” £/3.5 universal focus Taylor Hobson, 3 f /4 Cooke 
Tele Kinic, 8 to 64 f.p.s., adj. viewfinder, 25ft. film wind, critical 
focuser, etc. £92 10 0 

Zeiss Movikon K, 1” £/1.4 Sonnar, interchangeable, eee | on 
8 to 64 f.p.s., single picture, 18ft. film wind, etc. 710 0 

Bell & Howell Automaster, 1” f /2.8 Meyer Trioplan and 2” f 28 Meyer 
Trioplan incl. viewfinders, 5 speeds, three lens turret, single picture, 


etc. 
Bell & Howell Filmo 75, 1 


f/3.5 Cooke single speed, 100ft. spools, etc. 
£29 10 0 

f /3.5 Kodak anastigmat, single speed, 50ft. spools, 
£31 0 0 

f/2.8 Meyer Trioplan, 3 speeds, single picture, etc. 
£31 10 0 


Kodak BB Junior, 1 
etc 
Ensign Kinecam, 1 





ILFORD 


16 mm. 
negative films 


ILFORD LIMITED 
ILFORD « LONDON 








